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THE PONT NEUF. 



This bridge, one of the finest in Europe, was commenced in the reign of Henry III. 
(1578), from designs by Androuet du Cerceau, and was finished by the celebrated 
Charles Marchand, in I (504, in the fifteenth year of the reign of Henry IV. It is com- 
posed of two unequal parts, which meet at the extremity of the lie de la Cite ; the part 
towards the north has seven arches, the other part five. At the point where these two 
parts meet is an Esplanade, where, in 1614, the statue of Henry IV. was erected. The 
history of this statue is not devoid of interest. A horse, iu bronze, of colossal dimensions, 
was cast by the order of Ferdinand, Grand Duke of Tuscany, who intended to place on 
it his own statue. The duke however died, and the horse remained without a rider. 
His successor, Cosmo II., made a present of the horse to Mary of Mcdicis, regent of 
France. It was shipped at Leghorn, but was unfortunately wrecked on the coast of 
Normandy. It was, however, by immense efforts, dragged from its watery grave, and 
finally conducted in triumph to Paris. It was then set upon its legs on the Pont Xeuf, 
and was there so long without a rider, that for a considerable period after the statue 
was finished, it went by no other name than the Cheval de Iironze. In 17 88, and 
during the contentions between the Court and the Parliament, the head of the statue was 
crowned with ribbons and flowers. In 1789, at the breaking out of the Revolution, the 
national cockade ornamented its brows. For three days in July, 1790, an artificial rock 
was raised about it, upon which the figure of Henry seemed elevated, and in the evening- 
concerts were held and dances were performed at its base. In 1792, when the revolu- 
tionists were short of cannon, the horse and his rider disappeared. Since the restoration 
of the Bourbons, another statue has been erected on the same spot, to the memory of tin* 
favourite monarch of France.* The front of the monument is adorned with an inscription, 
and on the sides are two basso-relievos in bronze, one representing Henry IV. supplying 
Paris with provisions whilst he was besieging it, and the other depicting his entry into tins 
city on the 22nd of March, 1594. The statue which is also of bronze, was modelled by 
Lemot and cast by Piggiani. From this bridge the spectator enjoys a beautiful view, 
taking in at once the Louvre, the Tuileries, the Hotel de la Monnaie, the Palais dts 
Arts, four bridges and four quays lined with fine buildings. 



THE PONT DES ARTS. 

The Pontdes Arts, constructed by Messrs. de Cessart and Dillon is nn iron bridnv 
of nine arches, leading from the Quai du Louvre to the Quai de la Monnaie, fronting t!. • 
Institute or Palais des Beaux Arts, formerly called the College des Quatre Xations tnt 
Mazarin. Its name is derived from the Louvre, which was culled the Palais de* Arts. 
before that title was applied to the edifice of the Quatre Xations. This bridge was built 
by a company, who are reimbursed by a trifling toll levied upon every passenger. It i< 
the first iron bridge ever constructed in France. It has nn elegant appearance, hut 
wants solidity, and is only used for foot passengers. It was once one of the most 
fashionable walks in Paris, but is now almost deserted. The length of the Pont des 
Art* is 505 feet. 



* A representation of this *tatue will be found on the engraved Tiile-page of this work. 
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LE PONT NEUF. 



Ce pont, l'un des plus beaux qui existent en Europe, fut commence sous le regne 
de Henri III. (en 1573), d'apres les dessins d' Androuet du Cerceau, et fini par Charles 
Marchand, ceUbre architecte, en 1604, sous le regne de Henri IV. II est compose* de 
deux parties in6gales, qui se rencontrent a 1' extremity de V He de la Cite; la partie 
qui est au nord a sept arches, l'autre en a cinq. A 1' endroit ou se rencontrent cea deux 
parties est une esplanade ou fut elevee, en 1614, la statue de Henri IV. L' histoire de 
cette statue a quclque chose de curieux. Ferdinand, Grand Due de Toacane, lit fondre 
en bronze un cheval d'une grandeur colossale, sur lequel il se proposait de placer sa 
propre statue ; mais le Due Tenant a mourir, le cheval resta sans cavalier. Son succes- 
seur, Cosmo II., fit present de ce cheval a Marie de Medicis, regente de France : on le fit 
embarquer a Livourne, et malheureusement il fit naufrage sur la cote de la Normandie. 
On parvint enfin, apres d'immenscs efforts, a le retirer de l'eau et a le transporter a 
Paris. On le plac,a sur le Pont Neuf, ou il resta si long-temps sans cavalier que mime 
long-temps apres qu' on eut place la statue deasus, on designait encore ce monument 
par le nom du Cheval de Bronze. En 1788, pendant les disputes qui existaient entre la 
Cour et le Parlement, la statue fut couronn6e de fleurs et ornee de rubans; en 1789, 
c* est-a-dire au commencement de la Revolution, on lui vit porter la cocarde nationale ; 
pendant le mois de Juillet, 1790, on fit elever & 1' entour de la statue un rocher artificie!, 
sur le quel elle paraissait placee, et au pied duquel on donna, pendant trois jours, des 
concerts et des bal.4 ; enfin, lorsqu' en 1792 les revolutionistes manquaient de canon, la 
statue disparut. Depuis le retour des Bourbons en France on a eleve, au mime endroit, 
une autre statue A. la memoire du meilleur monarque qu'eut jamais la France, du galant 
Henri IV.* La facade de ce monument porte une inscription, et les parties laterales sont 
ornees de deux baa-reliefs en bronze dont 1' un represente Henri IV. fournissant des pro- 
visions a la ville de Paris, qu' il assiegc ; et 1' autre, son entree a Paris, le 22 de Mars, 
1594. La statue et le cheval sont d'un seul jet, et immortaliseront les talens de 
M. Lemot. 

La vue dont on jouit sur le Pont Neuf embrasse le Louvre, les Tuileries, le Palai> 
des Arts, quatre ponta et quatre quais magnifiques. 

.* _ — . 

LE PONT DES ARTS. 

Le Pont des Arts, a ete eleve par Messrs. de Cessart et Dillon, et c' est le preraiei 
pont de fer qu' on ait constant a Paris. 11 conduit du Quai du Louvre au Quai de la 
Monnaie, via-a-vis 1' Institut ou Palais des Beaux-Arts, nomine autrefois le College des 
Quatre Nations ou de Mazarin. II tire son nom du Louvre, qu' on appelait le Palais des 
Arts, avant d' avoir donne ce nom & l'edifice des Quatre Nations. Ce pont a ete b&ti par 
une compagnie d' individus qui rentrent dans leurs debourses au moyen d' un peage leve 
sur les passans, comme cela se fait generalement en Angleterre. Le Pont des Arts sur le 
quel on ne peut passer qu'a pied a un air d' elegance, mais manque de solidite. Ce 
pont, qui a 505 pieds de longueur, etait une des promenades les plus distinguees de Paris ; 
mais la mode ayant change, il n'est maintenant que tres peu frequente. 



' U lecteur trouver* sur le Frontispice de cet ouvra^c une repreteniation de la statue de Henry IV. 
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ABATTOIR— MONTMARTRE. 



By a decree of Napoleon, bearing date the 9th of February, 1810, five Abattoirs 
(slaughtering-houses), were ordered to be erected without the walls of Paris, thereby 
removing a nuisance long complained of by the inhabitants of Paris. It was ordered 
that three of these should be built on the right, and two on the left bank of the Seine. 

The Abattoir of Montmartre is situated between the Rues Rochechouart, de la Tour 
d'Auvertzne et det Martyrs, and the walls of Paris. It was commenced in 1810, under 
the 8u peri n tendance of M. Poidevin, a celebrated architect. It is very extensive and 
occupies about 1074 feet in length and 384 in breadth. The Abattoir of Menu* Montant 
is nearly as large : the other three are inferior in arrangement and size. The whole were 
finished in 1818, and a police order, dated in September of the same year, prohibited the 
butchers of Paris from using any other place for slaughtering cattle. 

These establishments do infinite credit to the police government of Napoleon, and 
afford an example well worthy of imitation in the British Metropolis. 



PONT AU CHANGE. 

The Pont au Changs takes its name from some ekangeurs, or money brokers, who 
resided there in the reign of Louis le jeune, in 1141. It stands over the widest part of 
the Seine, and has existed, in one shape or other, from time immemorial. The oldest 
name by which it is known is that of the Grand Pont. It has been subject, during the 
course of its protracted existence (sometimes in wood, sometimes in stone), to many 
accidents by flood and fire. A rapid thaw, after a severe frost, in 1408, had the effect of 
destroying the three bridges which were then over the Seine: viz. the Petit Pont, the 
Grand Pont (now Pont au Change), and the Pont St* Michel (now Pont Neuf.) The 
Pont au Change was rebuilt, and again carried away by a great flood, in 1616, with all 
the houses that were upon it, some of the furniture of which was washed as far as the 
town of St. Denis. In 1621 it was destroyed by fire; its re-construction commenced in 
1639, and it was not finished until 1647. The houses built upon it were finally removed 
in 1788, by order of Louis XVI. It has the greatest span of any bridge in Paris, being 
100 French feet 
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ABATTOIR DE MONTMARTRE. 



D'apbes un decret de Napoleon, dat£ du 9 Fevrier, 1810, il fut ordonne de batir, 
hors des murs de Paris, cinq Abattoirs, dont trois devaient fitre sur la rive droite, et deux 
sur la rive gaoche de la Seine. Les habitant* de la capitale apprirent avec plaisir un ordre 
qui les debarassait d'un mal dont ils se plaignaient depuis long temps. 

L'Abattoir de Montmartre est situe entre les rues Rochechouart, de la Tour d'Au- 
vergne et celle des Martyrs. 11 fut commence en 1810, par M. Poidevin, arcbitecte 
celebre; il a apeu pres 1074 pieds de longueur, et 384 de largeur. L'Abattoir de Menir 
Montant est a pen pres de la mfime grandeur : les trois autres sont moins grands. 

Tous les Abattoirs furent terminer en 1818, et un ordre de la police, date du mois de 
Septembre de la mCme annee, difendit aux bouchers de Paris de tuer dans aucun 
autre endroit. 

Ces etablissemens qui contribuent a la salubrite de Paris, font honneur au regne de 
Napoleon, et ofFrent un exemple que devraient bien i miter les autres capitales de 1' Europe : 
au moment actuel (en 1828) on s'occupe a Londres de l'idee de faire batir des Abattoirs, 
semblables i\ ceux de Paris. 



PONT AU CHANGE. 

Le Pont au Change est ainsi nomine* d'apres les changeurs, ou agens de change, 
qui y demeuraient sous le regne de Louis le jeune, vers 1' annee 1141. II est place a 
endroit ou la Seine a le plus de largeur, et il est d'une si grande antiquite qu'on peut a 
peine en tracer 1' origine. Le premier nom qu'on hii ait connu est celui du Grand Pout. 
11 a eprouvl, pendant le cours de sa longue existence, des accidens de toute especc. En 
1408, un degel soudain qui suivit unc forte geiee, dt-truisit les trois pontsqui se trouvaient 
alors sur la Seine; savoir: le Petit Pont, le Grand Pont (maiutenant appele le PontJ;* -,i 
Change), et lc Pont Saint Michel, qu'on nommc a present lc Pont Neuf. Le Pont un 
Change fut rebati en 1616, il fut de nouveau emporte par une inondation ainsi que toutes 
les maisons qu'on avait baties dessus, dont quelques una des meubles furent portes par 
les eaux jusqn' a la ville de St. Denis. En 1621 il fut detruit par un incendie. On 
commence a le rebatir en 1639 ; mais il ne fut termini qu'en 1647. Les maisons qui se 
trouvaient sur le Pont Neuf furent abattues en 1788, par ordre de Louis XVI. 

Ce pont qui est le plus large de tous ceux de Paris, a cent pieds de largeur. 
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THE CHURCH OF NOTRE DAME. 

Ciuldebert I. is said to have laid, about the year 522, the foundation of the old 
cathedral of Notre Dame. The present building was commenced in the reign of Robert, 
(about 1010), and was continued by Philip Augustus, under the direction of Maurice de 
Sully, bishop of Paris. This prelate showed great taste and no less skill in forming the 
plans of this fine church. Its erection was successively carried on by Odon de Sully, 
Pierre de Nemours, and other bishops, till it was completed, after a labour of nearly 
three centuries. The disposition of its parts is nobly conceived, and its proportions are 
admirable ; it is, indeed, justly considered as one of the finest specimens of ecclesiastical 
architecture. Its length is 390 French feet, its breadth 144, and its height, from the 
ground to the vault of the roof, is 104 feet. 

The towers of Notre Dame are very remarkable for their beauty. This church for- 
merly contained a great number of relics deposited there by the kings of France, which, 
however, entirely disappeared at the time of the revolution. 



CHURCH OF ST. SULPICE. 

St. Sulpice is one of the handsomest churches in Paris. It was commenced in 
1646, when Anne of Austria laid the first stone. Various architects were employed in 
its erection. Louis Levau furnished the first designs ; Oppenord, Scrvandoni, Mac- 
laurin, and Chalgrin also had their share in its completion. Servandoni erected the 
Portico, which is of noble dimensions ; Maclaurin and Chalgrin constructed the towers, 
which not being of equal height, constitute the principal defect in the edifice. The 
design of Chalgrin, to remedy this evil, has unfortunately never been carried into 
execution. 

The interior of St. Sulpice is very beautiful, and the disposition of the altar ex- 
tremely grand. The vessels for holy water, which are remarkably elegant, were presented 
by the republic of Venice to Francis I. The pulpit, from a design by Wailly, is like- 
wise distinguished for the richness of its decorations; it forms on entering the church 
a very prominent and agreeable feature. St. Sulpice also contains some fine paintings, 
by Carle Vanloo. 
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L 6GLISE DE NOTRE DAME. 



L' a nci r.N nk cathedrale de Notre Dame fut fondt'e, vera 1' an nee o22, par Childe- 
bert I. L' edifice actuel a ete commence sous le regne de Robert (1010), et continue 
par Philippe-Auguste, sous la direction de Maurice de Sully, eveque de Paris. C* 
prclat fit voir a u Unit de pout que de talent en formant le plan de cette superbe eglise. 
Odon de Sully. Pierre de Nemours, et plusieurs autres 6v£ques s'occuptVent de cH 
edifice qui fut enfin termini, apres un travail de presque trois siecles. 

On admire beaucoup la disposition des difFt'rcntcs parties de cet Edifice, et leur 
exactc proportion. 

Les tours de Notre Dame, se font remarqucr par leur beaute, et contribuent a rendu 
cette eglise I' un des plus beaux monumens de 1' architecture chretienne. Elle contenait 
autrefois line grande quahtite de reliques, qui y avaicnt iiik placees par les rois de 
France, mais qui disparurent ji 1' 6poque de la Revolution. 

L' eglise de Notre Dame u 390 pieds de longueur, 144 de largeur, et 104 depui* It- 
sol, jusqu' ti la partie la plus elevee dc la voute. 



Eglise de st. sulpice. 

Ci.tte eglise est une des plus belles de Paris. Anne d' Autrichc en posa la pre- 
miere pierie, en 1646. Plusieurs architectes trnvaillerent a cet edifice. Louis Levau 
en fournit les premiers dessins ; Oppenord, Servandoni, Maclaurin et Chalgrin, s'en 
occupercnt aussi. Servandoni batit le porche qui a dc tr&s belles dimensions; Mac- 
laurin et Chalgrin elevercnt les tours qui, netant pas de la mcmc hauteur, nuisent a la 
beaute de l'edifice : malheureuscment l'idee qu'avah eu Chalgrin de remedier a ce defaut 
n'a jamais it6 accomplie. 

L' interieur de St. Sulpice est de toute beaute, et Ton admire surtout la disposition 
de T autcl. Les benitiers, qui sont dc la plus grande elegance, ont ete presenter a 
Francois I. par la republique de Venice. La chaire, d'apres un dessin par Wailli, frapp 
les yeux en entrant dans 1'eglise, et se fait admirer par la beaute de see formes. On voit 
ausKi a St. Sulpice quelques beaux tableaux, par Carle Vanloo. 
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COURT OF THE LOUVRE. 



About the commencement of the thirteenth century Philip Augustus erected, 
without the walls of Paris, a fortress, called in Latin Lupara, ami in French Lota-re. 
Its history is involved in considerable obscurity. In the reign of Francis I. (1529) it was 
found to be in such a dilapidated state, as to require considerable reparations, in order 
to make it a 6t residence for Charles V. It was partly rebuilt by Francis I., from 
designs by Pierre Lescot; the works were continued by Henry II., and the building was 
afterwards distinguished by the name of the Vieux Ix>uvre. It was from one of the 
windows of this edifioe that Charles IX., on the memorable night of St. Bartholomew, 
tired upon his own subjects. 

The construction of the Louvre was resumed by Louis XIV., but the designs of 
Leveau not corresponding in magnificence with the ideas of the monarch, Bernin wan- 
sent for from Italy, but even his plans were not acted upon. We are indebted to the 
architects of Francis I. for the West front of the Court of the Louvre ; and to those of 
Louis XIV. and of Napoleon for the other fronts; the former does great credit to the 
age, and reflects high honour on its architect, Pierre Lescot, and its sculptor, Jean 
Goujon ; the latter are distinguished for great elegance and taste, displaying, in fine 
proportions, three orders, surmounting each other, with beautifully executed intcr- 
columniation. 

The king's architects, Messrs. Percier and Fontaine, have lately submitted to the 
present government of France a design, in which they have introduced fountains for the 
four angles of the Court, which, if adopted, will greatly add to the beauty of the whole. 

The Court is a perfect square, 360 feet each way. 



HOTEL OF CLUNY. 

The Hotel of Cluny was first erected in 1505, upon a part of the ruins of the 
Palais des T/iermes, by Jacques d' Amboise, Abbe de Cluny, from whom, its name was 
derived. The present edifice is in the florid style of architecture, and the principal 
front, which is represented in the annexed plate, is in a fair state of preservation. In the 
vicinity of the garden is a chapel distinguished for ornaments, executed in great taste. 

The Hotel of Cluny is situated in the Rue des Mathurins, and though it has suffered 
considerably from the carelessness of its different proprietors, it still retains enough of its 
ancient splendour to render it one of the most interesting relics of French domestic 
architecture. 
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LA PLACE DU LOUVRE. 

Vers le commencement du treizieine sieclc, Philippe Auguste batit, hors de Paris, 
une forteresse nominee en Latin Lupara, et en Francais, Louvre : l'histoire en est assez 
incertaine. Elle se trouva, sous lc regne de Francois I., dans un si mauvais etat, qu'il 
fallut y faire de ties grandes reparations afin de la rend re propre a recevoir Charles V. 
Elle fut en partie rebatie par Francois I., d'apres les dessins de Pierre Lescot ; Henri H. 
en fit cuntinuer les travaux, tt drs-lors on distingua ce batiment par le nom du Vieux 
Louvre. C'est d'une des fenetres de ce palais que Charles IX., dans la nuit memorable de 
la St. Barthelt'tni, lira des coups de fusil sur les protestans du faubourg Saint-Germain. 

Louis XIV. fit continuer la construction de cet edifice, mais Icb dessins de Leveau 
ne satisfaisant pas les idees de maguificeuce du monarque, on fit venir d' Italie le che- 
valier Bernin, dont cependant on ne suivit pas les intentions. On doit aux architectes 
de Francois I., la facade a 1' ouest de la Place du Louvre ; ct u ceux de Louis XIV., lc» 
trois nutrcs facades *, la premiere fait honneur a 1' architecte Lescot et au sculpteur, Jean 
donjon ; ces dcrnieres, qui se font remarquer par le gout et l'clegance dout elles font 
preuve, consistent de trois rangces de colonnes, de differens ordres d'architecture, 
placies 1' une au dessus de 1' autre ; et 1' on admire surtout 1'art avec lequel 1' espacc 
entre les colonnes est rempli, et I' harmonie qui existe entre elles. 

Les architectes du roi, M. M. Percier et Fontaine, ont demierenient pri'sente" au 
gouvemcment Francais, un dessin dans lequel ils ont pined une fontaine A. chacun des 
angles de la Place du Louvre; il est a desirer qu'on adopte cette idee, qui njouterait 
beaucoup a la beaute de cet emplacement. 

La Place du Louvre forme un carre parfait, de 360 pieds. 



HOTEL DE CLUNY. 

L' Hotkl de Cluny fut bfiti en 150. r >, sur une partie des mines du Palais des Thermes, 
par Jacques d' Amboise, Abbe de Cluny, qui lui donna son nom. L' Edifice actuel est 
dans un tres joli genre d' architecture, et la facade principale, que repn'sente la gravure 
ci-jointe, est encore en assez bon etat. Presdu jardin est une chapelle dont les ornemens, 
executes avec un gout exquis, sont fort admires. 

L' Hotel de Cluny est situe dans la Rue da Matkurins, et quoiqu'il ait beaucuop 
soufi'ert du peu de soin des personnes qui 1* ont occupe u dirierentes epoques, il n'en est 
pas moins 1' un des restes les plus interessang de 1' ancicnue architecture fruncuise. 
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PLACE LOUIS XV. 

The Place Louis XV., situated between the garden of the Tuileries and the Champs 
Elysoes, is bounded on the northern side by two magnificent buildings of similar 
construction, and on the opposite side by the Seine and the Pont Louis XVI. It was 
commenced, in 1763, after a plan by Gabriel, and was not completed until 1772. It 
owes its principal beauty to the objects by which it is surrounded. The terraces of the 
Tuileries-gardens and two marble equestrian statues adorn its eastern aspect ; while to 
the west, open the Champs Elysees through the centre of which runs the Avenue de 
Neuilly, terminated by the heights of Chaillot and the Barriere Neuilly, the triumphal arch 
being at the extremity of the view. The situation of this square affords, therefore, one of 
the finest aspects in Europe. It derives its name from the equestrian statue of Louis XV. 
which occupied its centre, and which was destroyed at the time of the general demo- 
lition of royal effigies, in 1792. Some months afterwards the place of this statue was 
occupied by a colossal figure of liberty, and the square received the new title of the 
Place de la Revolution. This statue was removed during the consulate, and preparations 
were then made for the erection of another monument, which however were not carried 
into execution, and the only change that then took place was to give the square the new 
appellation of Place de la Concorde. Finally, its former name of Place Louit XV. was 
restored to it in 1814, and it has retained it ever since. During the reign of terror, a 
great number of victims were guillotined on this spot, and it was there also that the 
unhappy Louis XVI. met with his untimely and undeserved fate. It was likewise on this 
ill-fated Place that on the marriage of Louis XVI. (then Dauphin), with Maria Antoinette 
in 1770, an immense concourse of people assembled to see the fire-works exhibited on 
the occasion; when, so great was the rush of the crowd, and so inadequate the means 
that had been provided to meet it, that (dreadful to relate !) three hundred persons 
were killed, and above twelve hundred were trodden under foot and more or less severely 
injured. 



PONT LOUIS XVI. 

As early as in 1722 the city of Paris had been authorized by Lettres pateniei to raise 
a sum of money for the erection of a bridge opposite the Place Louis XV. The quantity 
of mansions and other dwellings which were daily erected in every part of the faubourg 
St. Germain, shewed every day more evidently the necessity of a communication being 
established between the two banks of the Seine, which could then only be crossed either 
by means of a passage boat, placed opposite the Invalids, or by going as far as the Pont 
Royal. It was, however, only in the year 1786, that an edict of the king allowed a loan 
of 30,000,000 to be employed in embellishing Paris, out of which 1,200.000 livres were 
assigned towards defraying the expenses of erecting this bridge, which was commenced 
in 1787, and finished at the close of 1790. Part of the materials for the stone work 
were supplied from the ruins of the Bastille. 

The Pont Louis XVI. consists of five arches. The centre arch is ninety-six French 
feet across, the collateral arches eighty, and those at the extremities seventy-five feet. 
The whole length of the bridge is 461 feet. It was built by the celebrated Perronnet, and 
has all the lightness and elegance of structure which so eminently distinguish the 
bridges of that renowned architect, and particularly that of Neuilly. 

0 9 
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LA PLACE LOUIS XV. 

La Place Louis XV. est situee entre le Jardin des Tuileries et les Champs EIys6cs ; 
elles est bornee au nord, par deux batimens magnifiques de la meme construction, et au 
sud par le Seine et le Pont Louis XVI. EUe fut commencee, en 1763, d' apres un plan 
par Gabriel, et terminee en 1772. EUe doit aux objets qui 1' environnent sa beaut* 
principals On voit & P Est la terrace du Jardin des Tuileries et deux statues equestres, 
en marbre ; a 1' Ouest les Champs Elysees, perces par 1' Avenue de Neuilly, terminee 
par les hauteurs de Chaillot, et au bout de la quelle on apercoit la Barriere de Neuilly et 
P Arche de triomphe. Cette Place qui offre P uu des plus beaux aspects de Paris, tire son 
nona d' une statue equcstre de Louis XV. qui en ornait le milieu, et qui fut detruite, 
ainsi qui tout cc que portait la marque de la royaute, en 1792. Quelques mois apres on 
mit a la place de cette statue une figure colossale de la Liberte, et on donna a la Place 
Louis XV. le nom de Place de la Revolution. La statue de la Liberte fut enlevee pendant 
le consulat, pour faire place a un autre monument, qu' on n' exccuta pas ; mais P on 
donna alore i\ cet emplacement le nouveau nom de Place de la Concorde, qu' il retint 
jusqu' en 1814, epoque a la quelle on lui rendit son ancien nom de Place Loir is XV. 

Pendant le regne de la Terreur, un grand nombre de victimes furent guillotinees 
sur la Place Louis XV. C est aussi la que P infortune Louis XVI. recut la mort qu' il 
uoeritait si peu, et on ne peut se rappeler sans un vif intent que c' est aussi sur cette 
place qu' arriva, lore du manage de ce malhcureux monarque avec Marie Antoinette, 
un des plus terribles accidens qui ait jamais afflige P humanite. Le 30 Mai, 1770, 
epoque de la celebration de ce mariage, une foule immense s' assembla sur la Place 
Louis XV. pour jouir du spectacle d' un feu d' artifice qu' on devait y donner. Mal- 
heureusemcnt les precautions qu' on avait prises n' etaient pas suffisantes, et il se forma 
un engorgement dans le quel trois cents personnes perirent sur la place, et plus de 
douze-cents, foulees aux pieds, furent estropiees, on moururentpeu de semaines apres, des 
suites de cet accident, qui mit en deuil un grand nombre de families. 



LE PONT LOUIS XVI 

Des 1722, dit M. de Saint Victor, la ville de Paris avait ete autorisee par lettres 
patentes a faire un emprunt pour P etablissement d* un pont vis-a-vis la Place Louis XV. 
La grande quantite d' hotels et de maisons qui s' elevaient de tous les cotes dans le 
faubourg Saint-Germain faiaait seutir davantage de jour en jour la necessite de cette 
communication nouvelle entre les deux rives, qu' il n' etait alors possible de traverser 
qu* en allant chercher le Pont Royal, ou en se servant du moyen lent et incommode d' 
un bac ctabli vis-a-vis les invalides. Ce ne fut cependant qu' en 1786 que, par un edit 
du roi qui permit un emprunt de trente millions destines aux embellissemens de Paris, il 
t ut affecte 1,200,000 livres pour les frais des premieres constructions de ce monument 

Le Pont Louis XVI. le plus estim6 de tous ceux qui ornent Paris, fut commence en 
1789. Une partie des materiaux qui scrvirent a sa construction, furent apportes des 
mines de la Bastille. II est compose de cinq arches qui diminuent graduellement de 
largeur. L' arche du milieu a quatre vingt s eize pieds d' ouverture, les deux qui lui sont 
collaterales quatre-vingt sept pieds, et celles qui touchent les culees soixante dix-huit. 

Ce pont se fait remarquer par la meme elegance d' architecture qu' on admire dans 
tous les autres travaux de M. Perronet, et principalement dans le beau Pont de Neuilly. 
10 
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PALAIS DE LA LEGION D'HONNEUR. 

Tins is one of the moot elegant buildings of which Paris can boast. It was erected 
in 1786, for the Prince of Salm, and consequently bore, until 1802, the name of the 
Hdtel du Pr'mce de Salm. On the establishment of "the Legion of Honour, by Napoleon, 
the palace was appropriated to the purposes of this institution. 

The principal entrance to the court is through a triumphal arch, which is flanked on 
each side by a colonnade of the Ionic order, at the extremity of which are corresponding 
buildings, surmounted by bas-reliefs. The front of the edifice is distinguished by a co- 
lonnade of the Ionic order; and six Corinthian columns, of noble proportions, give dignity 
to the entrance ; over this, some fine bas-reliefs, executed bv M. Roland, add to the rich 
appearance of the front, which bears some resemblance! to that of the Kcole de Medecine, 
so much and so justly admired. The part we have described constitutes the chief beauty 
of the edifice. Its architecture, which throughout is considered to be executed in the 
purest taste, does infinite credit to the judgment and talents of M. Rousseau, the 
architect. 

The apartments of this palace are remarkable for their elegance and the simplicity 
of their ornaments ; the dining room is adorned with columns of the Ionic order. The 
principal apartment, which is of a circular form, is forty feet in diameter, and occupies 
the half circle observable in the middle of the edifice. Owing to this circumstance, the 
side which faces the quay has a semi-circular form : on this side are large window*, 
between which are placed Corinthian columns, with statues. The other parts of the edifice 
are also adorned with busts and other ornaments of sculpture, distributed with much 
taste. 



THE HOTEL DE VILLE. 

This building was commenced in 1533, in the Gothic style ; but a new stvle of archi- 
tecture becoming more in vogue, the works were suspended, until nn Italian (Dominioo 
Boccardo) presented to Henry 11. a new plan, which was adopted : the works, however, 
proceeded very slowly, and the whole was not completed till the year 1606, in the reign 
of Henry IV. 

The Hotel de Ville is a large building, less worthy of admiration among the more 
splendid achievements of modem architecture, than it is remarkable for its being one of 
the first attempts to depart from the Saracenic or Gothic style, which distinguished the 
public buildings of tho Middle Ages. 

Over the principal entrance was placed a fine bas-relief in bronze, which was con- 
sidered the ckej-a n auvre of the celebrated Biard,and represented Henry IV. on horseback. 
It was greatly injured during the wars of the Fronde, indifferently repaired by the son of 
the sculptor, was destroyed during the Revolution, and renewed and re-established in 1816. 

In the great hail, or talle au Tr6ne, the representatives of the Commune of Paris 
held their meetings in the time of the Revolution. In these tumultuous days the whole in- 
terior of the edifice suffered considerably, and all the ornaments which had any reference 
to monarchical times or power were completely destroyed. The only ornaments which 
remained untouched were statues representing the twelve months of the year, carved 
by J. Goujon, and placed in one of the apartments adjoining the Great Hall. 

Several additions have of late years been made to this Hotel, which consist chiefly 
of the hospital and church of the St. Esprit, and the chapel of St. John. The ground 
floor of the church of the St. Esprit has been converted into a large vestibule, used on 
the occasion of royal visits, and at the end of which is a great staircase, leading to a 
private apartment. The hall of St. John (the only remaining part of the church) forms 
an extensive parallelogram, and is decorated with twelve Corinthian pillars. This hall is 
only used on great occasions ; and it was in this Place that after the return of Louis 
XVIII. a dinner was given him by the city of Paris. 
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PALAIS DE LA LEGION D'HONNEUR. 

Cet edifice est un des phis beaux qui embellissent la capitate. II fut b&ti en 1786, 
pour le prince de Salm, et fut design^, jusqu' n 1' ann£e 1802, par le nom d' Hutel du 
Prince de Salm ; mais lorsque Napoleon fonda 1' ordre de la Legion d'Honneur, on ap- 
propria ce bat i men t u 1' usage dc ce corps, dont il a depuis port^ le nom. 

On entrc dans la cour de ce palais en passant souk un arc de triumphe, qui a de chaque 
coti une colonnade de 1' ordre ionique, termineepar des batimens qui se correspondent 
et qui sont surmont^s par des bas-reliefs. La facade de cet edifice, qui ressemble 
un peu u celle de 1' Ecole de Medecine, se distingue par une colonnade de 1* ordre 
ionique ; six colonnes de Y ordre corinthien, de tres belles proportions, ajoutent a la 
beaut^ de 1* entree, audessus de la quelle se trouvent de tres beaux bas-reliefs, qu'on doit 
aux talens de M. Rollard. C'est dans cette partie que sc trouve la principale bcaute de 
1' edifice. Son architecture que 1' on regarde commc du meilleur gout, fait honncur 
a 1' architecte, M. Rousseau. 

Les appartemens de ce palais sont remarquables par 1' elegance et la simplicity de 
lcurs ornemens ; la salle a manger, tout en stuc, est decoree de colonnes ioniques. Le 
salon principal est de forme cireulaire ; il aquarante pieds de diaraetre, et occupe le demt- 
ccrcle apparent du milieu de 1* edifice. La facade du cote du quai presente par 1' efl'et 
de cette construction, un avancement scmi-circulaire du corps de batiment. Cette partie 
est percee de grandes fenetres entrc les queilcs sont des colonnes corinthiennes avec des 
statues sur leur aplomb. Le reste de I' edifice est enrichi de bustes et d' autres ornemens 
de sculpture, distribues avec ordre. On jouit de la d'un point de vue magnifique. 



L' HOTEL DE VILLE. 

On commence a batir, en 1533, 1' Hotel de Ville dans le style gothique, mais un 
autre genre d' architecture 6tant devenu plus a la mode, on suspend it les travaux, jusqu', 
a ce qu'un architecte Italien (Dominico Boccardo) vint oft'rir a Henri II. , en 1549, un 
nouvcau plan qui fut adopte : on ne 1' executa cependant que tres lentement, et le tout 
ne fut termine qu'en 160.5, sous le regne d' Henri IV. L' Hotel de Ville est un grand 
batiment. qui se fait remarqucr, moins par sa beaute, que par V interit qu'il offre 
comme etant 1' un des premiers efforts qu'on ait fails pour abandonner le style sarac6- 
nique ou gothique, qui distingue tons les edifices publics du moyen age. 

On avait place au dessus de 1' entree principale de 1' Hotel de Ville, un tres beau 
bas-relief en bronze, representant Henri IV. a cheval, et qu'on regardnit comme le chef- 
d'oeuvre du celebrc Biard. II sou Hint pendant les guerres de la Fronde des degats que le 
fils du sculpteur chercha, mais en vain, a reparer dans la suite ; il fut detruit pendant la 
Revolution, et retabli dans le courant de 1' annec 181.5. 

C'est dans la salle, appelee maintenant Saile du Trout, que les Representans de la Com- 
mune tinrent leurs assemblies u 1' epoque de la Revolution. Pendant ces jours de tumult* 
1' intdrieur de cet edifice sourlrit considerablement, et tous les ornemens qui rappelaient 
les temps de la monarchic furent completement d^truits: les seuls qui echapperent furent 
douze statues representant les Mois de 1' annce, sculptes par J. Goujon, dans 1' un des ap- 
partemens pres de la grande Salle. En 1801 les bureaux de la Prefecture du department 
de la Seine, furent etablis a 1' Hotel de Ville. 

On a depuis quelques annecs ajouti a cet Edifice plusieurs batimens ; entr'autres 
T hopital et r £ghse du St. Esprit, et la chapelle dc St. Jean. Le rcz-de-chnusse" de 
1' egiise du St. Esprit, a etc" convcrti en un grand vestibule dont on fait usage pour reccvoir 
les membres de la famille royalc. La salle de St Jean, la seule qui reste de cette partie 
de 1' Iglise, forme un grand parallelograme, et est orn£e de douzcpillierscorinthiens. On 
ne se sert de cette salle que dans les grandes occasions, et c'est la que la Ville de Paris 
donna a diner & Louis XVIII., lore de son retour en France. 
12 
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THE CHATEAU D' EAU. 

This Chateau d' Eau, or fountain, decorates the esplanade * which is between the 
Porte St. Martin and the Rue du Faubourg du Temple. From the centre of a circular 
basin rise three other basins of the same form, which serve as a base to a double cast- 
iron cup. Underneath are lions, from whose mouth the water issues. This fountain 
was finished in 1810. Though it cannot be compared to that of the Marche des Lmocens, 
still it is considered one of the finest ornaments in Paris. Its situation is favorable, 
being on the Boulevard, and the vicinity of the trees, forming u pleasing part of the 
scene, add to the pleasure felt while gazing on this beautiful fountain. 



THE FOUNTAIN CRENELLE. 

The Fontaine de Grenelle is universally allowed to be a very elegant structure, 
both for its architectural beauty and for its sculptural excellence. It was constructed 
from the designs, and under th* immediate inspection of Bouchardon, a celebrated 
sculptor, who executed the figures, the bas-reliefs, and many of the ornaments himself. 
It was completed in 1739. It is built on a semi-circular plan, from the centre of which 
is a projecting pile, surmounted by a marble figure, intended to represent the city of 
Paris : on each side are a river-god and nymph, intended for the Seine and the Manic. 
The figures placed in the niches are the representations of the four seasons. Behind this 
group are four columns of the Ionic order, crowned by a pediment, and between these 
columns was an inscription on a tablet of black marble. This inscription was effaced 
during the French Revolution; and, as it derives considerable interest from its having 
been composed by Cardinal Fleury, then prime minister, we huve given it on the other 
page, and hope the following free translation may prove acceptable to those of our fair 
readers, who are not yet learned enough to understand the original :— 

while Lot-is XV. 

THE FATHER AND BELOVED OF HIS PEOPLE, 
SECURED PUBLIC TRANQUILLITY, 
WHILE, WITHOUT SHEDDING BLOOD, 
HE EXTENDED THE LIMITS OF HIS EMPIRE, 
and while, by his happy mediation, 

he procured peace to germany, 
to Russia and the Turkish Poweh, 

THE CIVIL AUTHORITIES 
ERECTED THIS FOUNTAIN FOR THE USE OF THE CITIZENS, 
AND THE EMBELLISHMENT OF THE CITY, 
IN THE YEAR OF OUR LORD, 

M.D.CCXXXIX. 
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LE CHATEAU D* EAU. 



Le Chateau d* Eau fait 1' ornement principal de 1' esplanade qui se trouvc entre la 
portc St. Martin et la Rue du Faubourg du Temple. Du centre d' un bassin circulaire, 
s'elcvent trois autre6 bassins dc la mfirae forme qui servent dc base a. une double coupe 
en fonte. Au-dessous sont places quatre socles carrfes, dont chacun sert de piedestal a 
deux figures de lions accouplea, qui lancent de V eau par la gueule. 

Cette fontaine, dont la composition est 1' ouvrage de M. Gerard, fut term me e en 
1810. Quoiqu'on ne puisse la comparer a celle du Marche des Innocens, elle forme 
neanmoins un des plus beaux ornemens de Paris. Plac6e sur les Boulevards, la situation 
qu' elle occupe ajoute a sa beaut£, et les arbres qui l'entourent augmcntent encore le 
plaisir qu'on eprouve a admirer cette channante cascade. 



FONTAINE DE CRENELLE. 

On regarde la Fontaine de Grenelle, soit pour 1' excellence de son architecture on 
la beautc de sa sculpture, comme 1' un des plus beaux monumens dc Paris. Kile fut 
construite d' apres les dessins et sous les soins de Bouchard on, celebre sculpteur qui 
executa lui-meme les statues, les bas-reliefs et la plupart des ornemens qui en font 
partie, et termina le tout en 1739. Elle a la forme d' un demi-eercle, du centre du quel 
s' eleve la partie sur la quelle est placee une statue en marbre, representant la villc de 
Paris, qui scmble regarder avec complaisance deux figures qu'on voit a ses pieds et qui 
representent la Seine et la Marne. Les statues placees daus les niches laterales, repre- 
sentent les quatre saisons. Derriere le groupe principal, se trouvent quatre colonnes de 
I'ordre ioniquc, entre les quelles existait une inscription, sur une table de marbre noir. 
Cette inscription, qui a etc effacce pendant les troubles de la Revolution, est d' autant 
plus curieusc qu' elle a ete composee par le cardinal Fleury, alors premier ministre, et 
comme elle est peu connue, nous 1' offrons ici au lecteur — 

Dim Ludovicus XV. 

PoPCLI AMOR ET PARENS OPTIMUS 
PlBLlCjE TRANQUILL1TATIS ASSI.KTOR 
Gallici IMPERII FIMBLS 

Innocue propauatis • 
Pace Germanos Russosque 
Inter et Ottomanos 
Feuciter coicciliata 
Gloriose simul et pacifice 
Regnabat 
fontbm hl/nc civium utiutatj 
Urbis que ornamento 
Consecrarunt 

Pr.EFECTLS ET iEoiLKS 

Anno Domini 
M.D.CCXXXIX. 
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COLON AD E OF THE LOUVRE 



The celebrated architects Le Veau, Le Brun, and Claude Perrault supplied designs 
for the Colonade of the Louvre ; the one adopted by Louis XIV. was that of Claude 
Perrault, which was immediately carried into execution, and completed in 1670. It is 
525 French feet in length. It has three avant-corps, connected by two peristyles of the 
Corinthian order. The principal entrance is in the centre avant-corps. This colonade is 
of a highly imposing character, and its peristyle will always be considered one of the 
finest specimens of modern architecture which France can produce. It is more magnifi- 
cent in appearance than any of the facades which adorn the palaces of Paris. The 
Corinthian order of which it is composed is of admirable proportions. The pediment 
over the principal entrance is ornamented with a fine bas-relief 74 feet long, executed 
by Lcmot, representing the nine Muses paying homage to the sovereign. The bas-relief 
over the principal gateway, by M. Cartellier, consists of a figure of Fame distri- 
buting crowns. The folding gates in the centre, constructed by Buonaparte, are of 
bronze, and are beautifully ornamented. Other improvements were also affected in the 
ornamental parts of this colonade by Napoleon. 



PALAIS DE JUSTICE. 

This was anciently distinguished by the title of The Palace, to show that it was the 
residence of royalty. Eudes is said to be the first who inhabited it, and who constructed 
within its walls, towers, several of which still exist. It was repaired and considerably 
enlarged by St Louis, who made it his residence. Philippe-le-Bel also made several 
important alterations and additions to it ; and it was subsequently enlarged by Charles 
VIII., Louis XL, and Louis XII. The Great Hall of Justice was destroyed by fire in 
1618 ; and several of its most ancient portions were also burnt down by another fire in 
1776. The ancient hall, of the same size as the one burnt, and situated immediately 
underneath it, still exists in all its Gothic grandeur. The new upper hall was re-con- 
structed by Desbrosses, and finished in 1622. The number of scattered parts originally 
attached to this fine building, were attempted to be reduced into a consistent arrange- 
ment, by the architects Moreau, Desmaisons, Contune, and Antoine. This attempt was 
interrupted by the course of the Revolution. A great historical interest is attached to 
this palace. It was here that the kings of France received their ambassadors, and gave 
their national entertainments. The great hall was ornamented by statues of the kings* 
of France, from the earliest period. These, however, with a magnificent marble table, at 
which none but princes of the blood presided, and other royal insignia, were destroyed 
with the hall in 1618. The Court of Cassation, the Cour Royale, the Civil Courts, and 
the Court of Exchequer, are held within the precincts of this Palace. Some portions of 
it assume a singular appearance, from the circumstance that a number of retail shops 
display their various wares along some of the galleries. 
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COLONNADE DU LOUVRE. 



Lk Veau, Le Brun, et Claude Perrault, architectes celebres fournirent des dessins 
pour la Colonnade du Louvre. Louis XIV. ayant donne la preference a celui de Claude 
Perrault, on en commenca 1' execution qui fut termin£e en 1670. Cette colonnade qui a 
5&> pieds de longueur, est composec de deux peristyles et de trois avant-corps quia' 
elevent sur un rez-de-chaussee formant un piedestal continu. Cette Colonnade a un 
caruct£re tr&s imposant, et 1' on en regardera tonjours le peristyle comme 1' un des plus 
beaux morceaux d' architecture qui existent en France ; elie surpasse, en effet, en beaut£ 
toutes les facades qui oraeut lea palais de Paris. Les proportions de 1' ordre Coriathien 
dont elle eat composee sont adrairables. 

Le fronton place au-dessua de 1* entree principale est orne d' un beau bas-relief, de 
soixante-quatorze pieds de longueur, execute^ par Lemot, ct qui represente lea ncuf 
Muses, faisant hommage au souverain. Le bas-relief place au-de6sus de la porte prin- 
cipale, est de M. Cartellier, et represente une figure de la Rcnommee, diatribuant des 
couronnes. Les grilles, placees au centre par Bonaparte, sont de bronze et magnifique- 
ment orn£es. On doit auasi a Napoleon quelques ameliorations qui, pendant son regno, 
ont ete faites a la Colonnade du Louvre. 



PALAIS DE JUSTICE. 

On avait donne autrefois a cet edifice le nom de Palais, pour indiquer qu'il etait 
la deineure de la royaute. On dit qu' Eudes fut le premier qui 1' habita, et que ce fut 
lui qui fit elever, dans son enceinte, des tours dont quelques unes existent encore. Ce 
palais fut agrandi ensuite par St. Louis, qui en fit sa demeure. Philippe-le-Bel y fit 
aussi des changemens importans, et Charles VIII., Louis XL, et Louis XII., suivant sou 
exemple, contribuerent a son embellissement. La Grande Salle de la Justice fut detruite 
par un incendie, en 1618, et quelques restes qui avaient echappc a ce desastre, dispa- 
rurent dans un autre de la mfmc sorte qui eut lieu en 1776. L' ancienne salle, de la 
meme grandeur que celle qui fut detruite par le feu, et placee immediatement au-dessous, 
existe encore dans toute son ancienne grandeur. La nouvelle salle de-dessus fut rebatie 
par Desbrosses, et terminee en 1 622. Les architectes Moreau, Desmaisons, Contunc, 
et Antoine tiicherent de donner plus de regularite aux differentes parties qui dependent 
de ce bel edifice, mais les evenemens d$ la Revolution vinrent interrompre leurs efforts. 

Le Palais de Justice rappelle des souvenirs historiques du plus grand interet. Cost 
la que les rois de France recevaient les ambassadeurs, et donnaient les fetes nationales. 
La Grande Salle etait autrefois ornee des statues des rois de France, mais 1' incendie qui 
eut lieu en 1618 et detruisit la salle, consuma aussi ces statues, ainsi qu'une table de 
raarbre magnifique a la quelle les princes du sang royal avaient seuls le droit de s'asseoir. 

La Cour de Cassation, la Cour Royale, les Cours Civiles et la Cour de 1' Echiquier 
tiennent leurs seances dans ce palais. Des boutiques, dans les quelles sont exposees di- 
verses marchandises, et qui se trouvent sous plusieure des galeries du Palais lui donnent 
un air bizarre qui nuit a 1' ensemble de 1' edifice. 
16 
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VIEW FROM THE PONT DES ARTS. 



We have already noticed the situation of the Pont des ArU. The prospect from it 
rivals that from the Pont Royal, said to be the grandest in Europe. It commands the 
moat important Quays, in point of beauty and splendor. The magnificent Colonnade of 
the Louvre is the point et appui of the view ; that of the Tuilleries rises in continuation. 
The Palais des Arts and the Hotel des Monnaies form prominent features on the opposite 
side. In the distance are the venerable towers of Notre Dame. The whole length of 
the river, on the side of the Louvre, stretching through the Pont Royal, to the Pont Louis 
XVI., is lined by buildings of the noblest character. To the Pont Neuf, looking towards 
Notre Dame, is a most pleasing view. The whole scene afforded from this beautiful 
bridge is not to be equalled, in point of grandeur of effect, in any city in Europe. 



RUE DE RIVOLI. 

The gardens of the Tuilleries, on the side of the Terratte de Fcuiliatu, was enclosed 
by an ancient wall ; outside this enclosure, and running the whole length of the wall, 
wese the houses, and gardens, and court-yards of the Capucins and the FeuUlans. Upon 
these premises, in the year 1790, a hall was constructed for the sittings of the Constituent 
Assembly, which, as well as the Conventional Assembly, there closed their existence. It 
was afterwards appropriated to the Council of Five Hundred : when* finally, Bonaparte 
issued orders for the removal of the whole of the buildings within the enclosure, and 
upon the site of the whole premises was opened, in 1802, a very noble street, com- 
mencing at the Place Carrousel, and terminating at the Place Louis XV. Napoleon gave 
it the name of Rue de Rivoli, in commemoration of a victory gained by the French 
troops over the Austrians, in 1797. It is only built on one side, commanding a view of 
the Gardens of the Tuilleries on the other. For regularity of structure and magnificent 
appearance this street might vie with any which the finest cities in Europe could 
produce. 
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VUE DU PONT DES ARTS. 



Nous avons deja parl£ de la situation du Pont des Arts : le point de vue qu'il oflFre 
le dispute presque en beaute a celui du Pont Royal, qu'on dit etre le plus beau de 
1' Europe. On aper^oit de ce pont les Quais les plus importans, sous le rapport de la 
beaute. La maguifique Colonnade du Louvre forme le point d' appui et celle des Tuil- 
leries se present* en continuation. De 1' autre cot* on remarque le Palais des Arts et 
F Hotel des Monnaies. Dans le lointain on apercoit les anciennes tours de Notre Dame. 
Le bord de la riviere, du cote du Louvre, est convert de batimens de la plus grande 
beaute. Au-de-la du Pont-Neuf et vera Notre-Dame, se presente une perspective char- 
mante, et il serait peut-etre difficile d'en trouver une en Europe qui put egaler le coup 
d'ceil qu'on obtient du Pont des Arts. 



RUE DE RIVOLI. 

Le Jardin des Tuilleries, du cote de la Terasse des Feuillans, etait autrefois entoure 
d'un mur, dont toute la longueur e-tait occupee par les maisons, les jardins et les cours qui 
appartenaient aux Capucins et aux Feuillans. C'est la qu'on batit,en 1790, une salle ou 
1' Assemblee GonstitutioneUe tint ses Seances, etou, ainsi que 1' Assemblee Conventionale, 
elle termina son existence. Elle aervit ensuite au Consul des Cinq Cents ; mais Buon- 
aparte ordonna qu'on abattit tons les batimens qui s' y trouvaient, et ii fit batir a leur 
place, en 1802, une rue magnifique, qui commence a la Place du CarrousseL et se termine 
a la Place Louis XV. Napoleon lui fit dormer le nom de Rue de Rivoli en commemo- 
ration d'une victoire remportAe par 1* armee francaise sur les Autricbiens, en 1797. Elle 
n'est batie que d'un cote, de maniere que les habitans jouissent de la vue des Jardins des 
Tuilleries. Cette rue peut se comparer, sous le rapport de sa regularity et de sa magni- 
ficence, a ce qui se trouve de plus beau dans auoune ville de 1' Europe. 
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PALACE OF THE LUXEMBOURG. 



Thb Palace of the Luxembourg ia situated in the Faubourg St. Germain, Rue de 
Vaugirard. It first received the name of the Palais d' Orleans ; in the Revolution it 
was called the Palais du Directoire, afterwards the Palais du Consulat,and the Palais du 
Senat Conservateur ; it is now caHed the Palais de la Chambre des Pairs, though more 
generally known by its title of the Luxembourg. It is considered next in importance and 
grandeur to the Louvre ; over which it has the advantage of having been planned and exe- 
cuted by the same architect Le Bernin expressed his opinion that it could not possibly be 
exceeded in regularity of design or beauty of execution. Desbrosses was the architect, who 
completed it in six years for Marie de Medicis. Her son Gaston de France came in pos- 
session of it. It was successively the residence of the Duchess of Mootpensier, and the 
Duchess of Guise. It came again into the possession of the baron, and Louis XVI. in 
1779, gave it to Monsieur. It is -now the Chamber of Peers. It forms nearly a square. 
The front towards the Rue Tournon and the Garden, is 360 feet in length, and the other 
fronts about 300 feet. The principal entrance is from the Rue de Tournon ; from this 
side the facade present*, at each end, two pavilions, and in the centre is a dome, or- 
namented by several colossal figures holding wreaths of flowers. The Court is of great 
extent, and is flanked on each Bide by corresponding buildings. The principal orders em- 
ployed are the Tuscan on the ground plan, the Doric on the first floor, and these are 
surmounted by the Ionic. The architecture throughout is distinguished for its bold and 
masculine character. 



PALACE OF THE DUKE OF ORLEANS. 

The front of this Palace, toward the Rue St. Honore, was built by Philippe, the 
Due d* Orleans, after the destruction of the Opera House, in 1763. It has two pavilions, 
adorned with Doric and Ionic Columns, and crowned with pediments, finely sculptured 
by Pajon, with the figures of Prudence and Liberality on the left compartment and 
Strength and Justice on the right. On entering the part of the Palace occupied by the 
Duke, on the left of the vestibule, is the Gallery of Virginia, formerly occupied as the 
Exchange, and on the right is the grand staircase, which was constructed by Desorgues, 
and is adorned with two genii in bronze. This building is attached to the Palais-Royal. 
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PALAIS I)U LUXEMBOURG 



Le Palais du Luxembourg est situd dans )e Faubourg St Germain, Rue de Van- 
girard. On 1* appelait autre fois le Palais d' Orleans ; on lui donna pendant la Revolu- 
tion le nom de Palais du Directoire, ensuite ecux du Palais du Cansulat, Palais du 
Slmat Conservateur, ct on 1* appelle maintenant Palais de la Chambre des Pairs, quoi 
qu'il soit plus connu par le nomdu Luxembourg. C est apresle Louvre le plus important 
des Palais de la capitate, et il a sur celui-ci 1' avantage d' avoir 6te" commence et fini par 
le meme architecte. Le c^lebre Le Bernin disait qu' il £tait impossible de aurpasser ce 
Palais quant a la r£gularite du desain et la beaute* de 1' execution. C est Desbrosses 
qui le batit en six annles, pour Marie de Mldicis, dont le fits, Gaston de France, en eut 
possession. II fut ensuite occupe* par la Duchease de Montpensier etpar la Duchease de 
Guise. II retomba apres entre les mains de la Couronne, et Louis XVI. le donna, en 
1779, a Monsieur. C' est maintenant la Chambre dee Pairs. II a a peu pres la forme 
quarrel. La facade qui eat vers la Rue Tournon et le Jardin a 360 pieds de longueur, 
et les autres, a peu pres 300. V entree principale est daus la Rue de Tournon : de ce 
cote" on voit a chaque bout de la facade deux pavilions, et au centre ae trouve un dome, 
orne* de plusieurs figures coloasalea, portaut des guirlandes de fleur. La cour, qui eat 
tres grande, a de chaque cote deux batimens qui »e correspondent Lea ordres d' archi- 
tecture dont on s' est servi sont, le Toscan, au rex-de-chureaaee, le Dorique, au premier 
etage, et au-dessus 1* Ionique. Toute 1' architecture de ce^ palais se fait remarquer par 
un caractere de hardiesse et de grandeur. 



PALAIS DU DUC D' ORLEANS. 

La facade de ce Palais, du cote de la Rue St Honore a eti batie par Pbillippe, 
Due d' Orleans, apres la destruction de Y Op6ra, en 1763. On y voit deux pavilions, 
ornes de colotines Doriques et Ioniques et surmontls de frontons, sculptis par Pajon, et 
omes a gauche des statues de la Prudence et de la Lib£ralite, et a droite de celles de la 
Force et de la Justice. En entrant la partie du Palais, occupe par le Due, on trouve a 
gauche du vestibule la Gallerie de Virginie, ou etait autre fois la Bourse, et a droite le 
grand escalier, qui a cte construit par Desorgues, et qui est orne de deux genies, en 
bronze. Cet edifice fait partie du Palais-Royal. 
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SCREEN TO THE CHAMBER OF DEPUTIES. 

This Screen, or principal entrance to the Courts of the ci-devant Palais Bourbon, 
now the Chamber of Deputies, is of very noble dimensions, the handsomest of the kind 
in Paris, and carries with it an idea of belonging to a palace of the most splendid order. 
It consists of a fine portico, with a rich lateral colonade of the Corinthian order, ex- 
tending each way. The first court, being 280 feet long and 162 broad, presents nothing 
very uncommon or excellent of architectural display. The inner court, or Cour d'Honneur, 
is more characteristic of grandeur; it is 140 feet by 96, and presents some very fine 
compartments of the palace. At the extremity of this court is a. portico, with eight 
Corinthian columns, originally constructed for the principal entrance to the Chamber of 
Deputies. The two figures, placed upon pedestals, in front of the inner portico, are 
Minerva, and a personification of Strength, the former chiseled by Bridan, the latter by 
Espcrcieux. Those supporting the dial were the work of Fragonard. 



BANK OF FRANCE. 

The Hotel of the Bank of France, previous to having been devoted to the public 
service, was the residence of several of the French nobility. It was constructed, in 
1620, for M. de la Vailliere, from the designs of Francois Mansard. The Comte de 
Toulouse having made a purchase of it, in 1713, employed Robert de Cotte to repair 
and embellish it, and to make to it a number of important additions. At the death of 
this Prince, it fell into the hands of the Duke of Penthievre, who occupied it until it 
became national property ; and the fine and numerous paintings which then embellished 
it were partly bought up by various individuals, and partly became a portion of the 
Mutee. The Hotel de Toulouse was appropriated, in 1811, to the administration of the 
Bank of France ; a number of alterations then took place in this structure, under the 
direction of M. Delaunoy. The chief improvement effected by this architect is in 
the principal front, which faces the Place da Victoire*. The talent of M. Delaunoy is 
here effectually displayed. The disposition of the arcade, with its pilasters of the Doric 
order, is admirably studied ; and the sculptural parts are so arranged as to enrich with- 
out surcharging this part of the building. 
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PORTIQUE DE LA CHAMBRE DES DEPUTES. 

Le portiquc de la Chambre dcs Deputes, (autrefois Palais-Bourbon) est un dcs plus 
beaux de Paris, et ses dimensions donnent 1' idee d'un palais de la plus grande ma- 
gnificence. II consiste d'un beau porche, ayant une rangee lat£rale de colonnes de 
1' ordre Corinthien. La premiere cour, de 280 pieds de longueur ct 162 de largeur n'offre 
rien d 'extraordinaire sous le rapport de V architecture : 1' autre cour, qui a 140 pieds de 
longueur et 96 de largeur, offre u la vue une belle partie du palais, qui lui donne un air 
de grandeur. A 1' extremity de cette cour est un porche, compose de huit colonnes de 
P ordre Corinthien, qu' on avait d'abord pour 1' entree principale de la Chainbre 
dcs Deputes. On voit deux statues, en face du porche intlrieur ; 1' une, qui represente 
la Force, est d' Espercieux, 1' autre, representant Minerve, a ete sculpted par Bridan : 
celles qui supportent le cadran sont de Fragonard. 



BANQUE DE FRANCE. 

L' Hotel approprie maintenant, au service de la Banque de France, etait autrefois 
la demeure de plusieurs families nobles. II fut bati, en 1620, pour M. de la Vail- 
liere d' apres les dessins de Frangois Mansard. Le Comte de Toulouse, en ayant fait 
1' acquisition, en 1713, y fit faire des reparations par Robert de Cotte, qui y fit aussi 
des additions importantes. A la mort de ce prince, cet hotel passa entre les mains du 
Due de Penthievre qui 1' occupa jusqu' a ce qu* il fit partie des biens nationaux : une 
partie des beaux tableaux qui s' y trouvaient alors fut achetee par diffcrens individus ; 
et le reste fut place* au Musle. L' Hotel de Toulouse fut approprie*, en 1811, a 1' ad- 
ministration de la Banque de France, et il se fit alors, sous la direction de M. Delaunoy 
un grand nombre de changemens dans sa construction. Cet architecte fit surtout preuve 
du talent qui le distingue dans la facade principale, qui est en face de la Place des Victoires. 
La disposition de 1' arcade, avec ses piliers de 1' ordre Dorique, est dans le meilleur gout 
et les sculptures sont placets de maniere a embellir 1' edifice. 
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ITALIAN OPERA. 



The facade of this theatre consists of six columns of the Ionic order, which are 
freely proportioned and destitute of all ornament. Its 6ite is well chosen, and the 
buildings around it, from their regularity, are calculated to give it an imposing appear- 
ance. Much cannot, however, be said in favor of the general arrangement of the struc- 
ture ; and it is greatly to be regretted that the ill-judged prejudices of the actors pre- 
vented the architect, M. Heurtier, from placing the front of the theatre towards the 
Boulevards. A 6ne perspective might have been obtained, and the whole appearance of 
the quarter built upon the site of the Hotel de Cboiseul, would have been greatly im- 
proved. A short time after its erection, the theatre underwent considerable alterations. 
De Wailly constructed two additional tiers of boxes, and effected other improvements. 
In 1797, M. Bienaime was employed to make new changes in its appearance. He gave 
the interior a speroidical form, altered the arrangement of the boxes, removing those on 
the stage to make way for staircases, and effected some improvements in the orchestra, 
and in fine gave the whole interior a new appearance.; 

The Italian Company after leaving the Rue Manconseil, occupied for some time the 
Theatre Feydcau, whence they removed to that which we have just described. It is 
called the Theattt Favart. Madame Catalani, at one time, held this theatre, but gave 
it up as an unprofitable speculation. 



THE EXCHANGE. 

The Bourse, or Exchange, is situated in the Rue Fillet St. Thomas. The old 
Exchange was originally established in a part of the Palace Mazarin, in the building 
now occupied as the Treasury. At the time of the Revolution it was transferred to the 
Petits-Peres, afterwards to the Galtrie de Virginie of the Palais Royal. The first stone 
of the new Exchange was laid in 1808. It was commenced under the direction, and 
from the designs of the celebrated architect, Brongniart It occupies a space which 
formerly belonged to the convent of the Fillet de St. Thomas. It is in form a long 
square, running in length to 212 French feet, and in breadth 126 feet. It presents a 
perfect peristyle, with Corinthian columns each way in front, raised upon a basement of 
about eight feet in height. The columns are 66 in number, forming a fine piazza about 
the building, and the whole appearance of the structure is imposing and magnificent to 
a high degree. A handsome vestibule leads on the right to the private apartments 
appropriated to the brokers, and on the left to the Tribunal of Commerce, which is also 
attached to this building. A spacious room of about 116 feet long, and 75 broad, 
capable of holding 2,000 persons, is appropriated to the business of the Exchange. 
Brongniart, the architect, did not live to see his noble work completed. He died in 
1813, and M. Labarre, at his death, superintended the structure until its completion. 
The interior is well conceived. The communications between the different offices, the 
Tribunal, &c. are managed in the most convenient manner imaginable. It is considered 
one of the most perfect and handsomest edifices of the kind in Europe. 
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THEATRE DES ITALIENS. 

La facade de ce theatre est composee de six colonnes, de 1' ordre Ionique, d' une 
belle proportion et 6ans le moindre ornement. La situation est bien choisie, et les 
bAtiniens qui 1' entourent, ajoutent, par leur regularity a 1' efFet qu' il produit On ne 
peut ccpendant gueres admirer la construction de ce theatre, et il est a regretter que les pre- 
juges des actcurs aient empoche* 1' architecte, M. Heurtier, d'en placer la fagade prin- 
cipale en face des Boulevards, car par ce moyen on eut obtenu un beau point-de- 
vue, et augmentc la beauts du quartier bati sur 1' endroit oft etait autrefois 1' Hotel dc 
Choiseul. Peu de temps apres que ce theatre fut b&ti, on y fit des changemens consi- 
derables : De Wailly y ajouta deux rangles de loges, et y fit d' autres ameliorations. 
M. Bienaime" qui fut charge^ en 1797, d'y faire de nouveaux changemens, donna a ]' 
interieur une forme splroidique, changea 1' arrangement des loges, et abatit celles qui 
etaicnt sur V avant-scene, afin de mettre k leur place des escaliers : il fit aussi quelques 
changemens a V orchestra, et enfin donna a tout 1' interieur une nouvelle apparence. 

La troupe Italienne, apres avoir quitte* la Rue Mauconseil, occupa pendant quelque 
temps le theatre Feydau, d' ou elle alia donner ses representations ft celui que nous 
venons de dlcrire, et auquel on a donn^ le nom de The&trt Favart. 

La celebre Catalani, qui avait pris ce theatre, s' en dtfit bientot apres, comrae 
d' une entreprise qui ne r^pondait pas a ses esperances. 



LA BOURSE. 

La Bourse est situlc dans la Rue Filles St. Thomas. Elle etait autrefois etablie 
dans une partie du palais Mazarin, et dans le batiment qu'occupe maintenant la Tre»- 
rerie : elle fut transportec, lore de la Revolution, aux Petits-Peres, etensuite a la Galerie 
de Virginie, au Palais-Royal. On posaen 1808, la premiere pierre de la nouvelle Bourse, 
et ce batiment fut commence* sous la direction et d 'apres les desseins du celebre archi- 
tecte Brongniart. La place qu'il occupe appartenait autrefois au convent des Filles St. 
Thomas. II a 212 pieds de longueur, et 126 de largeur. II pr£sente un peristyle parfait, 
avec des colonnes de 1* ordre corinthien de chaque coti, llevees sur un soubassement 
d'a peu pres 8 pieds de hauteur. II y a soixante-six colonnes qui fonnent autour de la 
Bourse un tres beau Piazza, et lui donnent un air de grandeur et de magnificence. Un 
beau vestibule, sur la droite, conduit aux appartemens destines aux agens de change, et 
sur la gauche, au Tribunal du Commerce qui est aussi attache a ce batiment Une salle 
d'a peu pres 116 pieds de longueur, et 75 dc largeur, faite pour contenir 2,000 pereonnes, 
est destinec aux affaires de la Bourse. L' architecte Brongniart ne vit pas terminer ce 
bcl ouvrage ; il mourut en 1813, et M. Labarre fut charg£, apres sa mort, de surveiller au 
perfectionnement de ce batiment. L' inteneur en est tres bien concu,et les passages de 
communication entre les differens bureaux, le Tribunal, 8cc. sont on ne peut mieux dis- 
poses. On regarde avec raison la Bourse, comme 1' un de plus beaux edifices qui 
se voient en Europe. 
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SAINTE CHAPELLE. 



St. Louis of France purchased of the Emperor Baudouin, and at a vast expense, a 
number of relics, part of which consisted of the crown of thorns, said to have been the 
identical one worn by the Saviour ; a part of the cross itself, part of the mantle he wore, 
and the point of the lance with which be was pierced. The whole of these were received in 
Paris, with solemn pomp ; and for their reception, the king ordered the erection of Sainte 
Chapelle. It was commenced about the year 1242, and finished in 1248. Pierre de 
Montreuil, one of the most skilful architects of the day, who distinguished himself 
greatly in producing the most elegant forms of Gothic architecture was employed in 
its construction. It was built upon the site of < the old chapel of St Nioolas, founded 
by King Robert, that is, on the spot bounded on the south by the Pour St. Michel, and 
on the north by the Pont au Change. This chapel is remarkable for being divided into two 
stories. The upper story was devoted to the service of the king and his officers ; it is 
about 1 10 feet in length, and 27 feet in breadth. In the lower part of the chapel the 
famous poet Boileau was interred. The Sainte Chapelle is now appropriated to purposes 
widely differing from its original destination. It is filled with the Archives, or records of 
the courts of justice, which are arranged in admirable order, and occupy the greater 
part of the interior. 



THE CAPE TURC. 

It is situated on the Boulevard du Temple, and is built in the Turkish style, as its 
name implies. Paris is as much celebrated for its Coffee-houses as for its public build- 
ings. According to a recent calculation there are, in Paris, 787 of these houses. 
Many of them are distinguished for such elegance and grandeur, as must strike persons 
previously unacquainted with them with astonishment The coffee room of the Cafe 
Turc is the handsomest in Paris, and in addition, it is distinguished for its gardens, 
which are laid out in the finest taste. Concerts are occasionlly given within them, and it 
has also a billiard room. It forms a very prominent object in this part of the Boulevards. 
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SAINTE-CHAPELLE. 



Saint-Louis acheta de 1' Empereur Baudouin, et a un prix immense, un grand 
nombre de reliques parmi les quelleson distinguait une couronne d'epines qu'on dit avoir 
ito celle portee par Jesus-Christ, une partie de la croix a la quelle il fut attache, un mor- 
ceau de sa robe, et le fer de la lance dont il fut perce. Toutes ces reliques furent recue* 
a Paris avec la plus grande veneration et toute la pompe possible. St. Louis qui alia- 
lui-mfime au devant d'elles, fit batirja Sainte-ChapelU pour leur reception. Elle fut 
commenced vers 1' annee 1242, et finie en 1248. Pierre de Montreuil, 1' un des meilleurs 
architectea de cette epoque, et a qui P on doit quelques uns des plus beaux monumens 
gothiques qui existent en France, fut charge de batir cet edifice, sur 1' emplacement oi> 
se trouvait autrefois la Chapelle de St Nicolas, fondee par le roi Robert, c'est a dire dans 
P espace borne 1 au Midi par le Pont St. Michel, et au Nord par le Pont au Change. 

Cette eglise est double. La chapelle superieure, qui a a peu pre* 110 pieds de 
longueur, sur 27 de largeur, eiait employee au service du roi et de ses officiers. C'est 
dans P Edifice inferieur, qu'on appelait autrefois Basse Sainte Chapelle, que fut enterre le 
celebre Boileau. La Sainte Chapelle sert maintenant a un usage bien different de celui 
au quel elle fut d'abord destinee. Elle contient les Archives des Cours de Justice, qui y 
sont admirablement arrangees, et qui en occupent presque tout P inteneur. 



LE CAFE TURC. 

Paris est presqu' aussi renomme pour P Elegance de ses Cafes, qu pour la beaute 
de ses Monumens publics. On calcule qu'il y a a Paris 787 Cafes, dont plusieurs se 
font remarquer par une Elegance et une grandeur qui doivent etonner les etrangers. 

Le Cafe Turc, situi sur le Boulevard du Temple, est bati,comme son nom P indique, 
a P instar de ceux de Turquie. Le salon de ce Caf6 est un des plus beaux de Paris, et 
P on en admire aussi les jardins, qui sont disposes avec un gout particulier, et ou P on 
donue ordinairement des concerts. Ce Cafe, ou P on trouve aussi une salle de Billiard, 
est un des principaux ornemens du Boulevard du Temple. 



20 



PORTE ST. MARTIN. 

Tub Porte St Martin is situated on the Bouvelard of that name, and separates the 
Rue St. Martin from the Faubourg St. Martin. It is a triumphal arch, constructed in 
1674, from the designs of Pierre Bullet, a pupil of the celebrated Francis Blondel, who 
erected the Porte St Denis. It forms a square, in height and breadth of about 54 feet ; 
and is divided into three arches, the centre one being of the height of 30 feet and of 
the depth of fifteen feet, and the others 8 feet wide and 16 feet high. In the spaces 
over the smaller arches are two bas-reliefs, the one depicting the conquests of Louis XIV. 
and the other exhibiting the figure of this king, in Herculean proportions, dealing death 
around him, and receiving a victorious crown. On the faubourg-side the bas-reliefs 
represent the taking of Limbourg, and the defeat of the Germans. These bas-reliefs are 
the united work of Desjardins, Marsy, Le Hongre, and Legros. The whole is surmounted 
by a pediment, bearing, on the side of the city, this inscription :— 

Ludovico Magno, Vesontione Sequanisqur bis captis, ET FRACTlS 

GERMANORUM, HlSPANOBUM ET BATAVORUM EXERCITIBUS, Pb<EF. ET CEOIL. 

poju CC. anno R. S. H. M.DC.LXXIV. 

On the side of the faubourg is this inscription :— 

Ludovico Magno, quod Limbubgo capto impotbntes h ostium minas 

UB1QUE BEPRESSIT, PbC2F. ET C2D1L. PONI C.C. ANNO R. S. H. M.DC.LXXV. 



PORTE ST. DENIS. 

The Porte St. Denis separates the Rue St. Denis from the faubourg of that name. 
It is in the form of a triumphal arch ; it was erected in 1672, from the designs of Francis 
Blondel, in commemoration of the success of the French arms about that period. Blondel 
has in this structure employed all the resources of his genius. He was powerfully 
seconded in his efforts by Michel and Francis Anguier, who executed the sculptural parts 
with the happiest effect. It is about 72 feet in breadth, and is of the same height. The 
arch is carried to the height of about 42 feet The front, towards the city, partakes of 
two architectural forms, the pyramid and obelisk ; the latter parts are decorated with 
antique trophies, executed in excellent style. At the base of each of these obelisks is a 
figure of colossal dimensions, the one representing the States of Holland, the other the 
Waters of the Rhine. These two figures, of very excellent chiseling, are from the 
designs of Lebrun. Over the arch is a tablet, which represents, in bas-relief, Louis XIV. 
on horseback, dressed as a Greek warrior, who is identified, in spite of this disguise, by 
his flowing wig. Upon the frieze are the words : Ludovico Magno. On the faubourg- 
side the decoration is the same, with this exception, that the bas-relief represents the 
taking of Maestricht. Instead of the human figures lions are substituted. The in- 
scription disappeared in the time of the Revolution. In 1807 government ordered its 
restoration. This gate of St Denis, or, more properly speaking, triumphal arch, is ac- 
knowledged to be one of the greatest ornaments which graced the reign of Louis XIV. 
and which does honour to the capital it so greatly adorns. 
27 



PORTE ST. MARTIN. 



La Porte St. Martin, qui est situee sur le Boulevard de ce nom, separe la 
Rue, du Faubourg, St. Martin. C'eat, comme la Porte St. Denis, un arc de triomphe, 
et elle fut balie en 1674, d' apres les dessins de Pierre Bullet, feleve du celibre 
Francois Blondel, qui erigea la Porte St. Denis. Cet Edifice a cinquante pieds 
d* elevation sur une largeur pareille, et quinze pieds d' epaisaeur. II est percfe de trois 
arcades : celle du milieu a quinze pieds de largeur et trente de hauteur ; les deux autres 
n'ont que huit pieds de largeur et le double de hauteur. Au deaeas de ces deux derniers 
on voit deux bas-reliefs, dont 1' un represente les victoirea de Louis XIV. et sur 1* autre 
on a represente" ce monarque, fort comme Hercule, comme lui terrassant tout ce qui 
Tapproche, et recevant une couronne. Lea bas-reliefs du cote du faubourg reprlsentent 
la prise de Limbourg et la defaite des Allemands. lis ont et£ exlcut^B par Desjardins, 
Marey, Le Hongre, et Legros. Le tout est surraonte d' un fronton, portant du cote de la 
ville, cette inscription : 

Ludovico Magno Vesontione Sequanisque bis captis et fractis 
Germanorum, Hispanorum et Batavorum exercitibus, Pro?.f. ET ffiDIL. PON I 
C. C. anno R. S. H. M.DC.LXX1V. 

Du c6t£ du faubourg: 

Ludovico Magno, quod Limburco i.apto impotentf.s hostium minas 

UBIQUE REPRESSIT, Pr<EF. ET 02DIL. PONI. C. C. ANNO R. S. H. M.DC.LXXV. 



PORTE ST. DENIS. 

La Porte St Denis, qui separe la Rue St Denis du faubourg de ce nom, a la forme 
d* un arc de triomphe. Elle fut batie en 1672, en commemoration du succes des armces 
frangaises a cette cpoque, et d* apres les dessins de Francois Blondel, qui fit alors preuve 
de tout son genie. II fut noblement seconde par Michel et Frangois Anguier qui en 
exlculcrent les sculptures avec de plus le grand succes. Cet Edifice a a peu pris 72 
pieds de largeur et de hauteur, et 1' arc s' el&ve k prcs de 42 pieds. La facade du e/>t6 
de la ville a deux formes d' architecture, 1' une en pyramide et 1' autre en obelisque : 
ces derniers sont ornes de trophes executes dans le meilleur gout Au bas de chacun 
de ces obllisques est une statue de grandeur colossale ; 1' une represente les 6tats de la 
Hollande, Y autre les eaux du Rhin. Ces deux statues, d' une sculpture exquise, sont 
d' apres les dessins de Lebrun. Au dessus de 1' arc est une tablette qui represente, en 
bas-relief, Louis XIV. a cheval, sous la forme d' un guerrier Grec,mais qu' on reconnait, 
malgr6 ce deguisement, a sa grande perruque. Sur la frise de 1' arc sout ces mots : 
Ludovico Magno. Du cote du faubourg St. Denis, les omemens different en ce que 
le bas-relief represente la prise de Maastricht, et qu' on a mis des lions au lieu des deux 
statues. L' inscription qui avait disparu pendant la Revolution, fut replacee, par ordre 
du gouvernement, en 1807. 

On regarde avec raison la Porte St. Denis, comme 1* une des plus belles productions 
du stecle de Louis XIV. au quel elle fait honneur ainsi qu' a la ville dont elle est 1' un 
des plus beaux ornemens. 
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FONTAINEBLEAU. COUR DE LA FONTAINE. 

The Courde la Fontaine is the most pleasant of all those attached to this cele- 
brated Ch&teau, both on account of its situation, and of the prospects it affords. The 
fountain to which it owes its name, and which will be described in another part of the 
work, has three times changed its form and place. 

The first story of the right wing of this Court was formerly appropriated for the 
dowager queens. It was there that the Emperor Charles V. lodged, when he came to 
Paris, in 1639 : the same apartment was occupied by Pope Pius VII. wh«n he came 
to France, in 1804, and he was there kept in captivity from the 20th of June, 1812, till 
the 23d of January, 1814. 

The left wing, remarkable for its double flight of steps, the disposition of its plan, 
and for its architecture at once pure and noble, is one of the parts of this Ch&teau which 
are attributed to S. Serlio. It contains a theatre, with three rows of boxes, adorned 
with rich ornaments and paintings, after drawings made by Claude Andran. 



FONTAINEBLEAU. PLACE D' ARMES. 

One of the principal entrances into the Ch&teau (which will form the subject of 
another plate) is from the Place <f Armes, through a noble portico, seventy-four feet 
high and forty-two wide. On a tablet of black marble, placed over this entrance, is the 
following inscription in letters of gold :— 

Henricus Quartus, Francls et Navarrje rex cfiristianirsimus, bel- 

IjATOR FORTISSIMUS, VICTOR CLEM KNTISSIM ITS, REBUS AD MAJE8TAT18 ET 
PIBLICJE SALl'TIS FIRM AMENTUM COMPO8ITI8, HUNC REOIUM AUSPICATO RE- 
STAURAVIT, IMMENSUM AUXIT, MAONIF1CENTIUS EXORNABIT, ANNO M.DC.IX. 
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FONTAINEBLEAU. COUR DE LA FONTAINE. 

La Cour de la Fontaine est la plus agreable de ce Chateau, par son exposition et 
ses points de vue. La fontaine qui lui donne son nom et dont nous parlerons dans 
une autre partie de cet ouvrage, a change trois fois de forme et de place. 

Le premier etage de V aile droite de cette Cour formait 1' ancien appartement des 
reines-mt^res. C'est la que fut loge* 1' empereur Charles Quint, lorequ' il vint a Fon- 
tainebleau en 1639: ce mt-me appartement fut occupe* par le pape Pie VII., loraqn' il 
vint cn France a la fin de 1804, et c' est la qu' il fut retenu captif, depuis le 20 Juin 
1812, jnsqu' au 23 Janvier 1814. 

Le batiment de 1' aile gauche remarquable par son double escalier, la disposition 
de son plan, et son ordonnance pure et riche, est une des parties de ce chateau attribute 
h S. Serlio. II contient un theatre, dont la salle a trois rangs de loges, richement 
ornees, ct dont les peintures ont 6te executees sur les dessins de Claude Andran. 



FONTAINEBLEAU. PLACE D' ARMES. 

La principale entree du chateau de Fontainebleau (qui fournira le sujet d'une des 
gravures de cet ouvrages), est du cot^ de la ville, sur la Place n' Akmes, par un beau 
portail de Koixantc quatorze pieds de haut, sur quarante deux de large. Sur une table 
de marbre noir, on y lit cette inscription en lettres d'or :— 

HENRICUS QuARTUS, FrANCL-E ET NaVARRjE REX CHRI8TIANISSIMU8, BEL- 
LA TOR F0RTIS8IMUS, VICTOR CLEMENTI8SIMUS, REBUS AD MAJESTATI8 ET 
PUBLICS SALUTI8 FIRM AMENTUM COMPOSITIS, HUNC REGIUM AUSPICATO RE- 
ATAURAYIT, IMMEN8UM AUXIT, MAQNIFICENTIUS EXORNABIT, ANNO M.DC.IX. 
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FONTAINE DES INNOCENS. 



This monument is justly considered as one of the finest of the sort existing in 
France. It was erected, in 1561, at the corner of the Rue aux Fert, after the drawings 
of Pierre Lescot and Jean Goujon. It was thought necessary, when the church of the 
Innocent was demolished, to place a fountain on the spot it occupied ; and it was at- 
tempted, under the direction of Messrs. Poyet, .Molinos, and Legrand, to carry to this 
spot the fountain above mentioned, and to add to it a fourth side, become necessary 
from its isolated situation. The fountain was consequently taken to pieces, carried and 
rebuilt, without any of the sculptures being in the least degree injured. These sculp- 
tures, which consist of Water-gods, Tritons, and Naiads, are by Jean Goujon ; with the 
exception of those that have since been added by M. Pajon. The harmony of the 
whole structure has always been greatly admired, and the exquisite taste of the 
original architect of the Louvre is visible throughout. The characteristic figures which 
distinguish the works of Jean Goujon are elegance of form, simplicity of contour, 
grace of movement, and the most easy flow of drapery. 

The height of the fountain is forty-two (French) feet ; the water, which is supplied 
by the Canal de f Ourcq, rises to the top of the cupola, and falls again into a conqve, 
whence it descends upon a platform, and, escaping to fill four other eonquet, falls again 
into a large square bason, constructed at the foot of the monument, and in which are 
placed four lions, out of whose mouth water issues in abundance. A small tablet of 
black marble bears this inscription : Fontium Nymphis ; and on the fountain were also 
engraved these two lines, written by the poet Santeuil: 

Q d " Is fl 

Huju» Nympba loci credidit esw «uos. 



FONTAINE GAILLON. 

The Rue de Gaillon, thus named from an H6tel which stood at the corner of it, 
extended formerly, on one side, to the Rue St. Honori, and passing, on the other, 
between the Hotel de Richelieu and that of la Valliire, reached one of the gates of 
Paris, which was hence called Porte Gaillon, Louis XIV. having ordered, in 1645, that 
all the ground between the gates St Denis and St. Honore should be sold, and edifices 
built on it, that part of the Rue Gaillon which was beyond the Rue Neuve-Saint-Augustin 
was razed, and the gate bearing its name demolished, in 1700. 

It is near the street of that name that the fountain Gaillon has lately been erected. 
The architect, M. Visconti, enjoys in Paris a considerable reputation, and the fountain 
he has built greatly embellishes the spot where it it is placed. 
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FONTAINE DES INNOCENS. 



On regarde avec raison la Fontaine des Innocent, com me un des plus beaux monu- 
ment de cette espece qui existent en France. EUe fut erigee, en 1661, k V angle de la 
Rue aux Fers, sur les desBins de Pierre Leacot et de Jean Ooujon. Lorqu' on abattit 
1' eglise des Innocent, on ornt devoir mettre a la place qu* elle avait occupee une fon- 
taine, et 1' on entreprit, sous la direction de M. M. Poyet, Molinos ct Legrand, d' y 
transporter la fontaine en question, et d' y aj outer une quatrieme fa9ade devenue neces- 
saire dans son isolement. La fontaine fut en consequence demontee, transporter, et 
reconstruite sans que la sculpture en recut la moindre atteinte. Les sculptures, qui 
consistent de Dieux marina, de Tritons, et de Naiades sont de Jean Ooujon, excepte 
celles qui ont depuis It* ajoutees par M. Pajon. On admire l'harmonie qui existe 
entre les differentes parties de cc monument et 1' on reconnait partont le gout exquis de 
1' architecte du Louvre. Les traits caracterisques des ouvrages de Jean Goujon sont 
1* Elegance des formes, k simplicity du contour, la grace du mouvement, et le natural 
avec le quel les figures sont drapees. 

La hauteur totale de la fontaine est de quarante deux pieds ; les eaux fournies pars 
le Canal de 1' Ourcq jaillissent jusqu' a la voute de lacoupole, et retombent en bouillon- 
nant dans une conque ; de la, elles d esc end en t sur une plateforme dont elles s' echap- 
pent en nappes argentees, pour remplir quatre conques,d'ou elles debordent en une pluie 
epaisse pour remplir le vaste bassin carr6 construit au bas de ce monument, ou quatre 
lions lancent encore de leurs gueules un torrent d'eau. On lit sur une tablette de 
marbre noire, cette inscription: Fontium Nimphis. On y a grave 1 aussi ces vers de 
Santeuil : 

Quo* duro cernU simulatos marmoie fluctus, 
Hujus Nyinpha loci credidit esse tuot. 



FONTAINE GAILLON. 

La Rue de Gaillon, ainsi nommee d' un Hotel de ce nam qui se trourait au coiu 
de la rue, s' etendait autrefois d' un cote" jusqu' a la rue St. Honor*, et se prolongeait 
de I' autre entre les emplacement de 1' Hotel de Richelieu et celui de la Valtiere, jusqu' 
& une des portes de la ville, qui avait recu d' elle le nom de Porte Gaillon. Louis XIV. 
ayant ordonne, en 1646, que toutes les places vides, entre les portes Saint Denis et Saint 
Honore, fussent vendues, et couvertes d' edifices, la partie de celle-ci qui depassait la 
rue Neuve-Saint-Augustin fut supprimee, et la porte abattue en 1700. 

C'est pres de la Rue de Gaillon qu' on vient de placer la petite fontaine qui lui doit 
son nom, et qui est representee dans notre gravure. L' architecte est M. Visconti, qui 
jouit a Paris d' une haute reputation ; et cete fontaine contribue beaucoup h V embeDis- 
sement du quartier Ou elle est placee. 
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COLUMN ON THE PLACE VENDOME 



The Place de Venddme owes its name to the old HStel de Vendbme, which stood on 
the spot where this fine square was built by the city of Paris in 1699, from designs by 
Jules Hardouin Mansard. In the middle of this square stood, till the year 1792, on a 
pedestal of white marble, an equestrian statue of Louis XIV. In the place of this mo- 
nument was begun in 1806, and concluded in 1810, the construction of a column intended 
to commemorate the victories of the French army in Germany. This column is perhaps 
one of the most remarkable monuments in Paris. Its height is 132 (French) feet, and 
its diameter 12. It is in imitation of the pillar of Trajan at Rome, and is built 
of stone, covered with bas-reliefs, in bronze, from twelve hundred pieces of cannon, 
taken from the Russian and Austrian armies. The bronze employed in this monument 
was about three hundred and sixty thousand pounds weight The column is of the Doric 
order. The bas-reliefs of the pedestal represent the uniforms and weapons of the con- 
quered legions. Above the pedestal are festoons of oak, supported at the four angles by 
eagles, in bronze, each weighing five hundred pounds. The bas-reliefs of the shaft 
pursue a spiral direction from the base to the capital, and display, in chronological order, 
the principal actions of the campaign, from the departure or the troops from Boulogne 
to the battle of Austerlitz. The figures are three feet eight inches high ; their number 
is said to be two thousand, and the length of the spiral band eight hundred and forty 
feet. Above the capital is a gallery, which is reached by a winding stair-case, within the 
column, of one hundred and seventy-six steps. Over the door leading to the stair-case 
is a bas-relief, representing two figures of Fame, supporting a tablet, upon which is the 
following inscription, no longer visible, it having been, on the restoration of the Bourbons, 
covered with a bronze plate : — 

Neapouo. Imp. Avo. 
monumentum belli cjbrman1ci, 
Anno M.DCCCV. 
Trim est ri. spatia. ductu. suo profmgati, 

Ex. «RE. CAPTO. 

Gloria, exercitvs. maximi. Dicavit. 

The capital of the column is surmounted by an acroterium, upon which formerly 
stood the statue of Napoleon, measuring eleven feet in height, and weighing five thousand 
one hundred and twelve pounds. It was taken down in 1814, and a white flag now 
waves where it formerly stood. From the platform, which is of white marble, and sur- 
rounded with palisades, may be enjoyed an excellent view of the French capital and its 
many monuments. 



PAVILLON DE FLORE. 

This Pavilion forms one of the angles of the gallery which reaches from the Louvre 
to the Tuileries, and was commenced by the advice of Catherine de M£dtcis, under the 
reign of Charles IX., who laid the first stone. 

The Pavilion de Flore, as may be seen by the annexed engraving, stands opposite 
the Pont Royal, which communicates from the Quais of the Louvre and of the Tuileries 
to those of Orsay and of Voltaire. Having been carried away by masses of ice, in 1684, it 
was rebuilt in 1685, and at his own expense, by order of Louis XIV. The designs were 
furnished by Mansart and Gabriel, and the execution was entrusted to Francois Romain, 
n Dominican friar. 

It was upon this bridge, on the side of the Rue du Bac, that a piece of cannon wan. 
placed, on the 10th of August, 1792, to fire upon the palace. The mark of a cannon-ball 
was still visible a few years ago between two of the windows of the Pavilion de Flore. 
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COLONi\E DE LA PLACE VENDOME. 



Cbttk place doit son nom k V ancien Hotel de Vendome, qui se trouvait a V endroit 
oa la Ville de Paris fit batir, en 1699, cette belle place, d' apris les dessins de Jules Har- 
douin Mansard. Au milien de cette place se voyait, jus qu en 1792, une statue equcstre 
de Louis XIV. sur un piedestal de marbre blanc. A la place de cette statue on lleva une 
colonne en commemoration des victoires de I' armee Francaise en Allemagne,et qui, com- 
mencee en 1806, fut terminee en 1810. Cette colonne est peut-^tre l'un des plus remar- 
quables monumens de Paris. Elle a 132 pieds de hauteur, et son diametre est de 12 pieds. 
A 1' imitation de la fameuse colonne de Trajan, a Rome, elle est de pierre couverte de bas- 
reliefs en bronze, provenant de douze-cents pieces de cannon prises sur les armies Russes 
et Autrichiennes. Le brouze qui a servi a la construction de cette colonne pesait environ 
trois cent soixante mi He livres. La colonne est de 1' ordre Dorique. Les bas-reliefs du 
piedestal representent les uniformes et les annes des legions conquises. Audessus du 
piedestal sont des festons de chene, supportes par quatre aigles, en bronze, dont chacun 
pose cinq cent livres. Les bas-reliefs de la colonne, qui la contournent depuis sa base 
jusqu' k son chapiteau, representent en ordre chronologique, les principales actions de la 
campagne, depuis le depart des troupes, du camp de Boulogne, jusqu' a la bataille 
d' Austerlitz. Les figures aui ont trois pieds huit pouccs de hauteur, se montent a pres 
de deux milles, et la bande de bronze sur la quelle elles se trouvent a huit cent quarante 
pieds de longueur. Au-dessus du chapiteau est une gallerie, a la quelle on arrive par un 
escalier avis, de 176 marches, et pratique dans 1' int^rieur de la colonne. Au-dessus de la 
ports qui mene a cet escalier est un bas-relief, repr^sentant deux figures de la Renomraee, 
soutenant une tablette, sur la quelle est gravee 1* inscription suivante, qu'on a couverte, 
lors du retour des Bourbons, d'une plaque de bronze 

Neapoi.io. Imp. Ave 

MONUMENTUM BELLI UERMANICI 

Anno M.D.CCCV. 

TrIMESTKI. SPATIA. DUCTU. SCO PBOFL1GAT! 
EX. JERE. CAPTO 
GlOHIJE, EXERC1TUS, MAXIMI, DICAVIT. 

Au-dessus du chapiteau s'elcve une forme circulaire, sur la quelle etait autrefois 
placee la statue de Napoleon, qui avait onze pieds de hauteur, et pesait cinq mille, cent 
douze livres. On descendit cette statue, en 1814, et un drapeau blanc est maintenant a 
la place qu* elle occupait. De la plateforme, qui est de marbre blanc, et entouree de 
palissades, on jouit d'une tres belle vue de Paris et de ses monumens. 



PAVILLON DE FLORE. 

Ce Pavilion forme 1' un des angles de la galerie qui s' Itend du Louvre aux 
Tuileries, et qui, d' apriis les conscils de Catherine de Medicis, fut commencce sous le 
regne de Charles IX., qui en posa la nrcmiere pierre. 

Le Pavilion de Flore, ainsi qu on le voit dans la gravure, se trouvc vis k vis du 
Pont Royal, qui communique des Quais du Louvre et des Tuileries, a ceux d' Orsay et de 
Voltaire.' Ayaut vii emporte par des glacons, cn 1684, il fut rebati en 1G89, par Louis 
XIV. a ses propres frais. Les dessins sont de Mansard et Gabriel, et l'exeoution en fut 
confiee a Francois Romain, moine Dominicain. 

C est sur ce pont, du cute de la Rue du Bac, qu'on placa une piece de canon, le 
10 Aout, 1792, pour tirer sur le palais; et 1' on voyait encore il y a quelques annoes la 
marque d' uu boulet de canon entre deux des fenctres du Pavilion de Flore. 
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CHURCH OF ST. ETIENNE-DU-MONT. 

This is a parish church, situated near the spot where the old church of St. Gene- 
vieve formerly stood. It was once but a chapel belonging to this church, and was 
then called Chapelle du Mont, but, if we may credit Guillaume le Breton, it assumed 
the dignity of a church so early as 1221. As a church, however, it was a long time 
dependent on the church St. Genevieve, through which alone it could be entered, and 
it was not till 1517, when the church was nearly rebuilt, that it was allowed a separate 
entrance. The first stone of the principal front, which offers a mixture of the Greek 
and Saracen style of architecture, was laid by Marguerite de Valois, the first wife of 
Henry IV., who was so ambitious of this honour that she paid for it the sum of 3000 livres. 
This took place in 1610, as appeared by the following inscription, which, together with 
the arms of Marguerite, was placed on the first stone of the portal : — 

Deo faventb, Sancto Stephano dephecante, et auspiciis Margarita 

RECINA VALESIJE, ANNO DOMINI 1610, 2 AuGUSTI. 

The architecture of this church has been much admired. It is built in the Saracen 
style, and abounds with the delicate, light ornaments, which the architects of the six- 
teenth century lavished upon all their works. The Jubi, or gallery erected across the 
middle of the church, is the object of universal admiration, from the singularity and 
boldness of its construction, as well as on account of the two stair-cases which lead to 
it, and which winding round two pillars, and being totally unsupported by any thing un- 
derneath, seem, with their beautifully chiselled and opened steps, to hang in the air. 

This church contains, besides several valuable paintings and sculptures, the ashes 
of several celebrated Frenchmen, and among them those of the great poet Racine and 
of Pascal, one of the most profound writers that France, or perhaps any country, ever 
produced. 



CHURCH OF ST. DENIS. 

According to an old tradition, the church of St. Denis was founded by St. Gene- 
vieve, towards the end of the fifth century ; but what cannot be doubted is, that king 
Dagobert rebuilt it, at the commencement of the seventeenth century, and was buried 
in it in the year 1638. It was enlarged by Charlemange in 774 ; was repaired by the 
Abbe Suger in 1140; and was rebuilt, as' it now stands, under the reign of St. Louis, 
in 1231. 

As may be supposed, a church built at such different and distant periods is wanting 
in uniformity of construction ; but, notwithstanding this defect, it is justly considered 
one of the finest churches in France, and is by some esteemed second only to the church 
of Notre-Dame. 

When king John was made prisoner by the English, at the battle of Poictiers, the 
monks of St. Denis, apprehensive that their church would be attacked, resolved to for- 
tify it This was done in 1358, and it is supposed that the battlements, which fctill 
remain at the lower part of the two towers, date from this period. 

No church in France was so rich in relics and ornaments as that of St. Denis, 
and its wealth was so celebrated that few strangers came to Paris without visiting it. 
But what, more than any thing else, rendered St. Denis an object of curiosity, and 
admiration, was the magnificent collection of tombs and monuments which, during a series 
of ages, had been erected within its walls to the memory of the kings and princes of France, 
who have since Dagobert found a burial place in this ancient and venerable church. 

On the 31st of July, 1793, it was decreed by the National Convention, at the proposal 
of Barrere, that the tombs and monuments of the ci-devant kings of France should be de- 
stroyed, and a commission was appointed to carry the measure into execution. Fortu- 
nately, however, most of the monuments of St. Denis escaped destruction, although the 
hands of the Vandals who then governed France did not respect their venerable con- 
tents ; the tombs were opened, the bodies, torn from the dwelling they had occupied for 
centuries, were thrown in trenches that had been dug for the purpose, and the grass now 
gTows over the common tomb of the monarchs who, for twelve centuries, sat on the 
throne of France. In consequence of a senseless proposition that the church should also be 
destroyed, it was unroofed in 1795, and remained for some time in that state. Under 
the consulate, repairs were begun ; and during the reign of Napoleon the works were 
carried on with so much spirit that the church of St. Denis has now resumed its former 
beauty and splendour. 
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ST. ET1ENNE-DU-MONT. 



Cette eglise paroissiale est sitnee pres de I' endroit ou se trouvait 1' ancienne 
eglise de Ste. Genevieve. Ce n'etait autrefois qa'une chapclle, attenant a cette 
demiere eglise, et portant le nom de Chapelie-du-Mont ; mais si Ton cn croit Guillaume 
le Breton, elle portait deja, en 1221, le titre d' eglise.' Elle n'en dependait cependant pas 
moins do 1' eglise Ste. Genevieve, et ce n'ltait qu'en passant par cette derniere qu'on 
pouvait y entrer. Mais l'orsqu'on la rebattit, en 1517, on lui donna une entree particu- 
iiere. La premiere pierre de la facade, ou se trouve un melange des genre grec et sar- 
rasin, fut posee par la premiere femme de Henri IV., Marguerite de Valois, qui pour 
avoir cet honneur, donna la somme de trois mille livres. Cette ceremonie eut lieu en 
1610, comme on le voit par 1* inscription suivante, qui fut placee, ainsi que les armes de 
Marguerite, sur la premiere pierre du portail : — 

Deo paventb, Sancto Stephano deprrcantr, et auspichs Margarita 
reginjE Valrsi*, anno Domini 1610, 2 Auousti. 

On admire beaucoup 1' architecture de cette eglise, qui est dans le stjle Sarrasin 
qui s'y montre avec tous les raffinemens, toutes les gentilfesses et les formes dedicates et 
elegantes que les architectes dn seizleme s&cle donnaient a leurs constructions. On 
admire aussi la coupe extraordinaire de son Jube, et on s'etonne de la construction de 
sea deux escaliers a jour, qui tournent autour de deux colonnes, et dont les marches. 

Cette eglise, outre des sculptures et des tableux tr&s estimes, contient les restes de 
quelques grands hommes, et entre autres les cendres du grand poete, Racine, et de Blaise 
Pascal, Tun des plus profonds ecrivains qu* ait jamais produit la France, et peut-£tre 1' 
Europe entiere. 



Eglise de st. denis. 

Cette eglise fut, selon une ancienne tradition, fondee par Ste. Genevieve, vers la fin 
du quinzieme siicle ; mais ce dont on ne peut douter, c'est que le roi Dagobert la fit re- 
batir au commencement du seizieme siecle, et y fut enterre en 1638. EUe fut aggrandie 
par Charlemagne en 774 ; restaur** par 1' abbe Suger en 1 140 ; et fut reb&tie, telle qu'on 
la voit maintenant, sous le regne de St. Louis, en 1231. 

On comjoit aisement combien une eglise batie a des Ipoques si eloignees V une de 
1' autre, doit manquer de regularity dans sa construction, mais malgre ce defaut on re- 
garde avec raison r Eglise St. Denis comme 1' une des plus belles de France, et bien des 
pemonnes n'hesitent pas a lui donner le second rang, apres celle de Notre-Dame. 

Lorsque le roi Jean fut fait prisonnier a la bataille de Poitiers, les moincs de St. 
Denis, craignant que leur eglise ne fut attaquee, resolurent de la fortifier, ccqu'ils firent 
en 1368, et on croit que les creneaux qui existent encore au bas des deux tours, datent 
de cette epoque. 

II n'est aucune eglise en France dont les reliquee et lea ornemens puissent se com- 
parer k ceux de St. Denis, et telle etait sa reputation a cet £gard que les Strangers qui 
venaient a Paris, manquaient rarement d'en alter admirer la richesse. Mais ce qui valut 
surtout a cette eglise sa grande reputation, c'est 1' immense ct ma<rnifique collection de 
torabeaux que depuis des siecles on y a Aleves a la mfonoire des rois et des princes de 
France, qui depuis Dagobert ont fete" enterres dans cette ancienne et venerable eglise. 

Le 31 de Juillet, 1793, il futdecret* par la Convention Natkmale, d'aprls une propo- 
sition faite par Barrere, qu'on detruirait lea tombeaux et les monumens des ci-devant 
roiBde France; et une commission speciale fut chargee d'executer cet arrfit. Heureuse- 
aaent la plupart des monumens que contient 1' eglise St. Denis, echapperent a la 
destruction, mais la main des Vandales qui gouvernaient alors la France ne respecta pas 
lea cendres que contenaient ces monumens ; les tombeaux furent ouverts, les d£pouilles 
mortelles, arrachees des lieux qu'ils avaient habite* pendant des siecles, furent jet£es dans 
des fosses preparers pour cet effet, et V herbe croit maintenant sur la demeure commune 
qu'habitent les restes des rois qui pendant douze siecles regnerent sur la France ! En 
consequence de 1' imbecile proposition qui fut aussi faite de raser de fond en comhle 
1' eglise de Saint Denis, on en demolit le toit en 1795, et elle resta pendant quelque 
temps en cet etat. On commenca sous le consulat a y faire des reparations, et les travaux 
furent poursuivis sous le regne de Napoleon, avec tant d'activit6, que 1' eglise St Denis 
a maintenant toute sa beaut* ct son ancienne splendeur. 
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CHURCH OF MONTM ARTRE. 

Several etymologies have been given as the source from which the celebrated 
hill of Montmartre, near Paris, derived its name. Some have called it Mons martyrum, 
because it was there, it is said, that St. Denis and his companions received the crown of 
martyrdom ; but it is most probable that Montmartre owes its name to a temple of 
Mars which was formerly erected on it, and we find that in a poem written by a monk, 
in 896, on the siege of Paris, it is called Mons Marti*. It is probable also that Mont- 
martre was, as well as other high placet near Paris, used by the ancients as a place of 
worship. Montmartre has long been celebrated for the immense quantity of plaster which 
its quarries have furnished, as well as for the fossils it contains. In these quarries, shells 
and other marine productions have frequently been found, and on one occasion the truuk 
of a large palm-tree, petrified, was dug up from a considerable depth beneath the surface 
of the ground. In 1737 and 1738 searches were mode, when on the declivity of the hill, to 
the north, were found the remains of an ancient building, as well as several antiquities, 
from which it is supposed that there existed formerly, at the foot of this mountain, 
country houses belonging to the Romans, or some ancient buildings, the origin and 
use of which can no longer be ascertained. It was near Montmartre that Charles-le- 
Gros concluded a treaty of peace with the Normans, who besieged Paris in 886. At 
the foot of this hill, and on the south-west side, in a narrow and solitary valley, is 
situated what was formerly called Le Champ de Repot, a name which has since been 
changed for the less romantic one of Cimetilre Montmartre. 

Towards the end of the seventh, or at the commencement of the next century, a 
church existed on this hill, which was dedicated to St- Denis, and a small chapel, 
adicula, parva eccletia, in which were kept the relics of several other martyrs whose 
names have not reached us. In 1096 these two buildings were given, together with 
some lands "attached to them, to the monks of Saint-Martin-des-Champs, who gave 
them, in 1133, to the king Louis-le-Gros, in exchange for Saint-Denis-de-la-Chartre : 
this prince and his wife, Alix de Savoie, founded there the Abbaye of the Benedic- 
tines. The convent then occupied the place where the chapel had stood ; but the nuns 
who since caused a proper building to be erected for their use, with a church attached to 
it, having no further occasion for the old edifice, gave it to the parish, to whose use it 
has since been appropriated. On an old tower, belonging to this edifice, a telegraph has 
been placed corresponding with that of Calais. From Montmartre may be enjoyed a 
most extensive and varied prospect, including the whole city of Paris. 



THEATRE DES NOUVEAUT^S. 
This pretty little theatre was erected four years ago, by M. Debray, exactly opposite 
the Exchange. There is nothing particularly deserving of notice in its construction, ex- 
cept that, as it was impossible to stop the public thoroughfare which had hitherto existed 
on the spot, both the pit and the stage were raised very high, in order that a free passage 
might be allowed under them for the public. This is one of the minor theatres, where 
are performed those little light pieces, two or three of which generally go to the com- 
position of an English farce. . 



EGLISE DE MONTMARTRE. 

Il serait difficile d'assigner la veritable 6tymologie du nom de Montmartre, pres de 
Paris. Plusieurs ecrivains lui ont donn£ celui de Moru mar ty rum, parce que c'est 14 
disent-ils, que St. Denis et ses compagnons regurent la couronne du martyr. Le plus 
probable est que Montmartre doit son nom k un temple de Mars,elev6 autrefois sur cette 
montagne, et le nom de Mom Mortis lui est donne par un moine qui ecrivit, en 896, un 
poeme sur le siege de Paris. II est aussi a croire que lea anciens firent de Montmartre 
ainsi que de plusieurs autres lieux elevis aux environs de Paris, un lieu de culte. Mont- 
martre est depuis longtemps celebre par ses immenses carrieres de platre, ainsi que par 
ses monumens fossiles. On a souvent trouv6 dans ces carrieres des coquilles et d'autres 
productions marines, et Ton en retira un jour le tronc d'un palmier petrifil, d'une gran- 
deur considerable, et que 1' on trouva enfoui k une grande profondeur au dessous de la 
surface. On fit des fouilles, en 1737 et 1738, et on trouva au nord, sur le penchant de 
cette montagne, les mines d'un ancien batiment, ainsi que plusieurs antiquites, qui don* 
nent lieu de croire qu'il existait autrefois, au pied de cette montagne, des inaisons de 
campagne appurtenant aux Romains, ou d'autres batimens dont 1' origine et 1' usage 
nous sont inconnus. C'est au bas de Montmartre que Charles-le-Gros conclut un traite* 
de paix avec les Normans, qui assieg^rent Paris en 886. Au pied et au sud-ouest de la 
montagne, dans une vallee £troite et solitaire, se trouve 1' un des quatre cimetieres de 
Paris que 1' on appelait autrefois le Champ du repot, et au quel on a depuis donne* le nom 
moins sentimental de cimetiere Montmartre. 

Vers la fin du septieme, ou au commencement du huitieme siecle, il existait sur cette 
montagne une eglise d6diee a St. Denis, et une petite chapelle, adicula, parva ecclesia, ou 
1' on conservait les reliques dc plusieurs autrcs martyrs dont les noms ne sont pas par- 
venus jusqu a nous. En 1096 ces deux eglises furent donn6es, avec quelques terras qui 
en d£pendaient, aux moines de Saint-Martin-des-Champs. Ces derniers les cede rent, en 
1 133, au roi Louis-le-Gros, en echange de Saint-Denis-de-ia-Chartre ; et ce prince et Alix 
de Savoie, sa femme, y fonderent 1' abbaye des Benedictines. Le couvent occupait alors 
la place de la chapelle, mais les religieuses ayant fait batir a leur usage un lieu convenable 
et une eglise, elles laisserent 1' ancienne pour le service de la paroisse. Sur une vieille 
tour de cet edifice, on a etabli un t£legraphe do la Ugne de Calais. On y jouit de tous 
cotes de la vue la plus eteudue et la plus variee, qui embrasse 1' immensite de la ville de 
Paris. 



THEATRE DES NOUVEAUTES. 

Ce joli petit theatre a £te bati il y a quatre ans, vis-a-vis de la Bourse, par M. De- 
bray. Sa construction n'offre rien de remarquablc si ce n'est que pour conserver un 
passage public qui avait existe jusqu' alors, on fut oblige de placer le theatre et le parterre 
a une hauteur tres elevee. Le Theatre des Nouvcautes est un des petits theatres de Paris 
ou sont produites ces petites pieces, dont deux ou troia fondues ensemble, contribuent k la 
confection d'une piece produite sur le theatre anglais. 
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GENERAL POST OFFICE. 

This building, situated in the Rue J. J. Rousseau, after undergoing several altera- 
tions, was finally built, as it now stands, by the order of Fleurian d' Armenouville. It 
was appropriated to its present use in 1767. 

The idea of establishing a Post Office in France was first conceived by the University 
of Paris, and executed in 1464 by Louis XI., who first enacted regulations on the subject. 
Two hundred and thirty couriers were then employed, and carried the despatches of the 
Court. To defray the expenses of this establishment, Louis laid a task upon the 
people of three millions of livres. The University continued to receive the revenue of 
the Post Office till the year 1719, when the Messageries rot/ales were established. As an 
indemnification for this loss, the University received the twenty-eighth part of the general 
produce of the establishment, which then amounted to 120,000 livres. The Post Office, 
which from its origin was exclusively employed by government, became in 1630 a 
public institution, and has since continued to prove extremely useful to the community, 
as well as productive to government. The annual average product of the Post Office 
is 4,236,754 francs, 33 centimes. The greatest receipt takes place in January ; it then 
amounts to 15,000 francs per day, or 450,000 francs per month. The smallest receipt 
which takes place in September, amounts to 1 1,000 francs per day, or 330,000 francs per 
month. 



PALAIS-ROYAL, STREET-FRONT. 

This edifice, which was erected by the celebrated Cardinal Richelieu, was at first 
by no means so beautiful and elegant as it now is. The residence of the cardinal, 
first called by the modest name of the H6tel de Richelieu, occupied then but a compa- 
ratively small space, but its size increased with the fortune and power of its owner. It was 
begun in 1629, after the drawings of J. Mercier, and finished in 1636. This palace 
was adorned with all that taste and luxury could invent ; boudoirs, a chapel, ball-rooms, 
galleries, and theatres, nothing was omitted that could gratify the ambition of the car- 
dinal, who having made it a residence worthy of kings, gave it, in 1639, to Louis XIII., 
and confirmed the gift by will in 1642, reserving the enjoyment of it for life to himself. 
The cardinal dying in December 1642, and Louis XIII. in May 1643, the king, the 
queen-regent, and the royal family, took up their residence here in the October following, 
and changed its name to that of Palais-Royal. It was also used as a residence by 
Louis XIV. during the first years of his minority. This monarch afterwards gave it 
to his only brother, Philip, firet Duke of Orleans. The theatre, which had been built by 
order of Cardinal Richelieu, and on which the company of Moliere and that of the 
Italians performed, having been burnt down in 1753, Louis Philip, Duke of Orleans, 
had it rebuilt. This having been also destroyed by fire, in 1781, a larger and more 
handsome one was erected, after designs by the celebrated architect Louis. 

The front, in the Rue St Ilonore, represented in the annexed engraving, was built 
in 1781. It presents two pavilions, adorned with columns of the Doric and Ionic order, 
surmounted by pediments. The two wings of the buildings of the first court have 
pillars of the same orders of architecture. 
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GRAND BUREAU DE LA POSTE. 

Ce batiraent, situe dans la rue J.J. Rousseau, apres avoir subi plusieurs changeuiens, 
fut bati ainsi qu' on le voit maintenant, par ordre de Fleurian d* Armenouville, et appro- 
prie au service des postes, en 1757. 

L' Universite de Paris conc,ut d' abord 1' idee d' etablir un bureau de poste en 
France; cette idee fut, en 1464, executee par Louis XI. qui fit les premiers re- 
glcmens a cet egard. Deux cent trente couriers etaient alors employes a porter les 
dep£ches de la cour ; et pour 6ubvenir aux frais de cet 6tablissement Louis charged scs 
sujets de trois millions d' imposition. 

L' Universite a constamment joui du droit des postes et des mcssageries, jusqu' en 
1' annee 1719, epoque ou fut etablie 1* administration des messageries royales; et pour 
1' indemniser de cette perte, on lui accorda le vingt-huitierac du bail general des postes, 
qui alors se montait a 120,000 livres. La poste qui depuis son origine n' avait servi 
qu' au gouvemement, commence en 1* an 1630, k servir aux particuliers, et a £te 
depuis de la plus grande utiliti a la communaute ainai qu' avantageuse au gouveme- 
ment. Le produit annuel des bureaux de la poste se monte a 4,235,754 francs, 33 
centimes. La plus forte recette, qui a lieu au mois de Janvier, se monte a 15,000 francs 
par jour, ou 450,000 francs par mois ; et la moindre recette, au mois de Septembre, se 
monte a 11,000 par jour, ou 330,000 francs par mois. 



PALAIS-ROYAL, DU COTE DE LA RUE. 

Cet eMificc, que fit batir le celebre cardinal de Richelieu, 6tait loin d' avoir lore 
de sa construction toutc la beaute et 1' £h'gance qu' on lui voit maintenant. La de- 
meure du cardinal, a la quelle on avait alors donne" 1c modeste nom d' Hotel de Richelieu, 
n'occupait qu' un petit espace, mais elle s'agrandit avec la fortune et le pouvoir de 
son possesseur. Commencee en 1629, d' apres les dessins de J. Mercier, elle fut ter- 
minee en 1636. Ce palais fut orn£ de tout ce que le gout et le luxe pouvaient inventer. 
Boudoirs, chapellc, salles be bal, galleries et theatres, rien ne fut oublie de ce qui 
pouvait satisfaire 1' ambition du cardinal qui, en ayant fait une demeure digne des rois, 
1' offrit, en 1639, a Louis XIII., et en confirma lc don par son testament en 1642, s'en 
reservant cependant la jouissance pendant sa vie. Le cardinal etant mort au mois de 
D6cembre 1642, et Louis XIII. au mois de Mai 1643, le roi, la reine, et la famille royale 
en firent leur demeure au mois d' Octobrc de la mcme annee, et lui donnercnt le nom 
de Palais-Royal. Louis XIV. y demeura aussi pendant les premieres annees de 
sa minority, et le donna ensuite a son frere unique, Philipe, premier due d' Orleans. 
Le Theatre que le due de Richelieu y avait fait batir, et sur le quel avait joue la troupe 
de Moliere et les It aliens, ayant 6t6 detruit par un incendic, en 1753, Louis Philipe, due 
d' Orleans le fit rebAtir : ayant etc brulee de nouveau, en 1781, on en batit un plus beau 
et plus grand, d 'apres les desseins du celebre architecte Louis. 

La fac,ade du coti de la Rue St. Honore, representee sur la gravure, fut batie en 
1781. Elle ofFre deux pavilions, omes dc colonnes doriques et ioniques, couronnos de 
frontons. Les deux ailes des batimens de la premiere cour sont decoreoa de pilastres des 
mimes ordres d* architecture. 
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PALACE OF VERSAILLES, GARDEN FRONT. 

Louis XIV., who at first used the Chateau of Versailles as a rendtz-xsout de 
chattt, conceived afterwards the idea of making it his residence during the line season. 
This rendered it necessary to enlarge the building, and the task was given to Leveau. 
The monarch was determined not to destroy what his father had done, and therefore 
Mansard, who at a later period had orders to make new additions to what had then be- 
come a palace, was forced to include, in the range of buildings he erected, what Bas- 
sompiere called the paltry palace of Versailles. This palace was finished in 1692, and the 
monarch, by making it the residence of his brilliant court, drew after him all the nobility, 
so that every person of note wished to possess a residence of some sort in its neighbourhood . 
Louis XIV., however, while he encouraged the building of new houses in and near Ver- 
sailles, strictly forbad the use of stone in these new buildings, as he wished it to be 
employed in erecting the palace alone ; and so far did he carry this whim, that it was 
ordered that all the houses which were not built with bricks should be painted, in order 
to appear as if they were so constructed. 

Versailles, which Louis XIV. seldom left during the remainder of his life, was un- 
inhabited during the seven years that the minority of Louis XV. lasted, and the town 
lost much of its importance, until the court returned to it in 1722. During the seventy- 
seven years that elapsed, till the unhappy Louis XVI. was forced to quit his palace, Ver- 
sailles continued to increase both in beauty and population, the latter of which amounted 
then to nearly a thousand souls. With the Revolution, however, a great change took 
place ; and, when the court left it, Versailles lost all its gaiety and splendour. The palace, 
stript of its most valuable ornaments, was exposed to every species of degradation, and 
an idea was even entertained of destroying it altogether. Fortunately, however, this was 
not done. Buonaparte, who turned his attention to every species of public utility, did 
not forget the palace of Versailles, and great improvements have resulted from his labours, 
as well as from those which were resumed in 1814. 

These historical details, long, with regard to the space allotted us, but brief, if we 
consider the importance of the subject, will not allow us to suy much of the Fafadt, re- 
presented in the accompanying engraving. If, however, we consider its immense extent, 
the perfect unity of all its parts, the richness and magnificence of the different statues 
and orders of architecture that adorn it, as well as the beauty and Bolidity of its con- 
struction, we may pronounce it to be an edifice almost unrivalled, and one which does 
equal honour to the taste of Louis XIV. that conceived, and the genius of Mansard that 
executed it. 



THE COUR ROY ALE. 
Thb Cour Roy ale was formerly entered through a fine grate, which was destroyed 
during the Revolution. Of the two new buildings that are attached to this court, the 
one on the right was commenced in 1772, from designs by Gabriel (Jacques-Ange), and 
was only completed a few years ago, when the other was begun. These two buildings 
replace those by Leveau, and are the commencement of intended improvements, the 
purpose of which is to make the outward decorations of the palace better suited to the 
beauty of the interior. At the bottom of the Cour Royale is what, from its marble pave- 
ment, has obtained the name of the Cour de Marbrt. This pavement is the highest of 
the palace, and is 466 feet above the level of the sea, and 395 higher than the waters of 
the Seine are at Sevres. 
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CHATEAU DE VERSAILLES, FACADE SUR LE JARDIN. 

Louis XIV., qui n'avait d' abord fait du Chateau de Versailles qu' un rendez-vous 
de chasse, con^ut ensuite 1' idee de 1' babiter pendant la belle saison. II devint par 
consequent necessaire d' agrandir ce batiment, et 1' on en confia le soin a. Leveau. Le 
uionarque £tant decide a ne pas detruire ce que son pere avait fait, il fullut que Man- 
sard, qu' on chargea des nouveaux agrandissemens de ce Chateau, encadrat en quelque 
sorte dans les batimes qu' il construisit, ce que Bassorapiere appelait le chetif chateau 
de Versailles. Le chateau fut termine en 1692, et le monarque en enfaisant le sejour de 
sa brillante cour, y attira toute la noblesse, et chacun desira d' avoir a Versailles un 
hotel, on au moins un pied a terre. Mais Louis XIV. tout en y encourageant les con- 
structions, ainsi que dans sea environs, defendit qu' on se servit, dans la batisse des 
maisons, de pierre de taillc, qui ne devait etre employee qu' a la construction du palais, 
et il poussa si loin sa volonte il cet egard, qu' il ordonna qu' on peignit toutes les 
maisons qui n' etaient pas baties en brique, afin qu' elles parussent V £tre. 

Versailles, que Louis XIV. quitta rarement le reste de ses jours, fut inhabit^ pen- 
dant les sept annees que dura la rainorite de Louis XV. et la ville avait deja beaucoup 
perdu de son importance, lorsque la cour revint s' y etablir, en 1722. Pendant les 
soixante-sept ans qui s'ecoulerent jusqu'a cequ'ou arracha le malhemreux Louis XVI. 
dc son palais, Versailles continua de s' embellir, et sa population s' augmentant en 
meme temps, elle se monta bientot a pres de cent mille ames. Tout changea cependant 
dc face avec la Revolution ; et lorsque la eoar le quitta, Versailles perdit toute sa splen- 
deur. Le palais, apres avoir ete depouille de la plupart des ses principaux ornemens, 
fut expose a tous les genres de degradation, et on songea mfime a le detruire. Henreu- 
sement qu' il n'en fut rien, et Buonaparte qui s' occupa de tous les objets d' utilite" pu- 
blique n' oublia pas le palais de Versailles ; et les travaux qu' il y fit faire, ainsi que ceux 
recommences en 1814, ont eu des resultats tres avantageux. 

La longueur de ces details historiqucs, que 1' importance du sujet rendait neces- 
saire, ne nous permettent de dire que quelques mots,au sujet de la Facade sur U Jardin, 
que represente notre gravure. Mais si 1' on considere son immense etendue, 1' en- 
semble parfait de toutes ses parties, la magnificence et la richesse des ordres d' archi- 
tecture et des nombreuses statues qui la decorent, ainsi que la beaute et la solidite de 
sa construction, on pcut avec raison la regarder comme 1' un des plus beaux edifices qui 
existent, et comme faisant egalement honneur au gout de Louis XIV., qui en concut 
1' idee, et au genie de Mansard qui 1' executa. 



LA COUR ROYALE. 

Cette cour etait autrefois fermee par uue belle grille, qui fut detruite pendant 
]a Revolution. Des deux batimens qui 1' accompagnent, celui sur la droite, commence" 
en 1772, sur les dessins de Gabriel (Jacques Ange), n'a etc" termine que depuis quelques 
annees, et a 1' epoque ou fut commence celui a gauche. Ces deux batimens reroplacent 
ceux construits par Lcvcau, et sont le commencement d' un projet de restauration qui 
tend a concilier sa decoration exterieure avec la beaute de son interieur. Au bas de la 
Cour Royalc, on trouve la cour de marbre, qui doit son nom a son pave en marbre. 
C'est la partie la plus elcvce du chateau, et son niveau est a quatre cent soixante-six 
pieds au-dessus de celui de la mer, et de trois cent quatre-vingt-quinze plus haut que 
les eaux de la Seine a Sevres. 
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CHAPELLE EXPIATOIRE. 



This chapel, the entrance to which is represented in the annexed plate, is situated 
in the Faubourg St. Honore, near the Rue d' Anjou. It was erected a few years ago 
for the purpose of depositing it in what remains could be collected of the unhappy Louis 
XVI. It is of a circular form, and the character of its architecture is well suited to the 
purpose for which it is intended. 

The entrance from the cemetery consists of a portico, composed of four columns of 
the Roman Doric order, surmounted by a pediment, above which is an attic, and the 
whole is crowned by a center-dome. The door is reached by a flight of steps, from the 
level of the cemetery, and on each side are seen the semi-circular projections of the 
chapel, as well as the arches of the two galleries, which together contribute to give 
the whole a gloomy and sepulchral appearance. The catacombs, placed under the 
chapel, may be entered by the galleries, which are constructed on a lower level. 

In the interior, and opposite the door, is erected an altar. On each side are placed 
the busts of Louis XVI. and of Marie-Antoinette, on pedestals bearing also the Wills 
of these two illustrious victims, inscribed on a bas-relief, in bronze. Means have been 
used to introduce a sombre light in the interior, and the whole of the building, which is 
at once chaste and appropriate, does credit to the taste and talent of M. M. Percier and 
Fontaine, from whose designs, and under whose directions, it has been erected. 



PONT AU CHANGE. 

As it has been observed in a former account, the Pont au Change, after meeting 
with many accidents, and being more than once entirely destroyed, was completed in 
1788, by order of Louis XVI., who raised a loan of thirty millions for the purpose of 
purchasing and pulling down the houses which then stood on it. 

One fact connected with the Pont au Change merits to be recorded. At an early 
period of French history, Btalls were during the carnival erected upon this bridge, for the 
purpose of gambling, and around which crowds of amateurs assembled to play at dice. 
This old custom was abolished in 1604. L' Estoile relates (Journal de Henri IV. torn, 
iii. p. 172), that the inhabitants of the bridge, being asked why the games had been 
suspended, replied, " they wished henceforward to be wise and frugal, since their king 
was the first to give them the example." 
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CHAPELLE EXPIATOIRE. 



Cettb chapelle est situee dans le faubourg St, Honore, pros de la rue d'Anjou. 
Elle fut batie, il y a quelques annees, afin d'y deposer lea ossemens du malheureux 
Louis XVI. La forme en eat circulaire, et le caractere de son architecture annonce bien 
1' objet pour le quel elle a M construite. L' entree du c6ti du cimmetiere oonaisted'un 
porche, compose de quatre colonnes de 1' ordre Dorique remain, surmonte d'un fronton, 
au-desnus du quel eat un attique ; et le tout est couronne d'un dome central. On 
arrive a la porte par dea marches qui partent du niveau du cimmetiere, et de chaque 
cote on voit les projections demi-circukires de la chapelle, ainsi que les routes dea deux 
galeries, qui contribuent beancoup a donner a cet edifice un air sombre et funebre. On 
arrive aux catacombcs, placees sons la chapelle, au moyen dea galleries qu'on a con- 
struites sur un plan plus baa, 

Dans 1' interieur, et vis-a-vis de la porte, on a eleve on autel, aux cotes du quel 
sont places les bustes dc Louis XVI. et de Marie-Antoinette, chacun sur un piedestal, 
qui porte aussi sur un bas-rehef en bronze, le testament de ces deux illuatres victimes. 
On a introduit un excellent effet de lumiere dans 1' interieur de cet Edifice qui, tout a la 
fois chaste et convenable, fait honneur au go6t et aux talens de M. M. Percier et Fon- 
taine, sous la direction et d'apres les dessins des quels il a it& bati. 



LE PONT AU CHANGE. 

Ce pont, comme on 1' a deja observe, apres avoir subi plusieurs accidens, et avoir 
ite plus d'unc fois d6truit, fut rebati en 1647, et tcnnine en 1788, par ordre de Louis 
XVI., qui fit un 6dit d' emprunt de 30 millions, au moyen des quels il fit acheter et 
abattre toutes les maisons qui se trouvaient sur ce pont 

Nous citerons ici un fait qui a rapport au Pont au Change, et qui ne doit pas fitre 
oublie. On dressait autrefois, le jour du carnaval, et le long du Pont au Change, des etaux , 
sur les quels les amateurs venaient jouer aux d£s. Cet ancien usage fut aboli en 1604. 
L* Estoile dit (Journal de Henri IV. torn. iii. p. 172) que "ceux du dit pont etant inter- 
roges Bur cette suspension de jeux, repondirent qu'ils voulaient ttttt sages doresnavant et 
bons managers, puisque le roi leur en montrait le premier 1' exemple." 
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HALLE AUX VINS. 

This establishment is connected with the Quai St- Bernard. When, in 1808, the 
old Halle anx Vins, erected in the reign of Louis XIV., was found insufficient for the 
transaction of the business of the establishment, Napoleon decreed the construction of 
a much more extensive hall on the site of the abbey of St. Victor. 

After considerable opposition, from the wine merchants, the present magnificent 
depot was commenced in 1811, from the designs of M. Gaucher. On the side of the 
river is a line of wharfage about 1000 yards in length, defended by handsome iron 
railing ; the other three sides are enclosed by walls. Seven principal piles of buildings 
(all of which are not completed) occupy the interior: some being appropriated to wines 
and brandies on sale, and others intended for storehouses. The streets between the 
various buildings are denominated after the different kinds of wine, as the Rue de la 
Cote d'Or, extending the whole breadth of the market, the Rue de Champagne, Rue de 
Bourgogne, 8tc. At the back of the whole is a noble terrace, and on the side next the 
river six offices for the clerks who superintend the reception and departure of the wines. 
The whole of the establishment is designed, when fully stored, to contain from 600,000 to 
800,000 casks. Each cask pays a wharfage of a frank on being entered. The bureau 
contains standards of all the different measures used in France. 



ECURIES DU ROl. 

These magnificent stables were commenced before the Revolution upon an ancient 
nursery ground, belonging to the king, at the corner of the Rue Neuve-de-Berri, and 
that of the Faubourg du Rouie. His present majesty, Charles X., when Count d'Artois, 
purchased this ground, and the stables for a long time bore his name. They are con- 
structed after the designs of M. Bellanger, and have been but recently finished. They 
occupy several acres of ground. 
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HALLE AUX V1NS. 

Cet Edifice est joint au Quai St. Bernard. En 1808, en trouvant que la vieille 
Halle aux Vina, batie sous le regne de Louis XIV., n'etoit pas assez grande pour transiger 
les affaires de ce magnifique entrepot, Napoleon fit construire une halle bien plus grande 
dans la situation de 1' abbe St. Victoire. 

Apres bien des opposition, de la part des marchands de vins, en 1811 on commenca 
a batir ce superbe batiment ou emplacement, dont nous parlons selon les plans de Mon- 
sieur de Gaucher. Sur le bord de le riviere il-y-a environ 1000 verges de quayage 
protegees par une belle balustrade en fer; les trois autres cotes sout renfermes de 
murailles. Sept des principaux edifices (qu'on na pas encore fini) sont situes dans 
1' interieur. On s'en sert de quelques uns pour les munir des vins et des eaux de vie 
qui sont en vente, et des autres on en fait des magasins. Les rues entre les divers bati- 
mens se nomment d' apres les differentes especes de vin ; par exemple, la Rue de la Cote- 
d' Or (qui s'etend de toute la largueur de la halle), la rue de Champagne, de Bourgogne, 
etc. A 1' arriere de la halle il-y-a une belle terrasse, et, au Cote le plus proche de la 
riviere, sc trouvent six bureaux pour les commis qui survcillent 1' entree et 1' expedition 
des vin*. On pretend que 1* edifice quand il est plein peut contenir de 600,000 a 
800,000 tonneaux. Pour chaque tonneau qui entre on paye un franc de quayage. Ce 
bureau ci contient le modele de toutes les mesures aux vins dont on se sert en France. 



ECURIES DU ROI. 

Cks ecuries magnifiques furent commence es avanl la Revolution sur les terrains de 
1' ancienne pepiniere du Roi, au coin de la rue Neuve-de-Berri et de celle du Faubourg 
du Roule. Lorsque S. M. Charles X., etait comte d' Artois, il acheta le terrain, et les 
ecuries furent pendant long temps designees sous son titre elles sont construites d' apres 
le plan de Monsieur Bellanger et vienncnt d' Ctre terminees. Elles occupant plusieurs 
mesures dc terre. 
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CHATEAU ST. GERMAINE-EN-LAIE. 



St. Germaine en Laie is four leagues from Paris, on the edge of the forest of Laic 
(one of the largest and finest in France), on the road to Mantes. 

Its greatest ornament is the Chateau originally built for the accommodation of the 
kings of France when they were disposed to hunt in the neighbouring forest. Francis I. 
caused the old castle to be demolished, and constructed a new one nearer the Seine, now 
denominated the Old Castle, and entirely in ruins. Henry IV. built what is called the 
New Palace, which Louis XIII. and XIV. embellished ; the latter adding the noble 
towers which flank the angles. The terrace of St. Germaine is 7200 feet in length. 

Here were born Henry II., Charles IX. and Louis XIV.; and in this palace 
James II., of England, found, after the Revolution of 1688, a truly royal asylum. 
He died here in 1701. The views from the terrace of the course of the Seine, the vil- 
lages and country seats bordering the metropolis, the rich and animated meadows, and 
the distant hills, are most picturesque and delightful. On one of the hills in the dis- 
tance may be distinguished the fine aqueduct of Marly. 



ECOLE DE MEDECINE. 

From the middle of the fifteenth century Paris has been celebrated as a school of 
medicine. In 1618 the first amphitheatre for anatomical demonstrations was erected : 
this was rebuilt 1744, and made use of to a recent period. 

In the reign of Louis XV. the present noble edifice, called the Ecole de Medecine, 
or the F/Cole de Medecine et de Chirurgie, was commenced on the site of the ancient 
college de Bourgogne, after designs by Gondouin. It was finished in the reign of the 
unfortunate Louis XVI. : the first stone being laid in 1769, and the school opened the 
31st of August, 1776. It comprises four buildings, surrounding a court of 66 feet in 
depth and 96 broad. Towards the street, named, after this magnificent establishment, 
the Rue de 1' Ecole de Medecine, the facade presents a peristyle of four rows of co- 
lossal Ionic pillars which support the attic, containing the library and the cabinet of 
anatomy. The former comprises an ample collection of all works connected with the 
healing art, and is opened to the public three times a week. Above the peristyle is a 
bas-relief thirty-one feet in length, in which the Government is represented, accompanied 
with Minerva and Generosity, offering the plan of the Surgical School to Hygeia the 
goddess of health, attended by Vigilance and Prudence. The portico at the end of the 
court consists of six Corinthian columns, surmounted by a pediment in which is a bas- 
relief by Berruer, representing Theory and Practice. Five medallions display the por- 
• traits of Petit, Marechal, Petard, Lapcyronie, and Pare. The paintings of the interior 
are from the pencil of Gitalin. The amphitheatre is computed to contain 1200 persons. 
The theatre is at the bottom of the court. In the two wings are spacious halls for de- 
monstrations, &c. 

By a royal ordinance, dated the 21st of November 1822, the faculty of medicine 
was suppressed for some weeks, in consequence of a political disturbance occuring at 
the lectures; but early in the following year the king signed an ordinance for its re- 
organization. 
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CHATEAU ST. GERMAINE EN LA1E 



St. Gennaine en Laie, distant de quatre lieues de Paris, sur le bord de la foriH dc 
Laic (une dcs plus grandes et des plus belles en France), sur la route de Mantes. Son 
ornement principal est le chateau qui fut bati pour la residence des roisde France quand 
ils etotent disposes a cha&ser dans la for£t qui Favoisine. 

Francois I. fit relever 1' ancien chateau et en fit coustruire un nouveau plus proche 
de la Seine aujourd'hui design^ sous le nom de Vieux Chateau et qui est entierement en 
mines. Henri IV. fit construire celui qui porte le nom de Nouveau Chateau que Louis 
XIII. et Louis XIV. firent embellir. Louis XIV. y ajouta les grands pavilions qui 
flanquent Res angles. La Terrasse de St, Germaine a 7200 pieds de longueur. 

Henri II., Charles IX., et Louis XIV. y naquirent etdans ce palais Jacques II., roi 
d' Angleterre, apres son abdication trouva un asile et y raourut, en 1701. Les vues de 
la superbe terrasse du cours de la Seiue, les villages, et les maissons de plaisance pres 
de Paris, les chumps bien cultives, et les collines dans le lointain sont vraiment pitto- 
resqucs. On remarque sur 1' une des collines l' aqueduc de Marly. 



Des le milieu du quinzieme siecle Paris a toujours ete c^lebre comme une Ecole de 
Medecinc. En 1618 fut bati le premier amphitheatre aux demonstrations anatomiques, 
cclui-ci fut rebati en 1744, et on s'en servit il n'y a que peu dc temps. Sous le regnc de 
Louis XV. on comnienca k batir le noble bati men actuel nomine* 1' Ecole de Medecine 
ou F Ecole de Medecine et de Chirurgie, a la m£me place qu' etoit autrefois le College 
de Bourgogne, suivant les plans de Gondouin. On le finit pendant le rtygne de F infor- 
tune Louts XVI. La premiere pierre fut posee en 1769, et F ecole s'ouvrit le 31 Aout, 
1776. II contient quatre batimens, qui environnent un cour de 60 pieds de profondeur 
et 96 de largeur. Vers la rue nominee d' apres cet etablisseraent magnifique, la Rue de 
F Ecole de Medecine, la facade pr6sente un peristyle de quatre rangs de tres hautes 
colonnes a F lonique, qui soutiennent F attique, contenant la Bibliotheque et le Cabinet 
d' anatomic Le premier contient une collection ample de tous les ouvragcs sur F art 
de guerir, ellc est ouverte au public trois fois, par semaine. Audessus du peristyle il 
y-a un bas-relief long de 39 pieds, ou est representc le Gouvernement accompagne' de 
Minerve et la Generosite, offrant le modelle de F Ecole de Chirurgie a Hygeia deesse 
de la Santo servie par la Vigilence et la Prudence. La portique au bout de la cour 
consiste de six colonnes d la Corinthienne, surmountees d'un fronton ou il-y-a un bas- 
relief par Berruer, representant la Theorie et la Pratique cinque medai lions montrent les 
portraits de Petit, Marechal, Petard, Lapeyronie, et Pare. Les tableaux de F interieur 
tout du pinceau de Gibelin. L' amphitheatre est suppose* pouvoir contenir 1200 per- 
sonnel Le theatre est au fond de la cour. Dans les deux ailes il-y-a des hallesspacteuses 
pour les demonstrations, Sic. 

Par une ordonnance royale, datee 21 Nov. 1822, la faculty de la medecine fut sup- 
primee pendant quelques semaines a cause d'une dispute politique qui s'eleva pendant le 
cours des lectures mais au commencement dc F annee suivante, le roi eigna une ordon- 
nance pour sa reorganisation. 



ECOLE DE MEDECINE 
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TOUR DE ST. JAQIJES-LA-BOUCHERIE. 



This fine Gothic tower is the only relic of the church of St. Jacques, often mentioned 
in the history of France. It is first named in a bull of pope Calixtus II. dated 1 1 19 ; it 
was erected into a parish church by Francis I., and long had the privileges of sanctuary. 
When, in 1357, the assassin of Baillet, treasurer of France, took, refuge here, and the 
Dauphin, then regent of the kingdom, caused him to be seized, tried, and executed ; the 
bishop of Paris sent publicly to remove his body from the gibbet, and celebrated in 
person the magnificent funeral of the culprit! Louis XII. abolished this abused pri- 
vilege : in the Revolution the body of the church was completely demolished ; and the 
tower passing into the hands of private persons has been converted into a patent shot 
manufactory. 

It rivals, as a lofty object, the towers of Notre Dame, being from the street to the 
balustrade 155 feet in height ; and having, thirty feet above the latter, a figure of St. 
James, sculptured by one Rault, a ' tailleur d'images,' as the sculptors of the fifteenth 
century were commonly called. It is square, and measures on each side 30 feet 9 inches. 
The foundations of this tower appear, from the records of the church, to have been laid 
in 1508, and the work finished in 152-2 ; having cost 1350 livTes. 



ECURIES DU ROI, RUE ST. THOMAS DU LOUVRE. 

These were formerly the stables of the Due d' Orleans; but, in the various 
changes of the Revolution and Restoration, they have reverted to the possession of the 
crown. At the bottom of the picture is seen a part of the Palais Royal. The horses in 
the fore-ground are coming up to a second grand entrance, which is but partly shown, 
and over which appears the inscription, Ecuries du Roi. 
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TOUR DE ST. JAQUES-LA-BOUCHER1E. 



Cette belle tour Gothique est le seul rclique d' une eglise qui porte ce nom, €t 
dont on fait souvent mention dans 1' histoire de France. 

Cette eglise nominee pour la premiere fois en 1' annee 1119, dans une bulle de 
Calixte II.; elle fut erigee en eglise paroisaiale par Francois I., et pendant long temps 
elle jouit du droit d' asile. Lorsqu', cn 1357, 1' assassin de Baillet tresorier general 
de France, s' y refugia ; et le Dauphin, qui etait alors regent du royaume, lc fit arreter 
et d' apres son jugemcnt, il fut mis a mort : 1* eveque de Paris envoya publiquement 
deplacer son corps de la potence, et il conduisit en personne lea funerailles magnifiques 
ducoupable! Louis XII abolit ce droit absurdc. Pendant la Revolution la nef de 
P eglise fut cntierement demolic, et la tour devenant la propriete des particulicrs fut 
transformec cn une manufacture de ballcs de mousquet. 

Cette tour rivalise, cn objet de hauteur, les tours de Notre Dame, etant depuis I* 
sol de la rue jusqu a la balustrade 155 pieds de hauteur et ayant 30 pieds au dessus 
de la balustrade une figure de Saint Jaques sculpU-e par un homme nomme Rault, 
tailleur d' images, comme les sculptcurs du quinziemc siecle etoicnt nommfo. Elle est 
carree et chacun de ses colis a hors d' tcuvrc 30 pieds 9 pouces. La premiere pierre 
de cette tour fut deposee d' apres les rapport-s dc P eglise, en 1508, et elle fut termin£e 
en 1522 : la depense est evaluee a 1350 livres. 



ECURIES DU ROI, RUE ST. THOMAS. 

Ces Ecuries appartenoient autrefois au Due d' Orleans, mais, pendant les differ- 
ents changements de la Revolution et du retablissement des Bourbons, elles sont 
devenues la propriete de la Couronne. Au bas du tableau on voit une partie du Palais 
Royal. Les chevaux sur le devant passent par une secondc grande entree qui ne se 
montre qu' en partie et audessus de laquelle on voit cette inscription, Ecuries du Roi. 
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CHAPELLE DES INVAL1DES. 

This is the church of the Hotel Royal des Invalides, and considered a chef d' ceuvre 
of modern French architecture. 

Of the form of a Latin cross, the dome occupies the point at which the shorter 
limb crosses the other, and was the work of M. Mansard. From the ground to the 
top of the vane it is 105 metres or 323 French feet in height ; its extreme diameter is 
fifty feet and its general form is very elegant. On the outside are forty columns of the 
Composite order, supporting a balustrade. Above is an attic : then the cupola covered 
with lead and gilt ; then the lantern surmounted by a lofty spire and terminated by a 
globe and cross. The interior is painted by La Fosse, Le Brun, and other eminent 
masters. At the angles are four chapels, dedicated to the four Latin fathers, St. 
Ambrose, St Jerome, St. Augustine, and St. Gregory. The pavement is of variegated 
marble, disposed in fleurs de lis, cyphers, &c In the dome is the monument of Vauban, 
erected to his memory in 1807 by the Corps of Engineers, and opposite to it that of Mar- 
shal Turenne, originally placed in the Church of St. Denis, and transferred hither in 1800 
from the Must're des Monumcns Frances. It bears the simple inscription, " Turenne: " 
his remains are in the vaults beneath. 

In this church Napoleon distributed, July 14, 1804, the cross of the Legion of 
Honor to two thousand members of the order, who took the oath between his hands ; in 
1806 he presented the Hotel with the sword of Frederick the Great of Prussia; and in 
1814 there were accumulated in the nave of this church no fewer than 960 standards, 
taken from the enemies of France since the Revolution. On the evening before the 
entrance of the allied armies, in 1814, Joseph Buonaparte caused these colors to be burnt. 
The grand altar, destroyed during the Revolution, has been restored with great care and 
success by Boischard. 



EGLISE DE ST. GENEVIEVE. 

This is one of the few splendid works of Louis XV. The cross of the dome is 
340 French feet from the ground. The ground plan is that of a Greek cross. The 
length of the entire structure is 339 feet, and the breadth '253 feet. 

Designed originally to replace the old church of St. Genevieve, the patron saint of 
Paris, it bore her name. until the Revolution, when, in 1791, the National Assembly ap- 
propriated it to the interment of the distinguished men of France, and named it Le 
Pantheon. Over the portico was inscribed: Acx grand hommks, la Patkii: 
reconnoisantk. To its illustrious men, dedicated by a grateful country. Napoleon 
restored its name and its original destination as a place of worship, reserving the right 
of interment in it, however, to men of high rank or consideration. In 1822 it was re- 
consecrated by the archbishop of Paris. 

The front is greatly admired. The portico is formed of 22 Corinthian columns, sup- 
porting a triangular pediment enriched with sculptures, and here now appears the in- 
scription : — D. O. M. sub iNVoc. S. Genovef*. Lud. XV. decavit. Lud. XVIII. 
restjthit. The noble dome surmounting the centre of the view is surrounded by 32 
Corinthian columns of beautiful proportions and workmanship : the interior is equally 
elegant, and the four pillars sustaining the dome particularly light. 
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CHAPELLE DES INVALIDES. 

Celle-ci est 1' eglise de 1' Hotel Royal des Invalided et on la regarde comme un 
chef-d'oeuvre de 1' architecture modeme des Fran9ais. En forme de croix La tine, dans 
T eglise a 1' endroit ou les deux parties de la croix se rencontrent eat situe le dome, 
qui etoit 1' ouvrage de Monsieur Mansard. Du has jusqu* au haut de la girouette la 
hauteur est dc 105 metres ou 323 pieds Franc,ais. Son diametre a 1' extremitd a 50 pieds, 
et sa forme en general est elegante. Du cute du dehors il-y-a quarante colonnes 
selon 1' ordre Compose, qui souticnnent une bulustrade. Au haut il-y-a un attique ; 
ensuite une coupole couverte en plomb et doree : ensuite la lanterne surmountec d'un 
clocher bien haute et terminee par un globe et une croix. L' intericur est peint par la 
Fosse, le Brun, ct d'autrcs maitrcs distingues. Aux angles il-y-a quatre chapelles 
dedie^s aux quatres peres Latins, St, Ambrose, St Jerome, St. Augustin, ct St. Grcgoire. 
Le pav<$ est compose de marbre d'une diversity de couleurs, arrange en forme de fleurs- 
de-lis, &c. Dans le dome on y voit la statue de Vauban, erigee pour perpetuer sa 
memoire en 1807, par le Corps des Ingcnieurs ; ct vis-a-vis celui du Marechal Turenne, 
autrefois placee dans 1' eglise de St Denis, et ensuite transportce du Musee des Monu- 
mens Frances ; on y voit la simple inscription, " Ti renne." Ses ccndres se reposent 
dans les voutes de des&ous. 

Dans cctte eglise Napoleon distribua le 14 Juillet, 1804, la croix de la Legion 
d'Honneur a deux mille membrcs, qui firenl serment entrc ses mains. En 1806 il 
presenta 1' epie de Frederic le Grande de Prusse a 1' hotel ; et dans le nef de cctte eglise 
on avait place 060 etendards, pris sur les ennemis de la France depuis la Revolution. 
Le soir avant 1' entree des Allies, en 1814, Joseph Buonaparte fit bruler ces drapeaux. 
Le grand autel, detruit pendant la Revolution, a ete retable avic grand soin et succes par 
Boischard. 



EGLISE DE ST. GENEVIEVE. 

Vol la un du petit nombre des beaux edifices que fit batir Louis XV. La croix 
du dome a 340 pieds Francois de hauteur ; le modele du fond est en forme de croix 
Grecque. La longueur dfe 1' interieur de ce batiment est de 339 ct la largeur de 253 pieds. 
Comme on 1' avoit toujoure destinee a remplacer la vicillc eglise de St. Genevieve, sainte 
patron ne de la ville de Paris, elle retint son nom jusqu' a la Revolution, quand 1' as- 
semble nationale, en 1791, la choisit pour la sepulture des homines distingues de la 
France, et elle porte le nom de Pantheon Francois. Au dessus du portique etait 
inscrit :— " Aux grands hommes, la patrie re^onnoissante." 

Napoleon restitua son nom, ct sa destinee originale savoir lieu consacre a Dieu, 
retenant cependant, le droit d* y enscvelir les hommes d' un rang eleve' ou des per- 
sounes destinguees. En 1822 elle fut reconsacree par 1' archeveque de Paris. Son 
fronton est en general beaucoup admire. Le portique est compose de 22 colonnes a la 
Corinthiennc, qui soutiennent un fronton triangulaire enrichi de sculptures. Voici a 
present T inscription : — D. O. M. sub invoc. S. Genovefa:. Lud. XV. decavit. Lud. 
XVI I L restituit. Le noble dome qui entoure le centre de la vuc est entoure de 32 
colonnes a la Corinthienne, bien proportionnees et artistement travaillees. L' interieur 
est Igalemcnt elegant, et les quatre piliers qui soutiennent le dome sont particulierement 
legers. 
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BARRIERE DE L' ETOILE, OU DE NEUILLY. 



This is situated at the most beautiful of all the entrances to Paris. It is composed 
of two elegant quadrangular buildings, united by a handsome iron railing ; each 
surrounded by twenty colossal columns, supporting a cornice and corresponding enta- 
blatures, which terminate in a circular roof or dome. 

A short distance from the outside of the barrier is the unfinished triumphal arch 
de 1' Etoile. A fine avenue of trees conducts the passenger from the barrier to the 
bridge of Neuilly. 



ROTONDE, PASSAGE COLBERT. 

This rotunda is the chief ornament of the Passage Colbert, a kind of arcade of 
*hops, similar to that which bears the name of the Burlington family, in Piccadilly, 
London. It") is situated in the Rue Neuve des Petits Champs, near the Palais Royal, 
and leading to the Rue Vivienne. It has been very recently erected, and is considered 
the handsomosC among the numerous passages of this kind lately constructed in 
Paris. 
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BARRIERE DE L' ETOILE, OU DE NEUILLY. 



Cktte barriere cat situee a la plus belle entroc de Paris, et est composee de deux 
elegants bfitiniens carrcs, joints par une barriere en fer, chacun entoure de vingt colonnes 
colossals, soutenant une corniche et des entablements convenables, qui sont terminees en 
un comble rond ou dome. A pcu de distance au dehors de la barriere est 1* imparfait arc 
de triomphe de 1' Etoile. Une grande allee d'arbres conduit les passage!* depuis la barriere 
jusqu' au pont de Neuilly. 



ROTONDE, PASSAGE COLBERT. 

Cette rotonde est 1* ornement principal du Passage Colbert, et c'est une sorte 
d'arcade de boutiques, semblable a celle qui porte le nom de la famille de Burlington, 
dans Piccadilly, a Londres. Elle est situe* dans la Rue Neuve des Petits Champs, pres 
du Palais Royal, et elle conduit a la Rue Vivienne. 

Elle a ete crigee depuis peu, et est considered la plus belle parmi les differens pas- 
sages recemment construite dans Paris. 
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CHAMBRE DES DEPUTES ET PONT LOUIS XVI. 



The Palais de la Charabre des Deputes was formerly the Palais de Bourbon, and 
erected at the beginning of the last century by Louisa Franchise, Duchess of Bourbon, 
after the designs of the Italian architect, Girandi. 

The peristyle, its principal ornament, is however of more modern construction, and 
was designed by M. Poyet, under the direction of Napoleon, when be determined, in 
1807, to give the Chamber of the Legislative Assembly (which then occupied this palace) 
a more magnificent facade. This peristyle consists of twelve Corinthian columns, sur- 
mounted by a triangular sculptured pediment, which represents Law seated on the 
tables of the Charter, and supported by Strength and Justice : on one hand is seen 
Peace conducting Commerce, and on the other Abundance followed by the Sciences. 
These are the chief figures : in the angles are emblematical representations of the Seine, 
Rhone, and Marne. The entrance to the palace is adorned with two colossal statues, 
representing Minerva and Themis ; and at the foot of the stairs are figures of Sully, 
1' Hopital d' Aguesseau, and Colbert, seated on pedestals. The edifice received its 
present name in 1814. 

The Pont Louis XVI. was begun in 1787, and fiuished in 1791, from the designs 
of Perronnet: it has borne successively the names of the Pont Louis XVI., of the 
Revolution, of the Legislative Body, and of Concord. It is considered a very light 
and elegant specimen of this kind of architecture. The piers are nine feet thick ; the 
span of the centre arch is 96 feet, that of the two adjoining 87 feet, and that of the 
outer arches 78 feet The length of the bridge is about 600 feet, and its width, in- 
cluding the footpath, 48 feet In the balustrade are pedestals for marble statues of 
Bayard, Duguay-Trouin, Turenne, Tourville, Suger, Duguesclin, Conde, Cardinal de 
Richelieu, Sully, Colbert, Duquesne, and Suffrein. 



HOSPICE DE B1CETRE. 

This edifice, situated on the west of the road from Paris to Foutainbleau, about 
half a league from the Barriere d' Italic, derives its name from John, bishop of Win- 
chester, who built a chateau here in 1204, and whose name has undergone the successive 
mutations of Winchester, Bichestre, Bicestre, and Bicetre. 

Louis XIII. began the present edifice as a hospital for military invalids in 1632 ; 
and it then took the title of Commanderie de Saint Louis. Uuder Louis XIV. it was 
annexed to the hospital de la Salpetriere. It is now occupied as a general asylum for 
the indigent, a lunatic asylum, and a prison. At a distance it has the appearance of an 
immense fortification : on a nearer approach it appears an unusually lofty hospital, sur- 
rounded by a fosse. In the prison criminals under sentence of death wait the result of 
their appeal to the Court of Cassation. 
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CHAMBRE DES DEPUTES ET PONT LOUIS XVI. 



Le palais de la Chambre des Deputes etoit anciennement nomme Palais Bourbon, 
ct eleve au commencement du dernier siecle par Louise Francoise, Duchesse de Bourbon, 
d'aprcs les dessins de 1' architecte Italien, Girandi. 

Le peristyle, qui fait 1* ornement principal de ce palais, est de construction plus 
moderne, et fut dessine par M. Poyet, sous la direction de Napoleon, quand il deter- 
raina, en 1807, de donner la Chambre du Corps Legislatif (qui alors occupoit ce palais) 
une facade plus magnifique. Ce peristyle est compose de douze colonnes de 1* ordre Co- 
rinthien, qui soutiennent un fronton, triangulaire, sculpte representant la Loi assise sur les 
tables de la charte, et appuyce par la Force et la Justice; d'un coti on voit la Paix 
conduisant le Commerce, de 1* autre 1' Abondance suivie des Sciences. Ces sont les 
figures principals : les angles sont occupes par des figures representant le Rhone, la 
Marne, ct la Seine. L' entree du palais est ornee de deux statues colossales, representant 
Minerve et Themis ; et, au pied de Y escalier, sont les figures de Sully, 1' Hopital 
d' Aguesseau, et de Colbert, assises sur des piedestaux. L' edifice rec,ut le nom qu'il 
porte en 1814. 

Le Pont Louis XVI. fut commence en 1787, et fini en 1791,d'apres les dessins de 
Perronnet; et a etc - nomme consecutivement Pont Louis XVI., de la Revolution, du 
Corps Legislatif, et de la Concorde. On le considere un exemplc leger et elegant de 
ce style d' architecture. Les piles ont neuf pieds d* epaisscur ; 1' empan de 1' arcade du 
milieu a 96 pieds d' ouverture, celle des deux collaterals 87, et des culees 78. La 
longueur du pont est dc pres de 600 pieds, et sa largeur, comprenant les trottoirs, est de 
48 pieds. Dans les balustrades sont des socles carr£s pour statues en marbre de Bayard* 
Duguay-Trouin, Turenne, Tourville, Suger, Duguesclin, Condd, Cardinal de Richelieu, 
Sully, Colbert, Duquesne, et Suffrein. 



HOSPICE DE BICETRE. 

Cet edifice, situe^ a 1'ouest de la route de Paris a Fontainebleau, a une demi-lieue 
dc la Barriere d' Italic, derive son nom de Jean, eveque de Winchester, qui y fit batir un 
chateau en 1204, et du nom cidessus on a fait Winchester, Bichestre, Bicestre, et 
Bicctre. 

Louis XIII. fit commencer cet Edifice pour un hopital des invalid es militaires en 
1632, et il porte le nom de Commanderie de Saint Louis. Sous le regne de Louis XIV. 
il fut annexe a 1' h6pital de la Salpetriere. II est a present occupe comme un asile ge- 
neral pour les indigents, asile lunatiqne, et prison. De loin, cet edifice resemble a une 
grand fortification : mais quand on en approche de plus priis il paroit un tres haut hopital 
entoure d'un fosse. Dans la prison, les criminels sous le jugement dc la mort, attendent 
le resultat de leur cause a la Cour de Cassation. 
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POSTE ROY ALE 



Posting throughout France is entirely under the direction of the government ; the 
arrangements respecting it are therefore uniform, and every precaution is taken to pre- 
vent imposition. This is the only establishment of Mews, or stabling, in Paris, for the 
supply of post horses, and is connected with the PosteB Royales on every road in France. 
It is situated in the Rue de 1' Abbaie St. Germain. 



> 



MESSAGERIE ROYALE. 



This is another of the useful as well as ornamental erections of this great city. It 
stands in the Rue Notre Dame des Victoires, and has public carriages on all the prin- 
cipal roads of France. Of the larger royal diligences one hundred and seventy-eight 
are said to proceed weekly from this place, where the traveller pays, on being booked, 
half his fare, and is furnished with a ticket stating the day and hour when the diligence 
departs. 
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POSTE ROYALE. 



La pcste aux chevaux en France est enticement sous la direction du gouverne- 
ment ; lee arrangemens qui la regarde sont en consequence uniformed, et toutes les 
precautions sont prises pour empecher toute imposition. Ces sont leu seulee Kcuries dans 
Paris pour se procurer des chevaux de poste, et elles sont uniea aux Poatca Royales sur 
toutes les routes en France. Elle est situee dans la Rue de 1' Abbaie St. Germain. 



MESSAGER1E ROYALE. 



Cettb messagerie est un autre des batimens de cette grande ville, utile et qui sert 
aussi d*ornement. Elle est situee dans la Rue Notre Dame des Victoires, et elle a des 
voitures publiques sur toutes les routes les plus considerables de France. Des plus grande* 
diligences royales on dit que cent so ix ante dix buit partent toutes les semaines de oet 
endroit, o\i le voyageur paye la moitie de sa place, et on lui donne un billet qui designe 
le jour et 1' heure que la diligence doit partir. 
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MONUMENT OF THE BOUCH^E FAMILY, PERE LA CHAISE. 



This monument ia a striking ornament of the cemetery of Pore la Chaise, the 
largest of the public burial grounds in the neighbourhood of Paris. Its site and general 
aspect are very picturesque : the grouud presenting a diversity of hill and dale, rendered 
highly interesting by the interposing foliage and glistening monuments ; and commanding 
the most extensive views of the metropolis and adjacent country. The whole incloaure 
contains about one hundred acres. The entrance is in the centre of a semicircular recess, 
over the gate of which is inscribed : " Scio enim quod Redeiuptor mens vivit et in 
novissimo die de terra surrecturus sum." Job xix. 25. On the right side : " Qui credit 
in me etiara si mortuus fuerit vivet." Joan. xi. 25. On the left : « Spes illorum immor- 
talitate plena est" Sapient, iii. 4. 



RUE CASTIGLIONE, 

Looking towards the Plate Veudomt. 

This street, itself one of the finest in Paris, presents altogether, perhaps, the best 
view that can be obtained of the celebrated column which now adorns the Place 
Vendome. 

A bronae equestrian statue of Louis XIV., standing on a white marbk pedestal, 
occupied the site of this column until the Revolution. The present bronze column, 
commenced in 1806, and completed at the expense of a million of francs, is chiefly de- 
signed to commemorate the victories of the preceding year, terminating with the battle of 
Ansterlitz ; after which it has been called. It is L33 French feet (about 141 English) 
high, by 12 feet French (12 feet 9 inches English) in diameter, and entirely covered with 
the brass of artillery taken from the Austrians by Napoleon. The Trajan column was 
its model, and, like that, the whole exterior is divided into compartments representing 
the principal events of the campaigns celebrated. On the top stood originally a colossa 1 
statue of Napoleon, which has given place, since the restoration of the Bourbons, to 
a white flag. The sculptures were superintended by Deoon. Altogether this is con- 
sidered the most beautiful modern triumphal monument in existence. 
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MONUMENT DE LA FAMILE BOUCHEE PERE LA CHAISE. 



Ce monument est un ornement principal da cimetiere de Pere la Chaise, le plus 
grand dea cimeticres dans le voisinage de Paris. Sa situation et son aspect general sont 
tres pittoresque, le terrain presentant une diversite de collines et de vallees, le tout rendu 
tres interessant par le feuillage iatermediaire, et des monumens magnifiques, et d'ou 1' on 
dlcouvre la plus grande etendue de la ville, et de la campagne aux environ*. L' enclos est 
de cent mesures de tcrre. L' entree est au centre d' une espece de demi-rond. Au 
dessus de la porte est cette inscription : — " Scio enitn quod Redemptor mens vivit ct in 
novissimo die de terra surrecturus sum." Job xix. 25. A droite, " Qui credit in me etiam 
si mortuus fuerit vivet." Joan xi. 26. A gauche, " Spes illorum immortalitate plena est." 
Sapient, iii. 4. 



RUE CASTIGLIONE, 

Qui donne vers la Place Vendome. 

Cette rue, une des plus belles dans Paris, presente tout a fait la vue la plus avan- 
tageuse qu' on puisse obtenir de la colonne celebre qui embellit a present la Place 
Vendome. 

Une statue equestre en bronze representant Louis XIV. sur un piedestal de marbre 
blanc, occupa sa situation jusqu' a la Revolution. La colonne actuellc de bronze, com- 
menced dans 1' ann£e 1806, et erigee au d£pens d' un million de francs, est designed 
principalcment en commemoration des victoires des annees passles, lerminee par la ba- 
taille d' Austerlitz, dont elle prend son nom. Elle a 133 pieds Francois de hauteur sur 
12 pieds de diametre, et couvert de bronze des canons pris des Austriens par Napoleon. 
La colonne Trajane est son modele, et comme cela 1' exterieure est divise en compartemens 
representant les evenemens principaux des campagnes celebrees. Sur le haut 6toit ori- 
ginallement placee une statue colossale de Napoleon, qui a donne* la place depuis la 
restoration des Bourbons a une banniere blanche : les sculptures furent executces sous 
T inspection de Denon. Tout a fait elle est consideree comme le plus beau monument 
modeme de triomphe qui en existe. 



GO 



Digitized by Google 



Digitized by Google 



Digitized by Google 



PASSAGE DU SAUMON. 

This is another of the modem passages of which so many have been recently 
formed, and which are such agreeable promenades in Paris. It leads from the Rue 
Montmartre to the Rue Montorgueil, is furnished with convenient baths, and has been 
much admired for its elegant decoration. 



LA MORGUE QUAI, NOTRE DAME, 

Is a receptacle for the bodies of such individuals as fall victims to accidents, or are 
murdered, or commit suicide. This establishment was commenced in 1804, and the 
scenes sometimes witnessed here, when the nearest relatives come to recognize their 
deceased friends, are very distressing. In 1815 there were deposited in this place 334 
male and 99 female jxjrson*. The bodies are placed upon slabs of black marble 
in a sloping position, and are seen through a glass frame work. When the view here 
given was taken, we saw 13 bodies lying in this manner to be owned. 
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PASSAGE DU SAUMON. 



Ck passage est un autre ties passages modernes dont plusieurs ont ete construit 
recemment, et qui torment des promenades si agreables dans Paris. II conduit de la 
Rue Montmartrc & la Rue Montorgueil, on y trouve dea bains commodes, et il a 
etc" beaucoup admire pour ses ornemens elegans. 



LA MORGUE QUAI, NOTRE DAME, 

Est un cndroit pour les corps des personnes qui stmt les victimes des accidens, qui 
sont assassinees, ou qui se dctruisent. Cetetabliasement fut commence en 1' an 1804, et 
les spectacles qu'on y voit quelquefois, lorsque les parens viennent reconnoitre les 
malheureux qui s' y trouvent, sont vraiment penibles. En 1' an 1815 on y trouva depose 
334 hommes et 99 femmes. Les corps sont places sur une espece de table de marbre 
noir, de maniere a ce qu'on puisse les voir a t ravers une espece de treillis. Quand 
la vue ici representee fut prise, il y avoit alors 13 corps poses dans cette position pour 
etre reclames. 
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PALAIS DE FONTAINEBLEAU, COUR D HONNEUR. 



The Palais of Fontainebleau is situated about thirteen leagues from Paris, on the 
high road to Lyons, and in the centre of one of the finest forests of France. It is of 
irregular architecture, the work of several different reigns; but is indebted for its 
magnificent size and decorations to the taste of Francis I. and the celebrated Prema- 
ticcio. It was also embellished by Henry IV., Louis XIII., Louis XIV., and Louis XV. ; 
and may be considered as an assembly of four palaces, having five courts, each of different 
architecture, and containing altogether about 900 apartments. Napoleon likewise ex- 
pended here many millions of francs. Each palace has its distinct gardens. Henry 
III. was born here. In modern times the palace has been distinguished for having been 
long the compulsory residence of Pope Pius VII., and the scene of the abdication of 
Napoleon, and the place where he took leave of the Imperial guard in 1814. One of 
the most noble of the galleries, called the Gallery of Diana (which strangers are first 
shown), owes its erection to Napoleon. 



PALAIS DE FONTAINEBLEAU, FROM THE LAKE. 

There is a grand fountain, which gives name to this celebrated palace, and it in 
surrounded with various beautiful pieces of water: but the great basin, or lake, from 
which this view is taken, is 600 toises, by 20 paces (of five feet French each), broad. It 
is a fine contrast with the wild and grand scenery, natural and artificial, by which it is 
surrounded. 
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PALAIS DE FONTAINEBLEAU, COUR D' HONNEUR. 



Lk Palais de Fontambleau est situe" environ a 13 lieues de Paris, sur la route de 
Lyons, et au milieu d' une des plus belles forgts en France. II eat d' architecture dissem- 
blable, ouvrage des regnes differens, mais il doit sa grandeur magnifique et ses decora- 
tions au gout de Francois I., et du celebre Prematiccio ; il fut aussi embelli par Henri IV., 
Louis XIII., Louis XIV., et Louis XV. ; et on pent le considerer comme un assemblage 
de quatre palais, ayant cinq coura, chacune d' une architecture different* ; il contient tout 
ensemble 900 apartemens differentcs. Chaque palais a ses jardins separfes. Henri III. y 
naquit Dans les temps modemes le palais a ete distingue parce qu' il fut pendant 
long temps la residence par contrainte du Pape Pius VII., et la place de V abdication de 
Napoleon, et ou il prit conge de la Garde Imperiale en 1814. Une des plus nobles des 
galeries, sous le nom de la Galerie de Diane (qu' on fait voir premierement aux 
Strangers), doit son erection a Napoleon. 



PALAIS DE FONTAINEBLEAU, DU LAC. 

Il y a une grande fontaine qui donne le nom a ce palais celebre, et il est environne 
de pieces d' eau vari6es et tree belles ; mais le grand basin, ou lac, d' ou cette vue est 
designee, a 600 toises de longueur sur 20 pas de largeur. C est un beau contraste 
avec les vues grandes et incultes, naturelles et artificielles, dont il est environne. 
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PONT ROYAL ET HOTEL DES GARDES DU CORPS. 



The Pont Royal was erected by Louis XIV. to supply the place of a wooden 
bridge, earned away by the ice in 1684. It is composed of five stone arches, of very 
correct and masculine architecture, and measures 432 feet in length, by 46 in breadth. 
The view from the centre is very imposing ; comprising on the one hand the palace of 
the Tuilleries and its gardens, and on the other the Hotel des Gardes du Corps. 

This Hotel was erected during the reign of Napoleon, and is said to have been 
designed by Clark, duke of Feltre, his minister of war. The architecture is very plain; 
the only ornament of the long front being the arms of France over the principal 
entrance. The escutcheon is supported by two fine female figures by Taunay, repre- 
senting Fame with her trumpet and crown, and France with a sceptre and laurel. 



THE CATHEDRAL OF NOTRE DAME. 

Robert the Devout, son of Hugh Capet, is generally regarded as the founder of 
this edifice, which received for three centuries various additions. It is the oldest reli- 
gious structure in Paris. At the period of the erection of the present Church 
(A. D. 1010) an older building was removed, the first Notre Dame, which was erected 
in the early part of the sixth century on the ruins of a temple dedicated to Jupiter, 
Castor, and Pollux, by merchants of Paris. Some curious stones dug up in March 1711, 
in the choir of Notre Dame, assign the reign of Tiberius as the date of the foundation 
of this temple. The has reliefs have been engraved in various works ; a very interesting 
and satisfactory account of them will be found in Dulaure, Histoire de Paris, torn. 1, 
p. 103. 

The dimensions of this Church we have already given. See the West View. Along 
the whole length extend 120 massy columns, forming a double colonnade ; 297 such 
columns, each cut from a single block, are interspersed through different parts of the 
cathedral. The style of the architecture is a bold and delicate Gothic. 

The facade presents three irregular porticoes, richly ornamented. They were 
adorned, previous to the Revolution, with statues which were at that period destroyed. 
The portico under the Northern tower is remarkable for a zodiac containing only eleven 
signs, the twelfth, that of the Virgin (in honour we suppose of the patroness of the 
church), being placed in much larger proportions on the pillar which separates the two 
doors: the figure has been lately restored. In the Southern tower is a famous bell, Le 
Bourdon, weighing 30,000 pounds, and which was baptized in the presence of Louis XIV. 
and his court, on a platform erected in the middle of the church. The centre portico 
is of modern architecture. The towers which rise over the side portals are each 40 feet 
square, and 204 feet in height: their heavy architecture places in fine contrast the 
second gallery between them, which is supported by Gothic pillars of exquisite work- 
manship. These galleries surround the whole exterior, and the upper one presents the 
finest views of Paris and the environs. In the description accompanying the South 
view of this church will be found some account of its interior decorations. 
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PONT ROYAL ET HOTEL DES GARDES DU CORPS. 



Lk Pont Royal fut erig£ par Louis XIV. pour remplacer un pont de boia que les 
glaces cmport&rent en 1684. II est compost de cinq arches en pierre d' architecture 
tres correcte (et masculin), il a 432 pieds de longueur, sur 46 de larguer la vue du 
centre est tres imposante, ayant, d' un cote le Palais dcs Tuileries et de l'autre, 1' Hotel 
dcs Gardes du Corps. 

Cet Hotel fut bati pendant le regne de Napoleon, et on dit qu' il a ete deasinl par 
Clark due de Feltre, ministre de la Guerre. L' architecture en est tres simple, le seul 
oruement du fronton ayant les armes de France au dessus de 1' entree princrpale. 
L' ecusson est soutenu par deux belles figures de Taunay reprcscntant La Renommee 
avec sa trompette et sa couronne, et la France avec son sceptre, et ses lauriera. 



CATHEDRALE DE NOTRE-DAME. 

On considere en general que Robert le devot, fils de Hugues Capet, fut le 
fondateur de cette eclifice, Qui a re<ju pendant trois siecles plusieurs embellissemens. 
Elle est d' une structure religieuse, la plus ancienne de Paris. Dans le terns qu'on Irigeait 
A. D. 1010, on demolit un plus ancienne edifice, la premiere Notre Dame, qui fut bati£ 
au commencement du sixienie siecle sur les ruines d* un temple dedie a Jupiter, Castor, et 
Pollux, par les commerc.ans de Paris. D' apres les pierres curieuses deterrees le mois de 
Mars 171 1, dans le chceur de I* eglise de Notre-Dame, fait presumer que e'etait sous le 
regne de Tibere, que ce temple fut bati. Les baa reliefs ont 6te graves dans plusieurs 
ouvrages oil V on en fait un recit tres int£ressant, particulierement dans Dulaure 
historic de Paris, tome 1, page 103. 

Nous avons deja donne les dimensions de cette eglise. II y a 120 colonnes massives 
qui foment une double colonnade, et 297 de pareilles dont chacune est talle* d' un seul 
bloc de pierre, sont entremeles dans les clift'erens quartiers de la cathedrale. Le style 
de 1' architecture est d' un Gothique parfait et delicat. 

La fa$ade prcsente trois portiques irreguliers, supeibes et bien decores. Le portique 
sous la tour du nord est remarquable par un zodiaque contenant seul 1 1 signes, le douzieme, 
clui de la Virge, 4tant place en proportion beaucoup plus, large sur la colonne qui 
separe les deux portes. La figure a ete recemment rctablie. Dans la tour du midi il y a 
une cloche appelee Bourdon, et pesant 30,000 livres, qui fut baptised en presence de 
Louis XIV. et sa cour, sur une platefonne erig£e pour ce sujet dans le milieu de V eglise. 
Le Portique dn milieu est d' une architecture moderne. Les tours qui sont sur les portails 
sont chacune de 40 pieds carres, et de 204 pieds de hauteur, 1' architecture qui en est 
grossiere fait un beau contraste avec la seconde gallerie qui est entre les tours. Elle est 
soutenue pardes colonnades Gotbiques d' un travail exquis. Ces galleries entourent tout 
V exterieur, et la plus haute presente la plus belle vue de Paris et de ses environs. 
D' apres la description de la vue du midi on peut juger de celle de 1' int6rieur. 
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CHURCH OFST. MERRI, OR ST. MEDERIC (RUE ST. MARTIN.) 



As early as the sixth century there is said to have been a chapel on the site of this 
church, dedicated to St. Peter. In 700 died St. Mcdcric (by corruption St. Merri), and, 
being buried here, Louis le Debonnairc bestowed bis name by diploma on the existing 
church or chapel. Early in the eleventh century it became attached to the chapter of 
Notre Dame, was considered a parish church, and the canons of Notre Dame performed 
the office of curate, alternately, week by week, until 1219, when we find the administra- 
tion of the parish of St. Merri given to the elder of their body, who shortly after 
required a coadjutor; and these two curates performed the weekly service alternately 
until the Revolution. The present building was erected in 1519; its architecture is 
Gothic ; and the choir is considered very elegant. The chapels of the Communion, and 
those in the transept, contain some fine paintings ; particularly a St. Merri, by Vouet ; 
and the Virgin ana Infant, and a St. Charles, by Carloo Vanloo. The brothers Slodtz 
(of the last century) have adorned the whole interior with considerable taste. 

The translation of the patron saint's body hither in 884, by all the regular and 
secular clergy of Paris, is well authenticated. Up to this period the chapel bore the 
name of St. Peter. 



CHURCH OF ST. EUSTACHE (RUE MONTMARTRE). 

A chapel was once dedicated to St Agnes, we are told, on this spot by Jean 
Alais, as an expiation to the good citizens of Paris for having been the author of the tax 
of a denier on each basket of fish sold at the Halles. In 1223, however, there was a 
church here bearing the name of St. Eustache. 

The present building is comparatively modern, having been commenced in 1532 
and finished in 1642. There are fanciful departures from the Gothic for the Arabic and 
Greek architecture, in its structure, which du not add to its beauty ; and in the interior 
the columns supporting the body of the church are strangely disproportionate to the 
magnitude of their burden. The front is quite modern ; composed of the Ionic and 
Doric orders, surmounted by a triangular pediment, having formerly two square towers 
at the extremities ; one of these is now destroyed. The portico, commenced after the 
designs of Mansard de Jouy, was finished in 1788 by Moreau. The pulpit was de- 
signed by Lebrun. 

This church contained formerly the tombs of Colbert, La Fosse the painter, 
Vaugelas, admiral Tourville, and various other persons of distinction. That of Colbert 
was designed by Lebrun, and executed by Tubi and Coysevox. It was transferred at the 
Revolution (during which this church suffered much) to the Musee des Monumens 
Francais, but has been restored. The minister is represented kneeling on a sarcophagus 
of black marble before a book, attended by full sized figures of Plenty and Religion ; 
Joseph distributing corn, and Daniel delivering the commands of Darius to the Persian 
council, are the subjects of fine bas-relief ornaments. The following is the epitaph of 
this truly great man : — " D. O. M. Praxlara. ac pernobili stipite equitum Colbertorum, qui 
anno Domini 1285 ex Scotia in Galliam transmigrarunt, ortua est vir magnus, Joannes 
Baptista Colbertus, marchio de Seignelai, etc., regi administer, serarii rationes in certum 
et facilem statum redegit. Rem navalem instauravit. Promo vit commercium. Bonarum 
artium atudia fovit ; summa regni negotia pari sapientii et tequitate gessit. Fid us, 
integer, providus, Ludovico Magno, placuit Obiit Parisiis, anno Domini 1683, astatis 
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EGLTSE DE ST. MERRI, OU DE ST. MEDERIC 



On dit que des le sixieme siicle qu' il y avait sur 1' assiette de cette Eglise, une 
chapelle, dedi6e a Saint Pierre. En 700, St. Mederic (ou par corruption St. Merri), 
mourut, et y ayant £te enterre, Louis le de Debonaire par lettres patentes donna 
son nom a cette Eglise ou chapelle existante. Ce qui fait qu' on 1' appelle encore aujour 
d' hui St. Merri. Au commencement du ontieme siecle elle devint attache* au chapitre 
de Notre Dame. Elle fut considered comme Eglise Paroissiale, et les prebendiers de 
Notre Dame s' acquittercnt de la charge de vicaire, alternativement chaque semaine, 
jusqu' eu 1219, ou il parait que 1* administration de la paroisse de St. Merri, fut 
donnee au plus ancien de leur corps qui, peu de terns apres requis un coadjuteur ; et 
ensuite deux vicaires qui s' acquittercnt de cette charge alternativement jusqu' a la 
Revolution. L' Edifice actuel fut bati en 1519. Son architecture est Gothique et le 
chceur est considere, tres Elegant. Les chapelles de Communion et celle dans le transept 
contiennent de superbes tableaux, particulierement le portrait de St. Merri, par Vouet ; 
la Vierge et 1' enfant Jesus, et un St. Charles, par Carloo Vanloo. Les confreries du 
dernier siecle en ont ome 1' interieur avec beaucoup de gout. 

La translation du corps du patron, St. Merri, qui eut lieu a Paris en 884 par toot 
le clerge" rcgulier et seculier est de bonne autorite. Jusqu' a cette eqoque la chapelle 
a porte- le nom de St. Pierre. 



EGLISE DE ST. EUSTACHE, RUE MONTMARTRE. 

Une chapelle fut anciennement dedile a St. Agnes, sur cette place, par Jean Alais 
par expiation pour ayant et6 1' auteur de 1' impos d' un denier pour chaque panier de 
poason vendu aux Halles. In 1223, cepeudant, il y a ici une Eglise qui porte le nom dt 
St. Eustache. 

L' edifice actuel est moderne ayant £te commence en 1532 et fini en 1642. L* aban- 
donment capricieux de 1' architecture Gothique pour 1' Arabique et Grec, dans sa construc- 
tion, ne le fait pas plus beau ; et dans 1' interieur les colonnes qui soutiennent la nef dc 
1' Eglise sont tres dispro portion nes a la grandeur de leur charge. La facade est tret* 
moderne, composee d' architecture Ioniquc et Dorique, surmountee par un fronton trian- 
gulaire, ayant eu deu tours carrecs sur les cxtremites ; dont il y en a une d6molie. Le 
portique, commence d'apres les desseins de Mansard de Jouy fut fini (en 1788) par 
Moreau. La chaire & precher fut dessinee par Lebrun. 

Cette eglise contenait autrefois, les monumens de Colbert, de la Fosse le peintre, 
de Vaugelas, de 1' Amiral Tourville, et de plusieurs person nes distinguees. Le monument 
de Colbert fut dessine" par Lebrun et execut6 par Tubi ct Coysevox. Le niinistre est 
represcnte a genoux sur un sarcophage de marbre noir, devant unlivre, accompagne 
de deux grandes figures, representant la Religion et 1' Abundance. Meduillors de bronze 
representoient Joseph occupi t\ fairedistribuerdu bleau peuple d'Egypte,et Daniel donnant 
les ordres dc Darius aux satrapes dc Perse. L' epitaphe suivante est celle de ce vrai grand 
homme :— " D. O. M. Preclara ac pernobili stipite equitum Colbertorum, qui anno 
Domini 1285 ex Scotia in Galliam transmigrarunt, ortus est vir magnus, Joannes 
Baptista Colbertus, marchio de Seignelai, etc., regi administer, aerarii rationes in certum 
et facilem statum redegit. Rem navalem instauravit. Promovit commerciuiu. Bonarum 
artium studia fovit ; summa regni negotia pari sapientia sepuitatc cessiL Fidus, integer, 
providus, Ludovico Magno placuit. "Obiit Parisiis, anno Domini 1683, retatis 64." 
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HOTEL DE CLUNI. 

Of the Hotel de Cluni we have already given some account. In almost all the 
countries of Europe, the study of what may properly be called domestic architecture 
has beeu neglected, as we think, for that of edifices of prouder, but not more important, 
pretensions ; for the history of this department of the arts must ever be interesting, as 
connected with the customs and manners of a people, and indeed with the whole 
progress of civilization. To aid in such a history, with regard to France, we here give a 
view of this celebrated Hotel as it appeared in the fifteenth century. It is now, it 
b, the property of a bookseller, and part of it has been converted into a printing 

The massive appearance and numerous ornaments of the older hotels of Paris, 
which often have belonged to the middle classes, will seem very striking to the 
traveller. 



NOTRE DAME — VUE DU MIDI. 

The interior of this superb edifice was once worthy the simple grandeur of its 
general appearance. As the cathedral of Paris, it was a favorite object of the munifi- 
cence of the French monarchs, as well as of the corporation of the city and its various 
fraternities. 

Before the altar of the Virgin, prior to the Revolution, was a magnificent lamva- 
dairi of silver, containing seven distinct lamps, six of which were the gift of Louis XIV. 
and his queen : that which was in the centre, of the form of a ship, was a present from 
the city of Paris, in performance of a vow. One of the canons gave the chief 
paintings which adorned the choir; those interspersed through the immense extent of 
the nave, the cross aisles, and chapels, were the accumulation of an annual offering 
made during a century by the company of Goldsmiths and the fraternities of St. Anne 
and St. Marcel. 

Although most of the relics disappeared at the Revolution, the choir is still superb. 
Its modern ornaments were executed by the Decottes (sen. and jun.), and finished in 
1714. In the centre is a brass eagle, seven feet high and three feet from wing to wing : 
and two angels in bronze adorn the entrance. The stalls on the two sides of the choir, and 
particularly the two appropriated to the archbishop, are of beautiful workmanship. They 
are surmounted by a rich cornice, and some of the finest paintings of the French school. 
The grand altar was erected by Louis XIV., and, since the Restoration, has been adorned 
with two marble statues of Louis XIII. and XIV., which had been removed to the 
Musee des Monumens Francois. 

Steps of Languedoc marble conduct to the sanctuary, the altar of which has been 
greatly admired. It is three feet eight inches long and three feet high, and has eight 
circular supporters, which, as well as the steps, are of white marble, fn front are three 
bas-reliefs. The regalia of Charlemagne and many gold and silver vases are exhibited 
here, together with the splendid robes made for the clergy at the coronation of Buona- 
parte, and presented by him to this cathedra). They are still worn on f£te days, but the 
bees with which they nave been adorned have been exchanged for lilies. Among the 
modern ornaments, here is a sun of gold, presented by Louis A VI 1 1, in 
of the success of the French in Spain in 1823. 
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HOTEL DE CLUNI. 

Nous avona deja parle" de cet H6tel ; et apres tout ce qu' on pent dire dans tons leg 
pays de 1' Europe sur 1 architecture domestique, elle a et6 negligee, d' apres ce que nous 

Pouvons juger pour les Edifices superieurs, mais non a prfetentions linposantes ; car 
histoire de ce departement des arts, doit Ctre u jamais interessant ; etant en union avec 
les ooutumes et les nracurs des peuples civilises. 

Pour suppleer a une pareielle histoire relativement a la France, nous donnons ici 
une vue de ce faraeux Hdtel, comme il a paru au cinquieme aiecle. C est a present la 
propriete d* un libraire qui en a converti une partie en une imprimerie. La massive 
apparence et les nombreux omemens des plus anciens Hdtels de Paris, ayant souvent 
appartenu a la moyenne classe des habitans de cette ville 6 tonne beaucoup le 
voyageur. 



NOTRE DAME-VUE DU MIDI. 

L* int£rieur de ce superbe edifice, £tait autrefois digne de la simple grandeur de son 
apparence. Comme la cathidrale de Paris c' etait un objet favori de la munificence des 
Rots de France, ainsi que de la corporation de la ville et sea varies fraternites. Devant 
1' autel de la vierge, avant la Revolution, il y avait un lampndaire d' argent, contenant 
sept dirTerentes lampes, dont six furent presentees par Louis XIV. et sa reine : celle du 
centre, qui ttait de la forme d' un vaisseau, fut presentee par les Bourgeois de Paris, pour 
accomplir un vceu. Les principaux tableaux qui decoraient le chasur furent presented 
par un des chanoines, ceux qu'on voit dans 1' etendue immense de la nef, des alettes et 
des chapelles, sont le produit d' une oblation annuelle faite pendant un siecle, par la 
compagnie des Orfevres et les fraternites de St. Anne et de St. Marcel. 

Quoique plusieurs des reliquea aient disparu pendant la Revolution, le chceur est 
dans ce moment superbe. Les ornemens modernes ont £te dessinls par M. M. Decottes 
sen. et jun.,et finis en 1714. Dans le milieu est un aigle en bronze, il a sept pieds de 
hauteur et trois d'aile a aile: deux anges en bronze ornent 1' entree. Les stalles de 
chaque cot£ du choeur. et particulierement celles qui sont appropri£es k V archev£que sont 
d' une belle construction. lis sont surmontes par une riche cornice, et quelquea-uns des 
plus beaux tableaux de 1* ecole Franchise. Le grand autel fut erigl par Louis XIV. et 
depuis la restoration il a £te orne de deux statues en raarbre representant Louis XIII. et 
XIV., qui ont etc transportees au Musee* des Monumens Frangais. 

Des marches de marbre du Languedoc conduisent au sanctuaire, dont 1' autel a etc 
beacoup admire. II a trois pieds huit pouces de longueur, et trois pieds de hauteur, et il 
y a huit atlantes qui aussi bien que les marches sont en marbre blanc : en face il y a trois 
bas reliefs. Les regaliena de Charlemagne et plusieurs vases d'or et d'argent sont ici 
montres avec les robes magnifiques faites pour 1' usage du clerge au couronnement de 
Buonaparte, et presentees par lui a cette cath6drale. Elles sont portees lea jours de 
ffites, mais les abeilles dont elles etaient dlcorees ont 6t6changees en fleurs-de-lis. Panni 
les ornemens modernes il y a un soleil d* or, presente par Louis XVIII. en 1' honneur 
du succes des Francais en Espagne, en 1823. 
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INTERIOR OF THE CHURCH OF THE HOTEL DES 

INVALIDES. 



Few modern churches rival this edifice in the richness of its ornaments, which are 
characteristic of the age of Louis XIV. In the entablature of the dome (the dimen- 
sions of which are given in our description of the church) were formerly placed medal- 
lions of the French kings, beginning with Clovis and ending with Louis XIV. At the 
Revolution these gave place to the Grecian and Roman philosophers, and Voltaire and 
Rousseau : but the original representations have been since restored. The altar is adorned 
with six twisted columns, in groups of three, highly ornamented and gilt: they support 
a canopy, surmounted by a globe and cross. The whole of the figures and ornaments 
of the altar are by Vancleve and Coustou. The church is dedicated to St Louis, and 
over the entrances of the chapels and in various parts of the interior are bas-reliefs 
representing the principal events of his life. The chapels also possessed formerly a variety 
of beautiful marble statues, which were destroyed at the Revolution. 

Always attached to the Hotel des Invalides, Louis XIV. enjoined upon the Dauphin 
and his successors, in his will, by " every kind of motive," to maintain this establish- 
ment, « and afford it their special protection." 



STAIRCASE OF THE CHAMBER OF PEERS. 

The Chamber of Peers occupies a magnificent hall, which has been constructed for 
its accommodation in the centre compartment of the palace of the Luxembourg. It is in 
the form of a Greek Theatre, about 80 feet in diameter, supported by Corinthian 
columns, in imitation of marble. In the interior are statues of Solon, by Roland ; 
Aristidee, by Cartellier ; Scipio Africanus, by Ramey ; Demosthenes, by Pajou ; Cicero, 
by Houdon ; Lycurgus, by Foucon ; Camillus, by Bridan ; Cincinnatus, by Chaudit ; 
Cato of Utica, by Clodiou; Pericles, by Masson; Phocion,by Delaistre; and Leonidas, 
by Lemet. In a recess facing the assembly is the president's seat, and before it, is a 
bust of Louis XVIII., by Dupaty. It is approached by the magnificent staircase deli- 
neated in the plate. 

Since 1814 the name Palais de la Chambre des Pairs has been giveu to the whole 
of the celebrated edifice in which it holds its sittings. In the singular succession of its 
names, the entire history of France for the last two centuries may be said to be epitomized. 
See the general view of the Palace. 
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INTERIEUR DE L EGLISE DE L HOTEL DES INVAL1DES. 



Pku <T eglises moderaes surpassent cet edifice dans la magnificence de ses ornemens, 
qui sont distinctifs du siecle de Louis XIV. Dans 1' entablature du dome (les mesures 
dont nous avons donne dans la description de 1' eglise) on avait autrefois, place des 
medallions des Rois de France, commengant par Clovis et finissant par Louis XIV. 
Du temps de la Revolution ils furent remplaces par des ressemblances des philosophes, 
Greca et Romains ; de Voltaire et de J. J. Rousseau, mais les anciennes representations 
ont ete restituees. 

L* autel est erobelli de six colonnes, en grouppes des trois ; beaucoup orn6 et dori. 
Elles soutiennent un dais, surmonte" d' une boule et d' une croix. Les figures et les 
ornemens de V autel sont par Vancleve et Coustou. L' Eglise est dediee a St. Louis, 
au dessus des entrees des chapelles, et autres parties de 1' interieur sont des bas reliefs 
represcntant les principaux evenemens de sa vie. Les chapelles aussi ont eu anctenne- 
ment une variete de belles statues de marbre, qui furent demolies a la Revolution. 
Toujours attach6 a 1' Hotel des Invalides, Louis XII. ordonna dans son testament que le 
Dauphin et ses successeurs particulierment entretiendraient et protegeraieot cet eta 
blissement. 



ESCALIER DE LA CHAMBRE DES PAIRS. 

La chambre des pairs occupe une salle magnifique qui a ete construite expres au 
centre compartiment du palais de Luxembourg : elle est de la forme d' un theatre Grec. 
Elle a pres 80 pieds de diamettre, supportee par des colonnes de 1' ordre Corinthien, 
imitant le marbre. On voit dans 1' interieur les statues suivantes ; savoir, Solon, par 
Roland ; Demosthenes, par Pajou ; Aristide, par Cartellier ; Scipion 1' Africain, par 
Ramey ; Ciceron, par Houdon ; Lycurgue, par Foucon ; Camille, par Bridan ; Ciocin- 
natus, par Chaudit ; Caton d' Utique, par Clodion ; Pericles, par Masaon ; Phocion, par 
Delaistre ; et Leonidas, par Lemot. La chaise du president est plac6e dans une enclave 
qui fait face a 1' assemblee, et un buste de Louis XVIII., par Dupaty. On approche de 
la Chambre des Pairs par un escalier, que nous avons decrit dans la gravure. 

Depuis 1814 le nom de la Chambre des Pairs a £te donne' k tout l'ensemble de ce 
manifique edifice ou elle tient ses ceances. Dans la succession des differens noma que 
cet edifice a eus ; 1' Histoire de France depuis deux siecles pourrait 6tre epitomee. 
Voyez la rue genirale du Palais. 
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PERE LA CHAISE. 



The Pere la Chaise has already engaged our attention. This is one of the many 
interesting views that are presented in the interior. 

As well as its more common name this cemetery is often called by that of Mont 
l-ouis, from its being the spot where Louis XIV. when a child witnessed the engagement 
of the Faubourg St. Antoine, given by Marshal Turenne in honor of the Prince de Conde. 
Its name Pere la Chaise is derived from that of the Jesuit Confessor of Louis XIV., 
who exercised an absolute control over the ecclesiastical affairs of France, about the 
year 1680, and to whom his Royal Muster presented this estate as an occasional retreat 
from the fatigues of business. After his death it belonged to the order of the Jesuits 
until its abolition in 1763 ; and here the memorable Revocation of the Edict of Nantes 
is said to have been resolved on. Being sold for the benefit of the creditors of the 
Jesuits, it now passed through the hands of various purchasers, to thos*e of the Prefect 
of the Seine, who first laid it out as a cemetery in 1804, after the designs of M. Bron- 
giart. The first funeral took place May '21, in that year, since which 100,000 persons 
are supposed to have been interred here, besides those received from the hospitals. 

The graves are of three kinds : 1st, The Fosses Communes, or public graves ; in 
which the poor are buried gratuitously, side by side. 2nd, The temporary graves, which 
on payment of 50 francs, may be held for ten years. 3rd, The perpetual graves, at 250 
francs per metre. A temporary grave may be made perpetual at any rime within the ten 
years, when the 50 francs are allowed as part of the payment. 



PETIT TRIANON. 

This is, altogether, an attractive specimen of the taste of Gabriel, an architect of 
the reign of Louis XV. It is situated in the park of Trianon, and is a Roman Pavillion, 
decorated throughout with the Corinthian order. The plan is a square, whose sides 
measure eighty feet, and the edifice consists of two stories above the. ground floor. The 
gardens are laid out both in the English and French style, and diversified with a musical 
theatre, a saloon, temples, cottages, cascades, &c. In the Jardin Anglais is the beautiful 
little Corinthian Temple of Love. Since the restoration of the Bourbons, although this 
was a favorite retreat of Marie Antoinette, the grounds have been neglected. 

Here, in 1814, the Empress Maria Louisa received her father, the Emperor of 
Austria, on the abdication of Napoleon. 
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PERE LE CHAISE. 



Pit r e la Chaise a d£ja occupe notre attention. Ci joint est une des vues la plus 
intcressante qu* on puisse voir de 1* interieur. 

Aussi bien que le nom de Pere la Chaise ce cimeticre est auasi connu sous celui de 
Mont Louis, parce que ce fut 1' en droit d' ou Louis XIV., lors qu' il nctait qu' un enfant, 
vit le simulacre du combat du Faubourg St. Antoine, donnfe par le Marechal de Turenne 
en 1' honneur du Prince de Conde. Le nom de Pere la Chaise est derive du confesscur 
Jesuite de Louis XIV., qui exenjait un controle absolu sur les affaires ecclesiastiques de 
la France, vers 1' an 1680, et a qui son Auguste Mftitre presenta ce terrain pour en faire 
une retraite occasionclle des soins de son office. Apres sa mort il appartint a 1' ordre 
des Jesuites jusqu' a leur abolition en 1763. On dit que ce fut la que la revocation me- 
morable de 1' Edit de Nantes fut resolu. Ayant etc vendu au profit des creanciers des 
Jesuites, il passa entre les mains d' une varietc* d' acheteurs d 'apres quoi il devint la pro- 
pri6te du Prefect de la Seine, qui cn fit faire un cimetiere en 1804, d' apres les dessins 
de M. Brogiart. Le premier enterrement cut lieu le 21 May, de la tneme annee, depuis 
quoi on croit qu'il y a eu 100,000 personnes d'enterrees outre celles recus des hospices. 

II y a trois sortcs de fosses : — ler, Les fosses communes dans lequelles les pauvres 
sont enterres gratuitement. 2nd, Les fosses temporelles, qui en payant 50 francs peuvent 
etre retenues pour dix ann6es. 3me, Les fosses perpetuelles, i 250 francs par metre ; les 
fosses temporelles peut etre faites perpetuelles quelquefois pendant dix annees, quand 
les 60 francs sont alloues cn partie du payement 



PETIT TRIANON. 

C'est entiirement un modele attractif du gout de Gabriel, architects du regne de 
Louis XV. II est situe dans le pare de Trianon, c'est un pavilion Romain, decor* 
d 'apres 1' ordre Corinthien. Le plan est un carre dont les cotes mesurent 80 pieds, et 
1' edifice est construit de deux etages au dessus du rez de cbausse*. Les jardins sont 
arranges d* apres le style Anglais et Francais, et varies en un theatre de musique, un 
saloon, des temples, des cabanes, des cascades, Sec. Dans le jardin Anglais est le beau 
petit Temple de P Amour de 1' ordre Corinthien. Depuis la retablissement des Bourbons, 
quoique ce fut une retraite favorite de Marie Antoinette, les terrains eu ont etc negliges. 

C'est, ici qu' en 1814, 1" Imperatrice Marie Louise recu son pere, 1' Empereur 
d' Autriche, a 1' abdication de Napoleon. 
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ST. ROCHE. 



The first stone of this church was laid in 1663, by Louis XIV. and Anne of Austria ; 
but the edifice was proceeding in 1720, when the banker Law, who had recently been 
appointed Comptroller-General of the Finances, gave 100,000 livres toward its com- 
pletion. It was not, however, finished until the year 1740. 

The original designs of the church were furnished by Mercier; those of the portico 
and final embellishments by Robert de Cotte. The front is composed of the Doric and 
Corinthian orders, supporting a triangular pediment : on the steps are frightful traces of 
the cannonade of the 13 Vendemaire (.October 5, 1796), when the troops of the Con- 
vention, under the command of Buonaparte, attacked the sections of Paris.* The 
iuterior has been considered gaudy ; but the Revolution stripped it of most of its orna- 
ments, which have not been restored. The pulpit is regarded as a chef-d'rcuvre of its 
kind ; it is of brown wainscot, gilt and carved. Above the altar are two fine paintings 
by Vien and Doyen, and behind the choir three chapels. 

Several other chapels are attached ; one on the right of the view contains the 
tombs of the philosopher Maupertius, of the celebrated horticulturalist Lenostre, and 
of the two sculptors Augier: in a chapel opposite are those of cardinal Dubois and the 
painter Mignard. The abbe* de 1' Epee was also buried in this, church. But its chief 
deposit is the body of Corneille, to whom, in 1821, the present Duke of Orleans put 
up under the altar the first and only monument. 



THE CHURCH OF THE ORATOIRE. 

This ancient edifice, now the principal one devoted to Protestant worship in Paris, 
was completed in 1630, from the designs of Le Mercier. It is throughout a most correct 
and beautiful exhibition of the Corinthian order. At first it took the name of Chapelle 
du Louvre. We hardly need remind the reader of the eminent names which the Con- 
gregation of the Pretres de 1' Oratoire could boast : it will suffice to mention those of 
Mallcbranche and Massillon. The high altar was originally decorated with four 
marble columns, and a rich canopy : the altar-piece, enriched with a bas-relief in bronze, 
was presented to the church by Madame de Moutespan. The church had also several 
good paintings. 

On the suppression of the Congregation, in 1792, the church was used for the public 
meetings of the quarter in which it stands. In 1802 it was ceded to the Protestants of 
the confession of Geneva; and at the present time has divine service performed in it by 
French or Swiss Protestant clergymen every Sunday, at half-past ten in the morning, 
and by an English clergyman at three. The chaplain of the American embassy, an In- 
dependent, also preaches, at a quarter past two o'clock, in a small chapel behind the 
upper part of this church. 



• This « day of the sections' became the foundation of Napoleon's fortunes : " that little Conican officer, 
who would not stand upon ceremony," as Barns described him. Was this the reason why he suffered the 
traces of it to remain during his long possession of power? 
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EGLISE DE ST. ROCHE. 



La premiere pierre dc cette eglise fut posee en 1653, par Louis XIV. et Ann 
d' Autriche; mais I' edifice n'etoit pas encore fini en 1720, quand M. Law, le banquier, 
qui avait 6te recemment nommi Comptroleur-G^neral des Finances donna 100,000 livres 
vers son achievement. II ne fut cependant fini qu'en 1* annee 1740. Les premiers 
dessins de cette eglise furent fournis par M. Mercier; ceuxdu portique et les embel- 
lisseniens sont par Robert de Cotte. La facade est composed d'apres 1* ordre Dorique et 
Corinthien, soutenant uu fronton triangulaire. 

On voit encore sur les marches des vestiges de la cannonade du 13se Vendemairc 
(5 Octobre), 1795, quand les troupes de la Convention attaquerent les sections de Paris.* 
L' interieur en a etc consider^ trop brillant ; mais la Revolution le depouilla des plus 
tastueux de ses orncmens, qui n'ont pas ete restitues. On considere la chaire com me un 
chef-d'oeuvre de son especc ; elle est construite de boissage noir, dore et taille. Au dessus 
de l'autel sont deux tableaux par Vien et Doyen, etderriere le choeursont trois chapelles. 
Plusieurs autres chapelles y sont attachces ; 1' une sur la droite de la gravure contientles 
sepulchres du philosophe Maupcrtius, du ctlebre jardinier Lenostre, et des deux sculp- 
teurs Augier : dans une chapelle vis-a-vis sont ceux du cardinal Dubois et du peintre 
Mignard. V abbe de 1* Epee fut aussi enterre dans cette Eglise. Mais son chef-depot est 
le corps de Corneille, a qui, en 1821, le Due d' Orleans fit erriger sous l'autel le premier 
et le seul monument. 



EGLISE DE L' ORATOIRE. 

Cet ancien Edifice est dans ce moment 1' Eglise principale consacree k la religion 
Protestante dans Paris. Elle fut finie en 1630 d' apres les dessins de Le Mercier. Le 
tout ensemble est un bel exemple de T ordre Corinthien. En premier lieu elle portait le 
nom dc la Chapelle du Louvre. 11 n'est pas necessaire de rappeler au souvenir du 
lecteur les noma distingues dont la congregation des Prates de 1' Oratoire pouvaient se 
vanter. II suffit de faire mention de ceux de Mallebranche et de Masillon. Le grand 
autel etait ancienment decore de quatre colonnes en marbre ct d' un riche dais ; le con- 
tre-retable, embelli d' un bas relief en bronze, fut presente a cette eglise par Madame de 
Montespan. II y avait aussi dans 1' eglise plusieurs superbes tableaux. 

A la suppression de la congregation, en 1792, 1' eglise futoccupee par les assemblees 
publiques du quartier dans le quel elle est Bituee. En 1802 elle fut cedee aux Pro- 
tcstans de la confession de Geneve, et a present le service divin est cfetebre" par des 
ecclesiastiques Protestans Francois ou Suisses tous les Dimarches k dix heurcs et demie, 
et par un ecclesiastique Anglais a trois heures. L* chapelain Americain qui est, un 
Independent, preche aussi dans une petite chapelle derriere 1' eglise a deux heura et 
quart. 



* Ce 'jour de* sections' derenu 1' origins de la fortune de Napoleon : " le petit officier Corsicain, qui ne 
voulut pas attendre de ceremonie," ootrant dit Barras. Est cela la raison pour la quelle il en a lain* ks 
traces pendant son long regne' 
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FONT AI N E BLE AU, FROM THE GARDEN. 

The description of this palace and its neighbourhood might of itself occupy a 
distinct work. 

The noblc/or<?j«/ in which it stands contains about 25,000 English acres, and spreads 
over many distinct hills and plains. Some of the former are finely wooded, and great 
fertility occasionally appears in the valleys, but dark barren rocks push up their peaks 
among the foliage, and large insulated stones are scattered about every where. Naturej 
indeed, frequently frowns upon the traveller here in a kind of savage grandeur, and 
offers a most picturesque contrast to the works and triumphs of art to which he is 
introduced at the palace. 

Fontaincbleau is a hunting seat, and the forest abounds in game. Louis XV. is 
said to have frequently hunted here with a retinue amounting to upwards of 10,000 
persons. Numbers of the peasantry of the neighbourhood are seen cutting down and 
transporting the timber, by means of the Seine, toward the metropolis, which also 
derives from this spot great quantities of fine paving and other stone. One of the finest 
roads in France is that which traverses this forest from north to south, or from Paris 
toward Lyons. It was on this road that Napoleon, having slept at the palace on thu 
19th, advanced toward Paris at about noon of the 20th of March, 1815 — "and he 
advanced alone." The troops, under Marshal Macdonald, were encamped on an 
eminence on the Paris side of the forest, listening with apparent delight to Vive Henri 
Quartre, and other loyal strains, when they suddenly perceived an unattended, open 
carriage coming at full speed through the wood. " A handful of Polish lancers," says a 
popular biographer, " with their lances reversed, followed the equipage. The little flat 
cocked hat — the gray surtout — the person of Napoleon was recognized. In an instant 
the men burst from their ranks, surrounded him with cries of Vive 1' Empereur, and 
trampled their white cockades (traitorously) in the dust" 

The view here given is taken from the garden on the south-west of the palace, 
opposite to the Place d'Armes. 



FONTAINEBLEAU. COUR D'HONNEUR. 

The Cour d' Houneur has borne also the names of the Cour du Donjon and Com 
Ovale. It is one of the oldest portions of the palace. The two tiers of buildings which 
surround it communicate outside by a balcony, supporting forty-five stone columns, the 
capitals of which are of various architecture, in the style of the sixteenth century. The 
balcony itself was erected in the reign of Henry IV. and his son Louis XII. was bap- 
tised over the entrance gateway of the court. 

77 x 



Digitized by Google 



FONTAINEBLEAU, VERS LE JARDIN. 



La description de cc palais et de son voisinage est assez pour en faire un ouvrage 
distinct. La grande forest dans laquelle il est situe contient vers 25,000 acres Anglais, 
et couvre plusieurs collines et plaines ; quelques unes de celles-la sont bien boisees, et 
une grande fertilit6 paroit occasionnellement dans les valines, mais des rochers noirs et 
arides montrcnt leurs pointes au travers du feuillage, et des grands pierres isolees sont 
dispenses partout Vraiment la nature refrogne souvent sur le voyageor ici d'une sorte 
de grandeur sauvage, et elle offre un contraste tr£s pittoresque aux ouvrages et aux 
triomphen de 1' art, auquel il est introduit dans le palais. 

Fontainebleau est une maison de chasse, et la foret abonde en gibier. On dit que 
Louis XIV. y chas&ait frequemment avec une retenue de plus de 10,000 personnes. On 
voit un grand nombre des paysans du voisinage, qui sont occupes, a couper et a trans- 
porter le bois, par le moyens de la Seine, vers la capitate, qui tire aussi de cette foret de 
beaux gres. Une des plus belles routes de Prance traverse cette for6t du N. au S., ou 
de Paris a Lyons. Ce fut sur cette route que Napoleon, ayant couche au palais la nuit 
du 19, s'avanca vers Paris a midi de 20 Mars, 1815, " et il avanca seul." Les troupes, 
sous le Murechal Macdonald, etaient campees sur une eminence sur la foret du cot6 de 
Paris, ecoutant avec un plaisir apparent an Vive Henri Quatre, et autres expressions 
loyales, lorsqu' on appenjut soudainement une voiture sans suite venant au grand galop 
au travers le bois. " Une petite troupe de landers Polonais," dit un biographe popu- 
late, " avec leur lances renvers^e, suivit 1' equipage. Le petit chapeau plat et retrousse 
— le surtout gris— la personne de Napoleon fut rcconnu. A 1" instant les soldats sor- 
tirent des rangs et 1' entouraient en criant Vive 1' Empcreur, et foulerant aux pieds 
traitreu8ement dans la pousiere leurs cocardes blanches." 

La vue ci joint a 6U prise du jardin au S. W. du palais, vis-a-vis la Place 



FONTAINEBLEAU. COUR D'HONNEUR. 

La Cour d' Honneur a it& appelle' Cour du Donjon et Cour Ovale. C'est une des 
quartiers la plus ancienne du palais. Les deux tiers des batiments qui 1' environnent 
communiqucnt en dehors par un balcon qui supportent quarante-cinq colonnes de gres, 
dont tous les chapiteaux sont composes et Bculptes sur des dessins di fit' rents, dans le 
style du siezeme siecle. Ce balcon fut fait sous le regne de Henri IV. et son fits Louis 
XII. fut baptise au dessus de 1* entree de la cour. 
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CHURCH OF ST. GERMAIN L' AUXERROIS. 



The founder of this church was king Childebert, of whom and of his queen the 
statues in the porch have survived the destruction of most others during the Revolution. 
It was built in 606, and was for a long period the only parochial church in the northern 
part of Paris. Being destroyed by the Normans, king Robert rebuilt it in the beginning 
of the 11th century; and during the occupation of Paris by the English, in 1423, it 
was a favorite edifice with them, and liberally repaired and beautified. It seems to 
have been both collegiate and parochial) and had a chapter composed of a dean, chanter, 
twelve canons, and twelve chaplains, besides vicars and other officers. 

The Rue de Fosses, in this neighbourhood, is so named from the wide ditches which 
formerly surrounded this church. Its Gothic portal, by Perrault and Lc Brun, has been 
much admired. 

St Germain 1* Auxerrois having been formerly the parish church of the numerous 
French artists who lived near the Louvre (as well as that of the Thuilleries), they prided 
themselves in embellishing it; and it contained some fine specimens of the taste and 
genius of Jouvenet, Louis Boulogne, Coypel, Coysevoix, Warm, &c., but these were all 
carried off at the Revolution. A small collection of good pictures has however been 
since made, and a grand canopy is shown which was the gift of Louis XVUI. to the 
church. 

Here were interred the poets Malherbe, Madame Dacier and her husband ; the 
painters Stella and Coypel, Coysevoix and Caylus. 

The bell of this church gave the signal for the infamous massacre of the Protestants 
on St. Bartholomew's day. The pulpit is distinguished as that from which Bourdaloue 
and MassiUon delighted the court of Louis XIV. 



THEATRE DE LA PORTE ST. MARTIN. 

This was first opened, 26th of October, 1781, as an Opera House, under the pa- 
tronage of the court, when a gratuitous representation was given in honor of the birth 
of the Dauphin. Being afterwards thought too remote from the court, the Opera, in 
1793, was removed to the Theatre des Arts, and this house was closed. 

During the Revolution it was frequently used for public meetings and the sittings 
of Courts Martial. In 1802 it was newly fitted up and decorated for melo-dramas ; being 
again closed, it was re-opened in 1810 under the title of Salle des Jcunes Gymniques. 
Finally, it was repaired and embellished as it now is at the close of 1814. The interior 
is considered very elegant. 
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EGLISE DE ST. GERMAIN L AUXERROIS. 



Ckttk eglise fut fondee par le roi Childebcrt, dout la statue et celle de sa reine 
ont survecut a la destruction de la plupart dcs autrcs pendant la Revolution. Elle fut 
hatie 606, et durunt long temps ce fut la seule eglisc paroissiale de la partie Septentri- 
onale de Paris. Ayant etc destruitc par les Normands, le roi la fit rcbatir au com- 
mencement du Xlme si6cle ; et durant la possession de Paris par les Anglais en 1423, ce 
fut leur edifice favorite et ils la firent liberalement reparer et erabellir. Elle paroit avoir 
«'te tous les deux collegiale et paroissiale, et avait un chapitre compose d' un, doyen 
d' un chantre, de douze canons, et de douze chapelains, en outre dcs vicaires et outres 
ofiicicrs. La rue des Fosses dans ce voisinage est ainsi nomine d' apres les grand es fosses 
qui dntouraient autrefois cette eglise. Le portique Gothique par Perrault et Le Brun 
a ete bcaucoup admire. St. Germain 1' Auxerrois ayant ete autrefois 1' tglise paroissiale 
des nombreux artistes Fraiujais qui demuraient pres du Louvre, ils se piqucrent de 
1' embellir ; et elle conticnt des mode les du gout et du genie de Jouvenet, Louis Bou 
logne, Coypel, Coysevoix, Warin ; raais ils ont ete tous cnlcves pendant la Revolution. 
Cependant on a fait depuis une petite collection de supcrbes tableaux et il y a oussi un 
l iehc dais qui fut prescnte par Louis XVIII. a cette eglise. Ici sont enterres le poett 
Malherl)e, Madame Dacier, et son raari, les pcintrcs Stella, Coypel, Coysevoix et Caylis. 
La cloche de cette eglise donna le signal pour le massacre inhumain dcs Protestans 
le jour de la St. Barth£lcmi. La chaire est distinguee comme celle d' ou Bourdalouc et 
Massillon delire la cour de Louis XIV. 



THEATRE DE LA PORTE ST. MARTIN. 

Ce theatre fut ouvert la premiere fois le 25 Octobre, 1781, comme Opera, sous le 
patronage de la cour, loreq'unc reprdsentation gratuite fut donnee en 1' honneur de 
la nativite du Dauphin ; aprcs quoi le considerant trop cloigne de la cour, 1' Opera fut 
transfcrcs au Theatre des Arts, et cette ddifice fut ferme. Pendant la Revolution ilfut 
Wouvent occupe par les assemblies publiques et pour les seances des conscils de guerre. 
En 1802 il fut repare et decore pour les melo-drames ; ayant ete ferme une seconde fois 
il fut reouvert en 1810, sous le litre de la Salle des Jcunes Gymniques. Enfin il fut re- 
pare et embelli comme on le voit a present & la fin de 1814. On en considere 1' interieur 
comme tres elegant. 
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F0NTA1NEBLEAU, PORTE DOREE. 



This ancient gateway conducts the stranger (as he is generally taken through the 
palace) from the Cour de la Fontaine, which we have described in an early part of this 
work, to the Cour d' Honneur, or Cour Ovale. 

It derives its name from the abundance of gilt ornaments with which it was formerly 
decorated, and was long the chief entrance to the palace : the pavilion over the arch of 
entrance consists of seven distinct stories, which together make a magnificent appear- 
ance. On the right is a remarkable staircase of 131 steps: two pilasters, which adorn 
the sides, have Composite capitals, and volutes of a very striking and masculine 
character. Three other pilasters, which divide the gate in two, are also of singular work- 
manship, but considerably mutilated. Two small statues, placed on brackets, and an 
ancient tablet, supporting some female figures, are also worthy the particular attention 
of the curious in architecture. A bust of Francis I., and a salamander said to have been 
formed by him, were removed from this spot during the Revolution. 



ENTRANCE TO THE PRINCIPAL APARTMENT8 OF THE 

COUR D'HONNEUR. 

Thesb apartments are on the ground and first floors of this ancient court. To the 
latter there formerly led a double staircase, rising from a magnificent portico and arcades. 
It gave place in 1758 to two distinct staircases, called L' Escalier du Roi and L' Escalier 
de la Reine. By the former visitants are ordinarily conducted to all the principal parts 
of the palace. 

On the ground floor is also the remarkable old chapel, erected by Francis I., on the 
foundations of that of Louis VII., constructed in the year 1169, and dedicated to the 
Virgin and St. Satumin (whose names the chapel still bears), by Thomas a Bccket, of 
Canterbury. This was the last church or chapel at whose consecration that prelate 
officiated. The grand altar was erected by Henry II., and many of the French monarchs 
have contributed to the decorations of the chapeL 

In a future number we shall offer a description of each of these apartments, and 
their principal ornaments. 
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FONTAINEBLEAU, PORTE DOREE. 



C'E8T ordinairement par cette ancienne porte qu' on conduit lea Strangers, dc la 
Cour dc la Foutaine, dont nous avons deja parle, a la Cour d' Honneur, ou Cour Ovale. 

Elle derive son nom des orncmens dor&e dont clle etait anciennement decoree, et 
elle fut long temps la grande entree au palais ; le pavilion au dessuB de la voute 
d' entree est compote* de sept Stages distinct*, dont le tout ensemble u une apparance 
magnifique. A droite est un escalier remarquable de 131 marches, deux pilastres, qui 
oraent les cotes, ont des chapitres de 1' ordrc Compose, et des volutes d' une architecture 
tres imposante. Trois autres pilastres qui partagent la porte, sont aussi d' un ouvrage 
curieux, mais beaucoup m utiles. Deux petites statues posees sur des consoles, et une 
table saillante soutenant des cariatides ; meritent 1' attention des personnes curieuses en 
architecture. Un buste dc Francois I., et une Salamandre qu' on dit avoir ete dessine 
par lui-mCme, furent enleves pendant la Revolution. 



ENTREE AUX PRINCIPAUX APARTEMENS COUR 

D' HONNEUR. 

Ces apartemens sont au premier etagc, et au rez de chaussee de cette ancienne 
cour. II y* avait autrefois un double escalier, construit sous un portique magiiiiique 
avec arcades ; il a ete rem place, en 1758, par deux cscaliers separes, nommes 1' Escalier 
du Roi et 1' Escalier de la Reine. C'est ordinairement par 1' Escalier du Roi qu' on 
introduit les personnes qui vculent voir 1' interieur du palais. Au rez de chaussee est- 
aussi 1' ancienne chapelle, erigee par Francois I., sur les fondations de celle de Louis 
VII., construite en 1169, et dediee a la Vierge et a St. Saturnin (dont la chapelle 
actuellc porte le nom), par Thomas a Becket, de Canterbury. Cc fut la dernierc eglise 
ou chapelle a la consecration de la quelle ce prelat officia. Le grand autel fut erige par 
Henri II., et plusicurs rois de France ont contribue aux decorations de la chapelle. 
Daus la suite de nos numeros nous decrirons chacun de ces apartemens, et leurs prin- 
cipaux 
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PRISON OF THE ABBEY OF ST. GERMAIN. 

This, as the inscription on the portico intimates, is now used wholly as a military 
prison. It formerly belonged to the abbey of St. Gcrmain-des-Pres, which had an ex- 
tensive independent jurisdiction, a prison of its own, and a champ elm, where the trial by 
single combat often took place. The principal dungeon, which is still to be seen, is a 
sufficient monument of the terrible power of its ancient masters. It is about 30 feet 
below the ground, but so low that a man of middle stature cannot stand upright in it, 
and the floor is constantly covered with water. 

The celebrated massacre of the 2nd of September, 1792, took place near the gates 
of this prison. A mock tribunal was constituted at the wickets, and, as the prisoners 
were separately brought out, those who had been confined for debt were released, but 
all those persons who had belonged to the court were delivered over to the blood-thirsty 
mob, and sacrificed amid shouts of Vive la Natiou. 



GRAND STAIRCASE OF THE PALACE OF JUSTICE. 

A general description of the Palais de JuBtice will be found connected with the 
larger views of it given in this work. 

This staircase conducts to the grand hall, called the Hall des Pas Perdus. It con- 
sists of two immense parallel naves/ arched with stone and separated by a range of 
arcades : the light is received from enormous windows at the extremities, giving to this 
remarkable passage a sombre but imposing appearance. The architecture, both of the 
staircase and the hall, is of a very plain and solid character. 
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PRISON DE L ABBAYE DE ST. GERMAIN. 



Ce batiment comme 1' indique 1' inscription audessus du portique est a present em- 
ploye pour une prison militaire. 

II appartenait autrefois a 1' Abbayc de St Germain des Pris, qui avait une juridiction 
grande et independante, une prison, et un champ clos, ou il se donnait des combats par- 
ticuliers pour terminer des proccs. L' oubliette principals qu'on peut encore voir, est un 
monument qui s'accorde bien avec le pouvoir tyranique de son ancien maitre. 

Le terrible massacre du 2 Septembre, 1792, eut lieu pres des portes de cette prison. 
Un faux tribunal fut constitue* aux guichets, et comme les priaonniers ctaient amenes 
separcment: ceux qui avaient 6t6 detenus pour debtes etaient mis en liberty ; mais 
toutes les personnes qui avaient appartenu a la cour ctaient abandonnes h. la furie d' une 
vile canaille avide de repandre le sang humain, et elles etoient sacrifiees au milieu des 
cris de Vive la Nation. 



L' ESCALIER DE PALAIS DE JUSTICE. 

Une description generale du Palais de Justice sera jointe aux plus grandes vues que 
nous donnerons dans cet ouvragc. 

Cet escalier conduit a la grand salle appelec la Salle des Pas Perdus. II est com- 
pose de deux immenses nefs paralleles en voute de pierre et separees par un rang d 'arcades. 
11 est eclaire par de grandes ouvertures cintrlcs et vitrees aux extremites de chaque nef 
qui donne a ce passage remarquable une apparance sombre, mais imposante. L' architecture 
de 1' escalier et de la salle est d' un style sintple et solide. 
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VERSAILLES. L' OPERA. 

This is another of the erections of this vicinity, after the plans of Gabriel, archi- 
tect to Louis XV. It was commenced in 1753, but not finished until the year 1770 (by 
Leroi), and first opened to celebrate the marriage of the unfortunate Louis XVI. and 
Marie Antoinette. 

Of the original splendid interior an adequate idea can now hardly be formed ; so 
much has this celebrated theatre suffered from the Revolution. 

The plan of the great hall is elliptical, being 72 feet long by 60 feet broad and 51 
feet high. Ou occasion of extraordinary fetes it has been used as a ball room. The 
whole of the building is 162 feet in length by 90 in width, and its entire height 120 
feet The limber work of the roof has been considered a master-piece of architecture. 



THE CHAPEL OF THE PALACE OF VERSAILLES. 

The Chapel of the Palace of Versailles was the last architectural effort of Man- 
sard, being finished in 1710, only two years before his death. It was begun in 1699. 
The basement of the exterior is of the Corinthian order, surmounted by an attic story. 
On the pediment of the balustrade are figures of the apostles and fathers of the church 
9 feet in height. 

The interior is also of the Corinthian order. Twelve fluted pillars support the dome, 
between which are gilded bronze balustrades, supported by grey marble. The grand 
altar is formed entirely of the most beautiful marble, and decorated with a Glory, around 
which angels appear in the act [of adoration. The arcades of the nave, the bas- 
reliefs, and other ornaments are exquisitely finished : all the bronze work is heightened 
with or-molu. The paintings of the arches are by Jean Jouvenet, Coypel, and Charles 
de la Fosse. The chapel of the Virgin, which entirely escaped the Revolutionary out- 
rages, was ornamented by the two Bolognas. In this chapel service is performed every 
Sunday at noon. 

85 z 



Digitized by Google 



VERSAILLES. V OPfcHA. 

Lb theatre est an autre edifice de ce voisinage, erig£ d'apres lea dessins de Gabriel, 
architecte de Louis XV. II fut commence en 1763, mais il ne fat acheve qu'en 1770, 
sous la conduite de Leroi ; et on en fit 1' ouverture a 1' occasion des fttes donnees au 
mariage de Louis XVI. et de Marie Antoinette. 

L' interieur de ce theatre ayant pendant la Revolution beaucoup souffert, on ne peut 
donner une description exacte de ses premieres decorations. Le plan de la graode 
•alle est un ellipse, qui a 72 pieds de longueur sur 60 de largeur ; et la hauteur en est de 
51 pieds. A 1' occasion des f£tes extraordinaires on a fait de ce theltre une salle de bal. 
L' ensemble du batiment a 162 pieds de longueur sur 90 de largeur ; et la hauteur en est 
de 120 pieds. On regardc la charpente ducomble comme un chef-d'oeuvre d 'architecture. 



CHAPELLE DU CHATEAU DE VERSAILLES. 

La Chapellc du Chateau de Versailles, acheve* en 1710, deux ans avant la mort de 
Mansard, est le dernier ouvrage qu'il nous ait laiss6. EUe fut commencee en 1699. Le 
soubassement de 1' exterieur est de 1' ordre Corinthien, surmonte d'un attique. Sur les 
piedestaux de la balustrade sont des Btatues de neuf pieds de hauteur, reprlsentant les 
apotres et les petrea de 1' eglise. L' interieur est aussi de 1' ordre Corinthien : douze 
colonnes cannelees sontiennent la vofite entre lesquelles sont des balustrades de bronze, 
avec des apuis de marbre gris. Le grand autel, compose entierement du plus beau 
marbre, est decore d'une Gloire, et sur les cotes sont des anges adorateurs. Les arcades 
de la nef, les bas-reliefs et les autres ornemens sont parfaitement executes. Les pcintures 
de la vofite sont de Jean Jouvenet, de Coypel, et de Charles la Fosse. La Chapelle de 
la Vierge, qui a echappe" aux degate de la Revolution, a e" te ornee par les deux Boulognes. 
On dit, dans cette chapelle, la Messe tous les dimanches a midi. 
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BARRIERE DE LA CUNETTE. 

This is one of the western barriers of Paris, and is situated between those of Passy 
and Grenelle, on the opposite side of the Seine to the former, but rather lower down 
the river : the distance between them is 300 metres or 154 toises, French. In this part 
of the river, as at the eastern extremity of the metropolis, a boat, called patache, is 
stationed to collect the duties due upon goods entering the capital by water. 

All the barriers which at present environ Paris are modern erections ; and were 
chiefly designed by Le Doux, under the direction of M. Colonne, who conceived that a 
number of elegant edifices of this kind, whde subservient to the collection of the 
reveuue, would impress strangers with the magnificence of the nation. They were 
buildings, however, by no means favorably regarded by the people, and have been more 
than once set on fire. They are inhabited by the collectors of the Customs. 



THE OBSERVATORY. 

This imposing structure, built entirely of stone, and vaulted throughout, was 
erected by Claude Perrault, under the auspices of the great Colbert, between the years 
1667 and 1672. The celebrated astronomer Cassini (,of whom there is a marble statue 
in the hall) was sent for from Bologna to be consulted in its construction. It occupies 
the extremity of an avenue leading from the gardens of the Luxembourg, between the 
Rue de Faubourg Saint Jacques and the Rue d' Enfer. 

The principal building is a parallelogram of 90 feet by 82, having two octagonal 
towers at the two southern angles, and on the north side a projection, which forms the 
grand entrance. This building stands due north and south : the great hall containing a 
meridional line, from which the French astronomers calculate the longitude. An obelisk 
at Montmartre, distant about 3 J miles, marks its further direction, and its prolongation 
from Dunkirk to Barcelona was made use of to measure the arch of the meridian from 
which the metre, or standard of long measure in France, was calculated. On the 
summit of the edifice is an anemometer ; and every part of it is occupied with charts or 
instruments connected with astronomical science. On the floor of one of the apartments 
is a curious universal chart, delineated by Chazellus and Sedileau. 

A smaller building to the east has, however, of late been the one principally used 
for astronomical and meteorological observations. " The grand building," says Dulaure, 
" is the type of certain dignitaries who serve only for show ; the smaller building, 
humble and almost unperceived, is the only one truly useful." 

Below the whole, and communicating by a geometrical staircase with the first floor, 
is a wcH170 feet deep, constructed originally for measuring the acceleration of falling 
bodies, and for the observation of the heavenly bodies in the day time : the corresponding 
openings in the floors and roof of the Observatory have been closed since the adaptation 
of telescopes to the latter purpose. A number of intricate caverns and past-ages, which 
have been used for experiments in congelation, 8cc, are also connected with this well. 

The Bureau des Longitudes has its meetings at the Observatory, and the whole 
establishment, with its apparatus, is placed under its charge. Three astronomers 
are generally resident on the spot. 
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BARRIERE DE LA CUNETTE. 

C'est une des Barrieres occidentales de Paris : elle est situee entre celles de Passy 
ct de Grenelle, sur la rive de la Seine de 1' autre cute que celle de Passy, et un peu plus 
has ; elle en est 61oignee de 300 metres ou 164 toises. Au milieu de la largeur de la 
Seine est fixe un grand bateau, appel6 patache, sur leqael sont etablis des bureaux 
pour la recette des droits d' entree ; il en est de meme a 1' autre extremis de Paris. 
Toutes les barrieres qui a present environnent la capitale sont d' une construction mod erne, 
et furent dessinees par M. Le Doux, sous la direction de M. Calonne, qui concut que des 
edifices elegans de cette sorte, tout en servant a la perception du revenu, inspireraient 
aux Grangers une grande idee de la magnificence de la nation. Le peuple ne vit c«- 
pendant pas ces edifices avec plaisir, et Us furent plus d' une fois incendies. lis serrent 
de demeures aux percepteurs des contributions. 



L' OBSERVATOIRE. 

Cet edifice imposant, construct entierement en pierre, v6ute tout au travers, fut 
dessin6 par Claude Perault, sous les auspices du ministre Colbert, entre les anneea 1667 
et 1672. On fit venir de Bologne la celebre astronome Cassini (dont on voit une statue 
eu marbre dans la grande sailed, afin de le consulter sur la construction de ce batiment. 
II est situ6 a 1' extr^mite meridionale de la grande avenue qui s* 6tend des jardins du 
Luxembourg, entre la Rue du Faubourg St Jaques, et la Rue d' Eofer. 

Le batiment principal est un parallelogramme de 90 pieds de longueur sur 82 de 
largeur, ayant aux angles de la face meridionale deux pavilions octogones, et du cote 
du nord un avant corps ou se trouve la porte d' entree. Ce batiment s' etend exacte- 
ment du nord au midi, etla grande salle contient une ligne meridienne dont les astronomes 
Frances se servent pour compter la longitude. Un obelisque place" a Montmartre, a peu 
pres a trois miles et demi de 1' Observatoire, indique sa direction la plus lloignee, et on 
s' est servi de sa prolongation, de Dunkerque a Barcelone, pour mesurer 1' arc du m£ri- 
dien d' ou 1* on a calculi le metre qui sert de mesure en France. 

Au haut de cet Edifice est un anemom£tre ; et tous les appartcmens sont occupfcs par 
des cartes ou des instrumens pour les experiences astronomiques. Sur le plancher d* un 
des appartemens est une carte universelle, trade par Chazellas et Sedileau. 

C'est cependant d' nn petit batiment a 1' est qu'on a fait dernierement les observations 
astronomiques et meterologiques. " Le grand batiment" (dit Dulaure), " eBt 1' iniag« 
de certains dignitaires qui ne servent qu' a la representation ; le petit batiment, humble 
et presque inaper^u, est le seul vraiment utile." 

Au dessous du batiment est une voute qui a 170 pieds de profondeur, et qui com- 
munique au premiere etage, par un escalier geom£trique construit, autrefois pour fair* 
des experiences sur la chute des corps et leur gravite* respective, et pour 1' observation 
des corps celestes pendant le jour. Les ouvertures dans les planchers et sur les toits 
ont ete bouchees depuis 1' adaptation des telescopes de 1* Observatoire a ce dernier usage. 
Un nombre de passages obscure, qui avaient eti employe's pour les observations sur la 
congelation, &c, aboutissent aussi a cette voute. 

C'est a 1' Observatoire que le Bureau des Longitudes tient ses seances, et V etablis- 
sement est confie a ses soins. Trois astronomes y demeurent ordinairement. 
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INTERIOR OF THE CHAPEL OF YAL DE GRACE. 



This was originally tbe church of the royal abbey of the Val de Grace, all the 
buildings of which have long been used as a military hospital ; the church forming a kind 
of central magazine. 

Early in the seventeenth century this religious foundation was taken under the 
especial patronage of Anne of Austria, the queen of Louis XIII., who, having been 
married twenty-two years without having children, vowed to build a church here on the 
birth of a son. Her wishes being realized, Louis XIV. laid the foundation of this edifice, 
with jrreat pomp, in April 1645, when only seven years old. 

The celebrated Jean Mansard furnished the original designs, but being displaced by 
the intrigues of inferior artists, his plans were but partially executed, and he is said to 
have completed them on a small scale in the chapel of the Chateau de Fresnes. 

The interior of this church, which, with its crowded ornaments, has been little in- 
jured, is composed of a nave separated from the lower sides bv arcades and fluted 
Corinthian columns : all the sculptures are by Francis Angueir. The dome, which, next 
to those of the Pantheon and the Invalides, is the most elevated in Paris, has its interior 
adorned with an extensive representation, by Mignard, of the abodes of the blessed. 
They are said to contain upwards of 200 colossal figures : Moliere celebrates this per- 
formance in a poem written expressly in honor of it. The great altar is crowned with a 
magnificent canopy, supported by six Composite columns of black marble, the bases and 
capitals of which are of gilt bronze. To this church was given the privilege of receiving 
the hearts of all the royal family of France ; and prior to the Revolution twenty-six had 
been deposited here. 



INTERIOR OF NOTRE DAME. 

The general plan of the interior of Notre Dame presents a nave, a choir, and double 
range of lower sides, divided by 120 noble pillars (already mentioned), which support 
the roof and its various ornaments. The appellation, La Foret, has been given to the 
roof, from the vast number of distinct pieces of chestnut-tree of which it is composed. 
The gallery which surrounds the nave, the choir, and the sides of the church, is sup- 
ported by 108 smaller pillars. The whole church contains 113 windows, exclusive of 
the three grand " roses" which adorn the principal facade and the two sides. Forty-five 
ancient chupels surround Notre Dame, forming the ramparts, to use the expression of a 
French writer, of the entire edifice. 

Of these thirty remain in cood condition. That of St. Genevieve is adorned with 
some curious wainscotting, which formerly belonged to the hall of the chapter of Notre 
Dame; and represents the Apostles and Fathers of the Church, separated by tasteful 
pilasters. On the side of the cloister under the tower is a stone tablet of the sixteenth 
century, which represents in very bold sculpture the supposed proceedings of the Day 
of Judgment. 

The modern chapel of the Virgin has a fine statue by Raggi, and a noble monument 
to Belloy, archbishop of Paris, who died in 1K0G. 

One of these chapels contains the celebrated tomb of Claude, Count Harcourt, by 
Pigalle, which consists of four colossal marble figures. The deceased is seen in the 
strange position of stretching his arms toward his consort through a half-opened tomb ; 
while Death, inexorable, exhibits an hour-glass, indicating that the moment of their se- 
paration is come, and the genius who opened the tomb appears extinguishing his torch. 

Another of these chapels is called la Chapelle Noire, or du Damne, from the fol- 
lowing circumstance, which is said to have been the meanB of the conversion of St. Bruno, 
founder of the Carthusians : — While the service of the dead was performing for Raymond 
Diocre, a celebrated preacher of this church, as the words " Responde mihi" were 
pronounced he raised his head from the coffin, and exclaimed, ' Justo Deo judicio accu- 
satus sum.' The alarmed clergy discontinued the service, but, resuming it the next day, 
he again raised himself, and said, • Justo Dei judice judicatus sum:' and, on a third at- 
tempt, fairly avowed « Jam damnatus sum !' This story is the subject of a fine series of 
paintings by Lesueur, now in the Louvre. 
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INTERIEUR DE LA CHAPELLE DU VAL DE GRACE. 



Cette chapelle etait autrefois 1* eglise de 1* Abbaye Royale du Val de Grace, dont 
tous les batimens ont 6te convertis en un hopital militaire et V eglise en magazin centra]. 

Au commencement du 17me siecle cette etablissement religieux fut favorise par 
Anne d' Autriche, reine de Louis XIII., qui apres vingt-deux ans de manage, et etant 
sans enfans, fit vecu de faire batir ici une Eglise lors de la naissancc d' un fils. Ses desire 
etant realises Louis XIV. posa avec grande ceremonie la premiere pierre de cet edifice 
le ler Avril, 1645, quand il n' avait encore que sept ans. 

Le celebre Francois Mansard fournit les premiers dessins, mais ayant et£ dcplace par 
les intrigues des artistes inferieure, ses dessins ne furent executes qu en partie, et on dit 
qu' il les accotuplit en petite proportion dans la chapelle du Chateau de Fresnes. 

L' intcrieur de cette eglise qui arec ses ornemens nombreux n' a pas beaucoup 
sou fieri est compose d* une nef, separee des baa cotes par des arcades et des pilastres, 
Corinthiens canneles, toutes les sculptures sont de Francois Augueir. Le dome qui 
qui apres ceux du Pantheon et des Invalides est le plus cleve dans Paris, est orne dans 
1 intcrieur d' une representation du s£jour des bienheureux, contenant plus de 200 figures. 
Moliere a compose un poeme pour en exalter la gloire. Le grand autel est couronne* par 
un dais magnifique, supporte* par six colonnes de marbre noir, de l'ordre Composite dont 
les bases et les cnapitres sont de bronze dore. A cette eglise fut accordee le droit de 
recevoir les ccuurs de la famille royale de France, et avant la Revolution vingt-six y 
avaient etc places. 



INTERIEUR DE L' EGLISE DE NOTRE DAME. 

Le plan general de 1' intcrieur de Notre Dame presente une nef, un choeur, et un 
double rang de bas cotes divises par 120 grands piliers (dont on a deja parlc), qui suppor- 
tent la voiite et ses difterens ornemens. La charpente du comble a ete appelee la Forflt, 
a cause du grand nombre de pieces de bois de chataignc dont elle est composce. La 
galerie qui entoure la nef, le enceur, et les cotes de V eglise est supportee par 108 petites 
colonnes. Toute 1' eglise est eclairee par 1 13 vitraux, sanB compter les trois grandes 
roses qui ornent la facade principale, et les deux faces laterales. Quarante-cinq anci- 
ennes chapelles entouraient et scrvaient comme de rempart h cet edifice. 

De ces chapelles 30 sont encore en bonne condition. Celle de St. Genevieve est 
ornee de curieusc boiseric qui autrefois appartenait a la salle du chapitre de Notre 
Dame, et qui represente les Apotres, et les Peres de 1' Eglise, separes par de fort 
jobs pilastres. Du cote du cloitre, sous la tour, est une tablette en pierre du 16me 
siecle, representant d' une sculpture bardie, ce qu' on suppose se passer au Jour de Juge- 
ment. 

La chapelle moderne de la Vierge contient une belle statue par Raggi, et un monu- 
ment a Belloy archeveque de Paris, qui mourut en 1806. Une de ces chapelles contient 
la tombe celebre de Claude de comptc d' Harcourt par Pigalle, qui est composce de quatre 
figures colossalcs en marbre. On y voit le defunt dans la position denaturce de tendre les 
bras vers son epouse, au travers d' une tombe a moitie ouverte, pendant que la mort in- 
flexible annoncc, en montraut son eablier, que le temps de leur separation eat arrive" ; et 
le genie qui a ouvert le tombeau parait 6teindre son flambeau. 

Une autre de ces chapelles est appelee la chapelle Noire ou du Damne, a cause de 
la circonstance suivante qu' on dit avoir converti St. Bruno, fondateur des Carthusiens. 
Pendant qu' on disait le service des morts pour Raymond Diocre, predicateur celebre 
de cette eglise lorsque les mots,' Responde mini,' furent prononces il leva la tete hors du 
cercueil et s' ecria, Justo Dei accusatus sum. Le clcrge alarme discontinua le service, 
mais le recommencant le jour suivant, il se leva de nouveau, et dit Justo Dei judice judi- 
catus sum ; et lore de la troisieme fois il dit clairement, Jam damnatus sum. Ce conte est 
le sujet d' une suite de beaux tableaux par Lesueur, qu' on voiit maintenant au Louvtc 
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FONTAINEBLEAU. COUR DES CUISINES. 



This court, next in size to the Cour du Cheval Blanc, is situated on the opposite 
extremity of the palace, to which it forms one of the principal entrances. It is ap- 
proached on the aide of the town of Fontainebleau by the Place d' Armes, through a 
noble portal, already described,* and which assigns the erection of the court to 
Henry IV. The kitchens and offices offer many interesting specimens of the style of 
that age. 

On the right (as the visitant enters the courts by the above gate), appears the Porte 
Dauphin, which traverses the ancient fosse of the chateau, and by which this court com- 
municates with tbe Cour d' Honneur. On the side of the Cour des Cuisines it has four 
rustic Tuscan columns, and two remarkable colossal statues of white marble. 



FONTAINEBLEAU. COUR D' HONNEUR. 

Tub principal apartments of this palace occupy the first floor of the Cour d' Hon- 
neur and that which overlooks the Orangerie. 

In describing this court we have already noticed the ancient chapel, or Chapelle 
basse, which distinguishes the ground floor, as well as the grand staircase, or Escalier 
du Roi, by which visitants are ordinarily conducted to the principal apartments of the 
chateau. These extend on the one side to the Gallery of Diana (which ranges between 
the Orangerie and the Cour des Princes), and on the other to the Salle de Spectacle 
and the Library. As well as by the staircase already noticed, there is a grand entrance 
to these apartments from the gallery of Francis I. 

The great ornaments of this court are the gallery Des Cent Suisses (called also the 
Salle de Bal), and the Chapelle Haute now used as a library, and constructed over the 
Chapelle Bane. The Salle de Bal has been considered as, on the whole, the most inter- 
esting apartment in the palace. 

It was constructed by Sebastian Serlio, in the reign of Francis I., who seems to 
have intended that the arcades should have been open after the manner of many of the 
Italian galleries, but this was overruled, and they were glazed. Its general proportions 
and the dimensions of these openings are however very noble and striking ; the designs 
on the ceilings are also much admired for their richness and accuracy, and the chimney 
and orchestra deserve attention. The paintings are chiefly from the pencils of Primatice, 
Nicolo, and Toussaint Dubreil. 

This gallery communicates with the Chapelle Haute or Library, also erected in the 
reign of Francis I.; its gallery in that of Henry II.; but the principal ornaments were 
added by Henry IV. The roof, wholly of stone, is a chef <r ceuvre of the architect 
(Serlio), who is said to have been himself astonished, as it was' proceeding, at the bold- 
ness of his own design. It is ornamented in the interior by two rows of cherubim, 
rosei*, and the ciphers in gold of Henry IV. and Marie de Medici. The library now de- 
posited here is said to be richer both in books and manuscripts than any other belonging 
to the royal palaces. 



• See Fontainebleau. Place d' Aran*. 
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FONT AI N E B LE A U . COUR DES CUISINES 



Cettk cour, qui est la plus grande apres celle du Cheval Blanc, est situee a 1* ex- 
tremite opposed du palai*, dont elle forme une des grandee entries. On y arrive du cdte 
dc la ville de Fontainebleau par la Place d' Amies sous un porta il majestcux que nous 
avows deja decrit, ct qui porte une inscription indiquant Henri IV. comme son fondateur. 
Los cuisines et lcs offices otfrent plusicurs modules interessans du genre d" architecture 
de ce siecle. 

En entrant la cour par ce portail, on voit a sa droite la Porte Dauphine qui traverse 
V ancien fosse du chateau, et par laquelle cettc cour communique avec la Cour d* Hon- 
ncur. Au c<'>te de la Cour des Cuisines se trouvent quatre colonnes rustiqucs Toscanes 
et deux statues colossalcs dc marbre blanc, qui sont tris remarquablcs. 



FONTAINEBLEAU. COUR D' HONNEUR. 

Les pr'mcipaux appartemens dc ce palais occupent le premier £tage de la Cour 
d' Honneur, et de celle qui est vis-a-vis de 1' Orangerie. Nous avons deja parle dans la 
description de cctte cour dc 1* ancienne chapelle, ou Chapelle Basse, au rez de chaussee, 
et anssi du grand e*calier ou escalier du Roi, que doivent nionter les personnes qui 
vculent voir 1 interieur du chfiteau. Ces esculiere se rattachent d' un cote a la galerie 
de Diane, qui regne entre 1' Orangerie ct la Cour des Princes, et de 1" autre a la salle de 
spectacle et a la Bibliotheque. 

11 y a aussi une autre grande entree a ces appartemens, de la grande galerie de 
Francois I. Les pvincipaux ornemens decette cour sont, la Galerie des cent Suisses, qu'on 
appelle aussi, la Salle dc Bal, et la Chapelle Haute, qui sert a present de Bibliotheque, 
et qui est construite audessus de la Chapelle Basse. On considere la Salle de Bal 
comme 1* appartement le phis interessant du chateau. Kile fut construite (sous le 
regne de Francois 1.) d'apres les dessins de Sebaslien Serlio dont 1' intention etait pro- 
banlcment que les arcades seraient ouvertes, comme on en voit de nombreux exemples 
duns les galeries Italicnnes ; mais ce projet fut abandonne et elles furent vitrees. Les 
belles proportions et la dimension de ces ouverturcs sont cependant tres nobles et frap- 
pantes. Les dessins du plafond sont aussi bcaucoup admires pour Ieur richesse et leur 
correction, et la cheminee et 1* orchestra en font un objet digne de 1" attention des 
curicux. 

Les peintures sont de Primatice de Xicolo et de Toussaint Dubreuil. 

Cette galerie communique a la Chapelle Haute ou Bibliotheque, biitie aussi sous 
Francois I., sa galerie sous Henri IL, mais ses principaux ornemens sont ceux de 
Henri IV. La voute construite entierement en pierre est un chef-d'oeuvre dc 1' architecte 
Serlio, ct on dit qu'il fut etonne lui m£me dc la hardiessc de son dessin. Cette chapelle 
est ornee dans 1' interieur avec des cherubins des rosees et des ch iff res en or de 
Henri IV. ct dc Marie de Mcdicis. On dit que la bibliotheque qui est ii present placee 
dans cette chapelle est plus riche en livres ct cn manuscrits qu' aucune de celles qui 
appartiennent aux maisons royales. 
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MONUMENT OF THE PERRIGAUX FAMILY, PERE LA 

CHAISE. 

The partiality of the citizens of Paris for this cemetery is very evident. The most 
respectable families of modern France are gradually selecting it for their last abode, and 
on Sundays and AU-Souls-day may be found in very interesting groups visiting the graves 
of their relatives. Both males and females will be seen on these occasions repeating the 
prayers for the dead, and scattering flowers on the hallowed spot. It is particularly 
striking and instructive to observe the union in death of all professions of religion (in- 
cluding even the Jews) " in that ground," as a French writer observes, " where a bigoted 
Jesuit lived to meditate on plans of intolerance and persecution," and which, as we have 
seen, was the reward of his bigotry and evil counsels. 

Few of the tenants of these abodes have equal claims to the respect of the living 
with those of the family whose monument is the principal subject of our plate — that of 
M. Perrigaux (late partner with M. Lafitte) : none have been more distinguished for 
their liberal use of the advantages of fortune. 



CHAPELLE DE LA VIERGE, ST. SULPICE. 

The chapel of the Virgin is the most interesting of those belonging to the church 
of St. Sulpice, and is situated at the end of the choir. The dome is painted in fresco by 
Lemoine, and represents the Assumption of the Virgin. At the bottom is a niche jutting 
out toward the Rue Garenciere, and supported by an abutment, which attracts the 
attention of the curious in architecture. In this niche is a group, of which the principal 
figures are the Virgin and the infant Jesus, on which the light is thrown with a beautiful 
effect from above. From the altar, which is of white marble, rise some Composite co- 
lumns of blue marble with gilt chapiters, supporting an entablature crowned by numerous 
bronze figures. The whole of the interior decorations (which owe much to the taste of 
Servandoni) was not finished until the year 1777. 
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MONUMENT DE LA FAMILLE PERR1GAUX, PERE LA 

CHAISE. 

Les bourgeois de Paris, ont pour ce Cimmetiere un attachement tout particulier. 
Les families les plus distinguees de la France choisissent, 1* une apres 1' autre, ce lieu de 
sepulture pour Ieur derniere demeure ; et 1' on y voit tous les dimanches, et particuliere- 
ment le jour des morts, des groupes tres interessans, qui vont rendre visite aux tombeaux 
de leurs parens. A cea occasions on voit des personnes des deux sexes qui repetent les 
prieres des morts, et qui repandent en meme temps des fleurs dans ce lieu consacre. On 
voit a la fois avec etonncment et avec plaisir, les depouilles mortellea de ceux qui 
pendant leur vie professaient diverses religions (sans excepter les juifs), reiinis dans le 
nieme lieu de sepulture, oft comme le dit un ecrivain Francais, " un bigot jesuite, venait 
autrefois metliter des plans d' intolerance et de persecution ;" et qui, comme nous 
Y avons vu, fut la recompense de sa bigotterie et de ses mauvais conseils. 

Panni les habitans de ces demeures il n* en est peut-etre aucun qui ait plus de 
droit a notre respect, que la famille de celui dont le monument est le sujet principal de 
la gravure ci-jointe ; et personne ne s' est plus distingue' par ses grandes largesses, que 
Monsieur de Perrigaux. 



CHAPELLE DE LA VIERGE, ST. SULPICE. 

La Chapelle de la Vierge est la plus interessante de celles qui appartiennent a 
T eglise de St. Sulpice, elle est situec au fond du choeur. Le dome est peint a la fresque 
par Le Moine, et represcnte V assomption de la vierge. Au bas est une niche qui avanco 
vers la rue Garenciere et qui est supporter par une borne, qui attire 1' attention des 
curieux en architecture. Dans cette niche est un groupe, dont les figures principales 
sont la vierge et 1' enfant Jesus, sur les quels la lumiere qui se montre audessus a un 
effet magnifique. 

De 1' autel, qui est en marbre blanc, s' elevent des colonnes de 1* ordrc Composite en 
marbre bleu, a chapiteaux dores, soutenant un entablement surmonte deplusieurs figures 
en bronze. Toutes les decorations interieures (dont nous sommes redevables au gout de 
Servandoni), ne furent terminees que vers 1' annee 1777. 
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TIMBRE ROYAL. 

The Timbre Royal, Hotel du Timbre, or Stamp Office, is chiefly of importance as 
connected with a considerable branch of the public revenue. The average product of 
the stamps issued from, or accounted for, at this office annually, is about four millions 
and a half of francs ; of which one million and a half is for the public journals. 

The building itself is very plain but impressive ; ornamented with a Doric entabla- 
ture. It was erected on the site of a former convent of the Capuchins. The chief en- 
trance is by the central gate exhibited in the plate ; and the office is open to the public 
daily, from nine in the morning until four in the afternoon. 



COUR DU MINISTRE DES FINANCES. 

Great plainness and respectability distinguish the architecture of this court It 
is surrounded by a series of open arcades, surmounted by a first floor, in which are all 
the apartments devoted to important business : above this are two other stories, replete 
with convenient residences, several of which are occupied by the superior clerks of this 
department of the government, and a spacious attic. 

The court is approached by a handsome entrance gateway from the Rue de Rivoli. 
The whole was erected from the designs of M. Destailleur, architect du Roi, and is con- 
sidered one of the finest modern public buildings of Paris. 
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TIMBRE ROYAL. 



Le Timbre Royal, Hotel du Timbre (ou Bureau des Timbres), est en general d'une 
grande importance, d'autant plus qu'il est en relation avec la branche la plus considerable 
du rcvenu public. Le produit annuel des timbres circuit* se monte, 1' un dans 1' autre, 
a environ, quatre millions et demi de francs ; dont un million et demi vient des journaux 
publics. 

Ce batiment tres simple est orne d'une entablature Dorique. U fut bati sur 1 'em- 
placement qu'occupait autrefois un aneien couvent des Capucins. La principale entree 
est par la grande porte du milieu, representee dans la gravure ci-jointe; et le bureau est 
ouvert tous les jours depuis neuf heures du matin jusqu' a quatre heures apres midi. 



COUR DU MINISTRE DES FINANCES. 

L' architecture de cette cour se distingue par sa simplicity et son air imposant. 
Elle est entouree de belles -arcades surmoutees d' un superbe etage, sur le quel sont tous 
les appartemens employes pour les affaires d* importance. Audessus sont deux autres 
etages remplis d" appartemens commodes, qui sont occupes par les premiers commis em- 
ployes dans ce departement du gouveraement ; de plus il y a un grand attique. On 
approche cette cour par une superbe entree qui donne sur la Rue de Rivoli. C est 
d 'apres les dcssins de M. Dostailleur, architecte du roi, qu'a 6ti klevi ce batiment qu'on 
regarde avec justice comme 1' un des plus beaux edifices modernes de Paris. 
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HOSPICE DE LA SALTPETRIERE. 



The Hospice, or Hopital de la Salpetriere, called also the Hopital General, is 
situated in the Rue Poliveau, and Boulevard de 1* Hopital, near the Jardiu du Roi. 

The establishment hud its origin in the vast number of paupers and mendicants 
which resorted to Paris in the minority of Louis XIV., and was commenced, after the 
designs of Liberal Bruant, pursuant to a royal edict dated 27 April, 1656. It derived 
its name from a large manufactory of saltpetre formerly situated here. 

The entire buildings, with the courts and gardens, occupy an area of above 50,000 
square toises ; they are constructed on no regular plan, the various parts having been 
appropriated or added as necessity dictated. They are at present occupied entirely by 
females, who are distributed into five grand sections, viz. 1. The reposantex, or women 
who have become old in service. 2. The indigent blind, paralytic, infirm, and those 80 
years of age and upwards. 3. Women of 70 years of age and upwards, infected per- 
sons, cancerous and incurable cases. 4. The infirmary, separate from the other build- 
ings, and containing 400 beds. 6. The insane and epileptic. In the centre is a prison 
for females. 

The church is built on a circular plan, 60 feet in diameter, and is surmounted by un 
octagonal dome. In the interior are eight arcades, which communicate with four naves, 
each 60 feet in length, and four chapels : the naves and chapels being disposed in radti 
so as to open into the centre of the entire edifice where the high altar appears. Before 
the Revolution 7000 or 8000 indigent females were frequently found in this establish- 
ment : since that period they have been much diminished, and its management has been 
improved. 



PALAIS DE JUSTICE. 

To the history of this palace we have already adverted. Until the year 1787 it 
was completely obscured on the side of the Rue de la Barillerie, then one of the most 
crooked and narrow avenues of Paris. But at that period all the contiguous buildings 
were removed (including the celebrated house of Jean Chatel, the assassin of Henry IV.), 
and a handsome circus erected on the site, opposite the new facade of the palace. 

This facade was the joint work of the architects Moreau, Desmaisons, Couture, and 
Antoine. It is adorned in the centre by four projecting Doric columns, above which is 
a balustrade, surmounted by colossal statues of Power, Abundance, Justice, and Pru- 
dence. A row of handsome arcades occupy the ground floor, and a kind of quadran- 
gular dome crowns the central pavilion. On the right of the Bight of steps in front i?; 
the entrance to the prison of the Conciergerie, which stands in what was formerly the 
garden of the palace. 

The front of the court is entered by three noble iron gates, of which the middle one 
(generally closed} was formerly ornamented by an immense gilt globe. 
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L' HOSPICE DE LA SALPETRIERE. 



L' Hospice ou l'Hopital de la Salpetriere, qui porte aussi le nom de 1' Hupital 
General, est situd dans la Rue Poliveau et sur le Boulevard de 1' Hopital pres le Jardin 
du Roi. 

Cet etablissement fut fonde* a cause du grand nombre de pauvres et de mendians 
qui se rendirent a Paris pendant la minority de Louis XIV. II fut commence d'apres 
les dessins de Liberal Bruant comformement a un edit royal, datl du 27 Avril 1656. II 
tire son nom d'une grande manufacture de salpdtre situee autrefois sur cet emplacement- 
Les batimens, avec les cours et les jardinB, occupent un espace de plus de 50,000 toises 
carees ; ils ne sont point fondes sur un plan regulier, parce que les norabreux corps qui en 
font partie ont ete ajoutes ou appropries suivant que le besoin en e^tait senti. Ils sont 
a present occupes entierement par des femmes, qui sont distributes en cinq grandee di- 
visions, savoir: 1. Les reposantes, ou femmes qui ont vicilli dans le service. 2. Les 
indigenteB aveugles, paralitiques, infirmes, et octogenaires. 3. Les femmes septuage- 
naires, les 'gateuses, les cancerees, et toutes les incurables. 4. L' infirmerie, contenant 
400 lits, et dont le batiment est s£pare des autres. 5. Les alienees et les epileptiques. 
Dans le centre est une maison de force pour les femmes. L' eglise est construite sur un 
plan circulaire, de 60 pieds de diametre, et est surmontee par un dome octagone ; l'interieur 
est perce par huit arcades, qui communiquent a quatre nefs, chacune de 60 pieds de 
longueur, et a quatre chapelle?. Ces nefs et ces chapclles disposes en rayons aboutissent 
au centre de 1' eglise ou s'clevc 1' autel principal. Avant la Revolution on trouvait dans 
cet hopital 7000 ou 8000 femmes indigentes ; main depuis cet epoque le nombre en est 
diminue, et on observe une grande amelioration dans la conduite de cet etablissement 



PALAIS DE JUSTICE. 

Nous avons deja parle de V bistoire de ce palais. Jusqu'a 1' annee 1787 il fut en- 
tierement obscurci du cote de la Rue de la Barillenc, alors une des avenues la plus tortucuse 
et la plus ctroite de Paris ; mais dans ce temps tous les batimens contigus y compris la 
maison celebre de Jean Chatel, 1' assassin de Henri IV., furent demolia et un beau cirque 
fut erige sur 1' emplacement, vis-a-vis la nouvelle facade du palais. Cette facade £tait 
1' ouvrage des arcbitectes Moreau, Desmaisons, Couture, et Antoine. Elle est omee au 
centre de quatre colonnes Doriques, audessus des quelles regne une balustrade, surmontee 
par des statues colossales de la Force, 1' Abondance, la Justice et la Prudence. Une 
ran gee des belles arcades s' etendent au rez-de-chaussee, et un dome quadrangulaire 
couronne le pavilion du milieu. A la droite de 1' escalier de la facade est 1' entree a la 
Conciergerie, qui occupe 1' emplacement du jardin du palais. On entre dans la cour de 
devant par trois grandes grilles de fer, celle du milieu, qui est ordinairement fennec, 
etait autrefois ornee d' un globe dore. 
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MONUMENT OF ABELARD AND HELOISE, PERE LA 

CHAISE. 

Tub monument of these ill-fated lovers seems at last to have found a permanent 
asylum in Pere la Chaise. Its history is almost as curious as their own. 

Abelard died and was buried in the priory of St. Marcel, near Chalons-sur-Soane, 
at the latter end of April, 1142: at the earnest request of Heloise his remains were 
transferred to her abbey of the Paraclete in November of the same year ; and in May, 
1163, she herself was buried, conformably to her will, in the same tomb. In 1497 wc 
read of the separation of their bones into distinct tombs at the entrance of the choirs!" 
the great church of the abbey. In 1630 they were removed by the abbess Marie de la 
Rochefoucauld to the chapel of the Trinity. 

Here they rested until the Revolution, when the inhabitants of Nogent-sur-Seine 
transferred them from the Paraclete to a vault of their church : whence again they were 
removed, iu 1800, to the garden of the Musee des Monumens Francois. At this time 
the principal bones of both were found in good preservation. M. Lenoir, the keeper of 
the museum, now constructed the present Gothic sepulchral chapel (in which these re- 
mains are enclosed) out of the ruins of the abbey of the Paraclete ; uniting with them an 
ancient tomb from the priory of St Marcel, in which the body of Abelard is said to have 
been at first placed. On the dissolution of the Musce the entire monument was trans- 
ferred to Pere la Chaise. 

It appears at a short distance on the right of the principal entrance, and is a 
parallelogram of 14 feet by 1 1, having 24 feet of height. A steeple of twelve feet rises 
from the roof, and four smaller spires terminate the angles. Fourteen columns, six feet 
high, support ten highly-decorated arcades : the pediments are ornamented with bas- 
reliefs, roses and medallions. 

In the interior Abelard appears in a recumbent posture, with the hands joined : a 
statue of Heloise being placed at his side. Around the sarcophagus are representations 
of different fathers of the church ; and at the foot is the following inscription :— 

Hie 

Sub eodem mahmobe jacent 
hcjcs monaster1! 

CoNDITOR PETRUS ABiELARDUS, 

Et abbatissa Heloissa, 

GLIM STUOIIS, INOF.NIO, A MO RE, INFAUST19 NUPTIIS, 
ET PtENITENTIA, 

Nunc sterna, quod speramus, felicitate, 

CoNJUSCTI. 

Petrus Abalardus obiit XX. prima Aprilis M.C.XLII. 
Heloissa, XVII. Maii M.C.LX1II. 
Cvris Carol* he Roicy Paraclkti abatissje. 
M.DCC.LXXIX. 

On the side of the tomb is another inscription which mentions the alleged heresies 
of Abelard and his repentance of them. 



POMPE A FEU DU GROS CAILLOU. 

This is one of the celebrated hydraulic erections of the Messrs. Perrier, designed to 
supply with water the houses and fountains of Paris on the left bank of the Seine. It 
is situated on the Quai deB Invalides, and consists of an elegant pavilion, connected with 
a tower seventy feet high, to contain the reservoirs. A third building, originally designed 
to receive a steam-engine, was added, but has never been used. The first stone of this 
edifice was laid by the Prevot des Marchands, July 24, 1786. In case of fire the Com- 
pany is bound to supply water gratuitously, and have built for that purpose other reservoirs 
m different parts of the metropolis. 
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MONUMENT D' ABELARD ET D' HELOISE : PERE LA 

CHAISE. 

Le monument de ces amans infortunes para it avoir trouve enfin un asile durable, 
dans le citnmetiere du Pere la Chaise. L' histoirc de ce tombeau est presquc aussi hi- 
teressante que cellc des deux individus dont il contient les cendres. Abelard mourut, et 
fut inhume au prieure de St. Marcel, pres Chalons sur Snone, vers la fin d' Avril, 1 142. 
On transfera ses cendres ii la priere d' Heloise, a son Abbaye du Paraclete au mois de 
Novembre de la meme annee ; et en 1163 elle fut irjhumee dans le meme tombeau 
cemme elle 1' avait ordonne^ dans son testament. Nous lisons qu'en 1497 leurs ossemens 
furent places dans deux tombeaux difi£rens, a 1' entree du chceur de la grande eglise de 
P abbaye. En 1630 ils furent transports par 1' Abbesse Marie de la Rochefoucauld k 
la chapelle de la Trinite. Ils y re6terent iusqu* a la Revolution, quand les babitaus de 
Nogent sur Seine les transfererent du Paraclete a une voute de leur eglise, d' od ils 
furent transporter en 1800, au iardin du Musee des monumens Francois. Les princi- 
paux ossemens de 1' un et de r autre se trouvcrent alors en bonne preservation. M. 
Lenoir, garde du Musee, construisit alors la chapelle Gothique sepulcrale, dans la quelle 
leurs cendres sont maintenant renfermees. II la composa des ruines de 1' Abbaye du Para- 
clete, en y ajnutant un ancien tombeau de la prieure de St. Marcel, dans le quel on dit 
que le corps d' Abelard avait 4te premierenent plac£. Au temps de 1' abolition du mus£e, 
le monument entier fut transfire au Pere la Chaise. On le voit un pcu eloigne, sur la 
droitc de 1' entree principale; et c' est un parallclogramc de 14 pieds sur 11, ayant 
24 pieds de hauteur. Une fleche de douze pieds de nauteur a* elevc du faite, et quatre 
a utres pctites fleches tenninent les angles. Quatorze colon nes de six pieds de hauteur 
supportent 10 arcades decorees; les pedimens sont ornes de bas-reliefs de rosettes et 
des medaillons. 

Dans P int£rieur on voit Abelard couche, ayant les mains jointes ; et a ses cotes est 
une statue d' Heloise. Autour du sarcophage sont representee plusieurs peres de 
1' eglise ; et au pied se trouve 1' inscription suivante :— 

Hie 

Sub eodem marmore jacent 

HuJLS HON ASTERII 
CONDITOR PETRUS Ab.ELARDIS, 

Et Abbatissa Heloissa, 

Ol,IM STUDllS, INO.ENIO, AMURE, INFAUST1S NUPT11S 
Et POCNITBNTIA, 
NUNC STERNA, QUOD SPEHAMIS, FELICITATE 
CONJUNCTI. 

Petrus Ab.t.lardls obiit XX. prima Apr i lis M.C.XLII. 
Heloissa, XVII. Maii M.C.LXUI., 
Curis Carol* de Roucy Paraclkti abatissjs. 
M.DCC.LXXIX. 

De P autre cote du tombeau se trouve une inscription qui rapporte les heresies 
supposL-es il' Abelard et le repcnlir qu' il en eut dans la suite. 



POMPE A FEU DU GROS CA1LLOU. 

(V est uno des celebres erections hydrauliques des Messrs. Perrier, destinees h 
founur de P eau aux maisons et aux fontaines de Paris sur la rive gauche de la Seine. 
Kile est situce sur le Quai des Invalides, et est composee d* un elegant pavilion, joint a 
une tour qui a 70 pieds de hauteur et qui contient les reservoirs. Un troisieme batiment 
destine onginellement a recevoir une machine a vapcur, y fut ajoutc mais on ne s'en 
est jamais servi. La premiere pierre de cet edifice fut posee par lc Prevot des Mar- 
chands le 24 Juiller, 17HH. En cas d' incendie la Compngnie est obligee de fournir 
P eau gratuitcment, et elle a fait batir plusieurs reservoirs a cet effet dans les different 
quartiers de la capitate. 
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MAISON DE FRANCOIS I. AUX CHAMPS ^LYSEES. 

The Elysian Fields of the Parisians were first planted in 1663, by direction of the 
great Colbert ; and much improved seven years afterwards by the Marquis d' Angivil- 
liers. They originally extended eastward only as far as Chaillot; westward to the 
faubourg du Roule ; on the north to the faubourg St. Honore ; and on the south to the 
Cours-la-Reine : the principal avenue being in the direction of a straight line drawn from 
the Place Louis XV. to the Barriire de Neuilly. This avenue is one of the noblest en- 
trances of Paris, or indeed of any of the capitals of Europe. 

Latterly the Champs Elysees have been extended eastward, and a new quartier has 
been formed, called Quartier de Frangois I. ; a principal ornament of which is the Place 
de Francois I., from which four avenues, planted with trees and diversified by splendid 
habitations, diverge. The principal avenue extends in a direct line from the Quay, which 
faces the Hotel d' Invalides across the Champs Elysees. 



PORT D' ENTREE, CHATEAU DE VINCENNES. 

Pobtions of this palace and fortress are of remote antiquity. Philip Augustus 
seems to have built a country seat in the forest for the purpose of enjoying more conve- 
niently the pleasures of the chase; and Louis IX. is said to have administered justice 
here, sometimes in the apartments of the Regale Manerium, as it was originally called, 
and sometimes in the primitive fashion of placing himself under a neighbouring oak. 
In 1337 the older building was demolished by Philip of Valois, and the foundations of 
that part known as the Donjon were laid. This, however, was not used as a state 
prison until the reign of Louis XI. 

The additions and alterations made by Francis I. have caused him sometimes to be 
spoken of as the founder of the present palace. Mary of Medicis added the magnifi- 
cent gallery, during the minority of 'Louis XIII. 

Vincennes is connected with historical events of the greatest interest. Here died 
Henry V. of England, Charles IX. of France, and Cardinal Mazarine. As a state 
prison it has been the abode (in 1617) of the Prince of Condc, of his son the Great 
Conde, and of Mirabeau, who here wrote his Lettrcs a Sophie, not to mention a host of 
inferior delinquents, or alleged delinquents. 

The last tragical story connected with this celebrated chateau is that of the unfor- 
tunate Due d' Enghien. Here he was immured in the night of the 20th of March, 
1804, and suffered to rest but a few hours, when he was summoned before a tribunal of 
officers appointed by Murat, afterwards king Joachim of Naples, and reserved himself 
for a retributory fate of the same kind. Tried at midnight by a military commission, for 
a political offence against a government to which he owed no allegiance, without counsel 
and even without the examination of a single witness — it was only, perhaps, to be ex- 
pected (though the barbarity is without a parallel in the history of modern civilized 
states) that he should be butchered, as he was, before morning. The well-selected 
Savary gave the fatal word to a file of soldiery, in the ditch of the chateau, and the 
prince was thrown, in his clothes, into a ready prepared grave. 
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MAISON DE FRANCOIS I. AUX CHAMPS ELYSEES 



Les Champs Elysees de Paris, furent plantes en 1663, par 1* ordre du celebre 
Colbert ; et le Marquis d' Angivilliere y fit des ameliorations considerables, sept aus 
apres. Its ne s* etendaient d' abord a 1' Est que jusqu' k Chaillot; a 1' Ouest, jusqu' 
au faubourg du Roule ; au Nord, jusqu' au faubourg St. Honore; et au Midi, jusqu' au 
Cours-la-Reine. L' avenue principale s' etend en ligne droite de la Place Louis XV. a 
la Barriere de Neuilly. Cette avenue se fait remarquer comme la plus belle entree, 
non settlement de Paris, mais de toutes les autres de 1' Europe. 

On a dernierement ajoute au Champs Elysees, du cote de 1' Est, et on y a forme un 
nouveau Quartier, au quel on a donne le nom de Quartier de Francois I. L' un de ses 
principaux ornemens est la Place de Francois I., d' ou partent quatre avenues, plantees 
d' arbres et ornees d' habitations magnifiques. L' avenue principale s' etend en ligne 
droite du quai qui est vis-a-vis I* Hotel des Invalides, jusqu' aux Champs Elysees. 



PORTE D' ENTREE, CHATEAU DE VINCENNES. 

Quelques parties de ce palais et de cette forteresse sont d' une grande antiquitc. 
Philippe Augusts para it avoir bati une maison de campagne afin de pouvoir y jouir plus 
a son aise des plaisirs de la chaase ; et 1' on dit que Louis IX. y administra la justice, 
quelquefois dans 1' appartement qu' on appelait Regale Manerium, et quelquefois a 
1' ombre d' un chene, comme on le faisait autrefois. En 1337, V ancien batiment fut 
demoli, par Philippe de Valois, et 1' on posa alors les fondemens de la partie de 1' edifice 
qu' on nomme le Donjon; mais ce batiment ne servit de prison d' ctat que sons le rcgne 
de Louis XL Les additions et les changemcns que Francois I. fit au Chateau de Vin- 
cennes, 1' en ont fait regarder quelquefois comme le fondateur. Marie de Medicis y 
ajouta aussi une galerie magnifique, pendant la minorite de Louis XIII. 

Vincennes offre des souvenirs historiques du plus grand interet. C'est la que moururent 
Henry V. roi d' Angle terre, Charles IX. roi de France, et le Cardinal Mazarin. Comme 
prison d' e'tat Vincennes a aussi £te le scjour du prince de Condc, de son fils, le grand 
Condc, et de Mirabeau qui y ecrivit ses " Lettres a Sophie sans parler d' un grand 
nombre de criminels ou pretend us criminels, qui jouirent d' une reputation moins 
eclatante. 

Le dernier evenemeut tragique qui eut lieu au Chateau de Vincennes fut la mort 
du Due d' Enghien. C'est la qu' il fut renferme dans la nuit du 20 Mars, 1804, et qu 1 
apres quelques heures de repos on le conduisit devant un tribunal compose d' officiers 
choisis par Murat, depuis Joachim, roi de Naples, et qui eprouva depuis le raemc sort. 
Le Due d' Enghien, jugc a minuit par un tribunal militaire pour un crime politique 
contre un gouvernement qui n* avait aucun droit sur sa personne, sans qu' il lui fut 
permis d' avoir un avocat, sans qu' on examinat un seul temoin, dut bien des le com- 
mencement de cette etrange procedure prevoir le sort qui 1* attendait, quoi que rien dans 
1' histoiro ne peut justifier V assassinat dont il fut la victime. Savary, qu* on avait 
choisi avee raison, donna lui mOme a un peloton qui 1' attendait dans le fosse du Chateau 
de Vincennes, 1' ordre de faire feu, et le corps du Due, sans qu* on le deshabillat fut 
jetc- dans une fosse qu* on avait prepare d' avance. 
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THE LOUVRE, FROM THE PALACE OF THE INSTITUTE. 



We have adverted in our former volume to the ancient history of this palace, and 
the origin of its name. It may be said, indeed, to have been for three centuries in pro- 
gress of erection, and (particularly if we include the project of uniting it with the 
Tuileries') is certainly not yet complete. 

In a work like the present we shall not be expected to describe this magnificent 
pile minutely ; it may be sufficient in this place to compare the two principal exterior 
facades. 

That which is called the Colonnade forms the eastern side of the great quadrangle 
of the Louvre, and is considered one of the most symmetrical and beautiful specimens 
of architecture which this capital can boast. It was designed throughout by Claude 
Perrault, physician to Louis XIV., and consists of a central compartment united with 
two wings by a magnificent double colonnade of fluted Corinthian pillars. On the 
pediment is a bas-relief, representing Minerva placing the bust of Louis XIV. on a 
pedestal, and Clio inscribing his name. The other muses occupy the angles of the pedi- 
ment. In the central compartment of this front is the principal entrance of the palace. 

The facade toward the river, which is that represented in the plate, was also designed 
by Perrault. The basement is exactly similar to that of the colonnade, and is surmounted 
by Corinthian pilasters, rising between the windows of the first floor and attic. The 
bas-relief of the pediment represents the Arts and Sciences resting on the arms of France. 
On the whole, though of a plainer character than the eastern facade, this front of the 
palace has a charming appearance, in connexion with the river scenery and the bridge 
of the Louvre; and has decidedly the advantage of the colonnade with regard to the ex. 
tended points of view from which it may be seen. 



THE TUILERIES, FROM THE GARDEN FRONT 



This palace, commenced by Catherine deMedicis in 1564, was completed, after various 
alterations and interruptions, by Henry IV. and Louis XIII. To Catherine it appears only 
to have been indebted for the grand central pavdion and its wings : these were designed 
by Delorme and BullarL Henry IV. and his successor much enlarged the original plan, 
adding the pavilions of Flora and of Mars, and the two Corinthian wings which connect 
them with the older buildings. Louis XIV. also attempted to improve the pavilion of 
the centre. 

The Tuileries exhibit no claim to general unity of design. The five orders of 
architecture, and every distinct species ot architectural ornament, succeed- each other 
with little connexion or proportion, and no approach to harmony of conception. 

The length of the facade toward the garden is 1000 feet; and the architects Le 
Veau and Dorbay had an unlimited commission from Louis XIV. to harmonize this 
noble front. Their principal operations were confined, as we have intimated, to the cen- 
tral pavilion of the old palace, which they perhaps injured rather than improved by in- 
creasing in height 

The Tuileries are united to the Louvre on the south by the gallery of the Louvre, 
1380 feet in length, and it has long been intended to complete the junction of these 
magnificent palaces by a continuation of the northern side. 
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LE LOUVRE, DU PALAIS DE L' INSTITUT. 



Nous avons fait mention dans le precfedent volume dc V bistoire de ce palais, et de 
1' origine de son nom. Nous pourriona ajouter a ce quo nous avons deja dit, non-seule- 
ment qu' on a mis trois siecles a le bfttir, mais m£me que la construction n' en eat pas 
encore terminee, puis qu' on se propose de le reunir un jour aux Tuileries. 

11 nous est impossible, dans un ouvrage comme celui-ci de decrire exactement toutes 
les parties de ce magnifique edifice, mais nous nous contenterons ici d' en comparer les deux 
principales facades. Celle qu' on appelle la colonnade est a 1' Est du grand quarre, et 
on la regarde, sous le rapport de la beaute et de la symetric, comme 1' un des plus beaux 
modelea d' architecture a Paris. Le dessin en fut imagine par Claude Perrault, m6- 
decin de Louis XIV., et consiste d' une division centrale, qui se joint aux deux ailes par 
une double colonnade de piliers Corinthiens canticles. Sur le fronton, est un baa-relief, 
representant Minerve qui pose le buste de Louis XIV. sur un piedestal, et Clio qui icrit 
aon nom. Les autres muses occupent les angles du fronton. C est dans la division 
centrale de cette partie qu' est 1' entree principal e du palais. 

La facade du cote de la riviere, qui est celle qui cat ici representee, fut aussi exe- 
cuted d* apres les dessins de Perrault. Le soubasement ressemble exactement a celui de 
la colonnade, et est surmonte par des piliers Corinthiens, qui s' elevent entre les fenetres 
du premier ctagc. Le bas-relief du fronton represente les Arts et les Sciences, se repo- 
sant sur les amies de France. Tout considere, cette facade quoique moins ornee que 
celle de V Est, a aussi son merite, et a surtout sur celle de la colonnade 1' avantage de 
pouvoir 6tre apergue d' endroits trea eloigned, d' ou elle offre un tres beau point de vue. 



LES TUILERIES, DU COTE DU JARDIN 

Ce palais, commence par Catherine de Medic is, en 1564, fut termine, apres plu- 
sieurs changemens, par Henri IV. ct Louis XIII. II para it que ce palais ne doit a 
Catherine que le grand pavilion central et aes ailes, qui furent batiea d' apres les dessins 
de Delorme et de Bullart. Henri IV. et son successeur ajouterent beaucoup u ce que 
Catherine s' etait propose, et batircnt le pavilion de Flore, celui de Mars et les deux 
ailes dans le style Corinthieu qui les joignent a 1' ancien batiment. Louis XIV. s' ef)brc,a 
aussi d' ajouter au pavilion du centre. 

Les Tuileries n' offrent aucuno unite dc composition : non sculement les cinque 
ordres d' architecture, mais tous les dirTcrens ornemens qui leur apparticment, se presen- 
tent successivement et sans aucun rapport. 

La facade du cote" du jardin a 1000 pieds de longueurs ; et les architectes Le Veau 
et Dorbay avaient recu 1* ordre de Louis XIV. de ne rien tpargner pour en harmoniser 
les differentes parties. lis porterent principalement leur attention sur le pavilion central 
du vieux palais, a la beaute du quel lis n' ont peut-etre rien ajoute en en augmentant la 
hauteur. 

La palais des Tuileries est uni au Louvre, du cote du Midi, par la galerie du Louvre, 
qui a 1360 pieds de longueur, et il y a long temps qu' on se propose de completer le 
rapprochement de ces deux magninques palais, en batissant une aile au Nord. 
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PONT NEUF. 



The Pout Neuf is situated amongst the noblest works of art in Paris,— commanding 
fine views of the Louvre and its magnificent gallery, the Hotel de la Monnoie, &c, — and 
is in itself an edifice of no common interest. 

The first stone was laid by Henry III. on the 20th of May, 1578, bat the works 
were soon interrupted by the civil war that succeeded ; and it was reserved for the most 
popular of the French kings, Henry IV., to direct and complete the principal part of the 
building. It was first opened to the public in 1604. 

This bridge is divided by the Place d' Henry IV. into two distinct parts, the north 
portion consisting of seven arches, and the south (shown in the plate) of five. Its general 
style is that of the ancient Roman bridge, and chiefly remarkable for its solidity : all the 
arches are semicircular, without archi volts. The total length is 767 feet, and the breadth 77 
feet Above the arches on both sides runs a deep projecting cornice, supported by con- 
soles, adorned with masks of satyrs, fauns, and dryads. On the piers various small 
shops are established, and the whole line of passage is crowded with itinerant tradesmen 
of all descriptions. 



MONUMENT, PERE LA CHAISE. 

We have selected the view of Pere la Chaise that adoms this number with the 
design of giving our readers a fair impression of the singular union in this cemetery of 
beautiful shrubbery with the monuments of the dead. Partly from this having been 
formerly an extensive private garden (see the sketches of its history already given), and 
also from the pubUc spirit with which the plantations have been kept up and extended, 
we believe that such an interesting mixture of natural scenery with the dreary abodes of 
mortality is no where else to be found. 
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LE PONT NEUF. 



Lb Pont Neuf, qui est lui-m£me loin de manquer d' intent, a encore le me rite 
d'etre place au milieu des plus beaux edifices qu'on voit a Paris, et de ce pont on apper- 
<,oit le Louvre, sa magnifique galerie, 1' Hotel de la Monnoie, &c. 

Henri III. posa la premiere pierre du Pont Neuf, le 20 Mai, 1578, mais leg travaux 
ayant ete interrompuB par les guerres civiles qui eurent bientot lieu, ce fut Henri IV. qui 
dirigea et fit terminer la principale partie de cet edifice, qui fut ouvert au public en 1604. 

Ce pont est divise^ en deux parties, par la place d' Henri IV.; celle au Nord, con- 
tenant sept arches ; et celle au Midi, qui est representee dans la gravure ci-jointe, cinque. 
Le style de son architecture est celui des anciens ponts romains, el il se fait remarquer 
par sa solidite: tous les arches en demi cercle, sans archivoltes. II a 767 pieds de 
longueur et 77 de largeur. Au-dessus des arches, des deux c6tes, sc trouve une cor- 
niche tres saillante, soutenue par des consoles, et ornee de masques de satyres, de 
dryades, &c. Sur les trottoirs se trouvent plusieurs plusieurs petites boutiques, et o» 
rencontre sur toutes les parties du pont une foule de marchands ambulans. 



MONUMENT, PERE LA CHAISE. 

Notre but, en choisissan't la partie du cimetierc qui est representee dans notre 
gravurc, a 6te de donner a nos lecteure une juste idee de 1' effet a la fois agreable et sin- 
gulier qu' y produisent les monumens des morts au milieu des beautes de la nature. 

Nous avons observe ailleurs que ce terrain faisait partie d'un tres grand jardin, et 
e'est sans doute a cette circonstancc, ainsi qu' u 1' cmpressement qu'on a mis a en 
augmenter V etendue et a en cultiver le terrain, qu'on doit 1* interfit qu' inspirent les 
demeurcs des morts au milieu des sites pittoresques, et qu'on ne resBent nulle part autant 
qu'au cimetiere du Pere la Chaise. 
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PONT D' AUSTERLITZ. 

Such is still the popular name of the very neat and chaste iron bridge which ex- 
tends from the quays Morland and de la Rapee to those of L' Hopital and St. Bernard. 
It is more regularly, and we believe legally, denominated the Pont du Jardin des 
Plantcs, forming a communication between that establishment and the Arsenal. 

Begun in 1802 and completed in 1805, it received the name of Austerlitz from ' 
Buonaparte, in memory of his victory over the Russians and Austrians, gained 2nd De- 
cember of that year. On the entrance of the allies into Paris it was attempted to be 
blown up by the Austrian troops, before the public authorities would consent to change 
its name. It was then for a while called the Pont du Roi. 

The piers are of stone and built on piles ; the arches, segments of circles, of cast 
iron, whose mean diameter is 79 feet 3 inches; and the total length of the bridge 401 
feet ; its breadth 37 feet. Its construction (from designs by Bupre) is very solid, and cre- 
ditable to the architect ; the heaviest vehicles pass over it, and pay, as well as the foot 



HOPITAL DE L HOTEL-DIEU. 

Th e general effect of this edifice is almost entirely lost by its proximity to the immense 
pile of Notre Dame. The entire hotel consists of several irregular masses of building, 
and the portal, erected in 1801, after the designs of Clavereau, is the only attractive 
point of the front It is a very plain Doric vestibule. 

The hospital is the most ancient in Paris, and is said to have been founded by St. 
Landri in the middle of the seventh century ; St Louis almost entirely rebuilt it ; it was 
further enlarged at the commencement of the sixteenth century, when Henry IV. added 
two wings and considerably augmented its revenues. Twice in the following century it 
suffered severely by fire ; and on the last occasion several of the patients lost their lives. 

Being miserably over crowded in the reign of the unfortunate Louis XVI., he ordered 
four establishments auxiliary to this to be erected in the suburbs of Paris, but his bene- 
volent designs were interrupted by the Revolution. Various improvements in the distri- 
bution and management of the patients have, however, since take place : it now contains 
12 wards for men, 11 for women, and 1260 beds. 
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PONT D' AUSTERLITZ. 

Ainsi se nomme encore le joli pont de fer qui traverse la Seine, des quais Moreland 
et de la Rapee a ceux de 1' Hopital et de St Bernard. On lui donne ausst, et avec 
raison, le nom de Pont du Jardin des Plantes, comme il aert de communication entre cet 
etablissement et P arsenal. 

Commence* en 1802 et termine en 1806, Buonaparte lui donna le nom de Pont 
d' Austerlitz, d' aprea la celebre bataille de ce nom qu' U rem porta sur les Russea et lea 
Autrichtens, le 2 Decembre, de la meme annee. Lora de P entree des allies a Paris, les 
Autricbiens voulurent le faire sauter, ce qui forca les autorites a lui donner un autre 
nom, et on P appela Pont du Roi. 

Les piles sont de pierre,et baties sur des pilotis ; les arches qui formentdes segmens 
de cercles, sont en fer ; leur diametre est de 79 pieds, trois pouces. Le pont a 401 
pieds de longueur et 37 de largeur ; la construction faite d' aprea les dessins de Buprtf, 
en est tres solide et fait honneur aux architectes. Les voitures les plus pesantes peu- 
vent le traverser en tout* securite, et paient, ainsi que les pietons, un peage de pea de 
valeur. 



HOPITAL DE L' HOTEL-DIEU 

L' eglise de Notre Dame, qui est aupres de cet edifice, dinunoe beaucoup 1' effet 
qu' il produirait autrement sur le spectateur. L' Hotel est compose* de plusieura corps 
de bfttimens, qui semblent n' avoir aucun rapport entr> eux. Le portail, eleve en 1804, 
d' aprea les dessins de Clavereau, est la seule partie qui merite d' etre observee ; c" est 
un vestibule, de 1' ordre Dorique, mais d" one tres grande simplioite. 

Cet hopital, qui est le plus ancien de Paris, a eta fonde, dit on, par St Landri, 
vers le mibeu du aeptieme siecle ; St Louis le rebatit presque entitlement : Henri IV. y 
ajouta deux ailea, et en augmenta conriderablement le revenu. II fut incendie deux 
fois pendant le siecle snivant, et au dernier de ces accidens, plusieurs des malades 
perircnt dans les fiammea. 

Le malhcureux Louis XVI. le voyant combl6 de malades pendant eon regne, ordonna 
qu' on etablit quatre hopitaux auxiliatres dans les faubourgs de Paris, mais la Revolu- 
tion vint frustrer ses louables intentions. On a depots fait a P Hfttel-Dieu des change- 
mens et des ameliorations considerables; il contient maintenant 12 salles pour les 
hommes, et 11 pour les femmes, qui ont en tout 1260 lits. 
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THE HALLE AU BLE, OR CORN MARKET. 



This edifice, with the exception of the fine Doric pillar attached to its front wall, i*> 
entirely modern, having been erected in 1762, after the designs of Mazieres, for the sale 
of all kinds of corn. The pillar was erected in 1672 by the order of Catherine de 
Medicis, from designs by Bullant, in memory of Henry II. It is 95 feet high, having a 
fountain at the foot, and a large sun-dial of curious construction on the upper part of the 
shaft. On the top is a kind of observatory, surmounted by a paratonnere. 

The Hall is an isolated circular building, 210 feet in its extreme diameter, sur- 
rounding a court entirely covered by a cupola of cast Iron and copper, 120 feet in 
diameter. A series of arcades of- the Tuscan order extend round the court and support 
vaulted granaries : the interior is lighted by a noble central window. The first cupola 
was of wood, and destroyed by fire in 1802. 

Wednesdays and Saturdays are the market days for grain, but flour is sold here 
every day. 



THEATRE DES VARIETES. 

The Theatre des Varietes is a minor theatre, wholly devoted to representations of a 
burlesque description. There is considerable taste, however, exercised in the selection of 
the pieces, and the theatrical amateur will, generally, it is said, be gratified here. 

The front presents a range of four Doric, supporting four Ionic, columns, a gallery, 
and a triangular pediment : the whole has a remarkably light and elegant appearance. 
The vestibule of the ground floor leads, by two flights of stairs, to the saloon, which is 
tastefully decorated in green and gold, and opens by three large windows on the gallery 
in front. The house is nearly circular, measuring 42 feet in length by 36 in breadth. It 
was erected by Cellerierin 1807, and is one of the principal ornaments of the Boulevard 
Montmartre. 
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HALLE AU BLE. 



Cet edifice, exccpte la belle colonne Dorique qui en orae la facade, est de con- 
struction moderne, ayant 6t6 bati en 1762, d' apres les dessins de Mazieres. La colonne 
dont nous venons de parler fut elevee en 1572, par ordre de Catherine de Medicia, et 
d' apres les dessins de Bullant, a la memoire de Henri II. Elle a 95 pieds de hauteur ; 
une fontaine est a sa base, et au haut de son fut on voit un grand cad ran solaire d' une 
construction remarquable. Au sommet de la colonne est un observatoire, surmonte d' un 
paratonnerrc. 

La Halle est un batiment circulaire de 210 piedB de diaraetre entourant une cour, au- 
dessus de la quelle se trouve une coupole de fer et de cuivre, de 120 pieds de diametre. 
Autour de cette cour sont des arcades de 1' ordre Toscan qui surmontent des greniers 
v voutes. La coupole etait autrefois de bois, et fut detruite par un incendie, en 1802. 
L' interieur du batiment est eclaire par une grande fenetre centrale. 

Le marche' aux grains se tient a la Halle les Mercredis et les Samedis, maie la farine 
**y vend tous les jours. 



THEATRE DES VARIET^S. 

C'est ud pltit theatre ou 1' on donne oidinairement des pieces comiques, et e'est 
un de ceux ou 1' on s' amuse peut-£tre le plus a Paris. 

La facade offre une rangee de quatre colonnes Doriques, surmontees de quatre de 
I' ordre lonique ainsi qu' une galerie et un fronton triangulaire, le tout produisant un 
effet fort agreable a 1' ceil. Deux escaliers roenent du rez-de-chaussee au salon, peint 
en verd ct orn6 d' or moulu, et qui a trois grandes fen£tres donnant sur la galerie. L* in- 
terieur de la salle est presque circulaire, ayant 42 pieds de longueur et 36 de largeur. 
Ce theatre a etc bati par Cellerier, en 1807, et est un des principaux ornemenc du 
Boulevard Montmartre. 
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BIBLIOTHEQUE ROYALE, 



This Library is worthy of note for its splendid contents rather than for its archi- 
tecture, which is exceedingly plain and uninteresting. An archway leads into the court 
in which our view is taken, and which is about 500 feet in length, and 100 feet broad. 
In the centre is a large figure of Diana, by Houden. 

Louis XI. first collected any number of volumes worth calling a Royal Library ; to 
which Charles VIII., Louis X 11., Francis 1., and Henry II., were liberal contributors. 
The great Colbert added, it is said, 60,000 volumes to these stores ; but to the reigns 
of Louis XIV., XV., and XVI., they are indebted for their principal acquisitions. 

The ground floor (to which strangers are not admitted) is devoted to new publica- 
tions : on the first floor, which is ascended by a handsome staircase on the right of the 
great entrance, are galleries nearly 700 feet in extent, which contain upwards of 300,000 
printed volumes, and the cabinet of medals and antiquities. The visitor descends from 
these by the great staircase, and then ascends a smaller one to the Mazarine gallery, and 
the general repository of the MSS. and Engravings. The former are said to amount to 
100,000, of which 30,000 relate to the History of France, and 25,000 are in foreign or 
the classical languages. Some of the moat curious are shown in glass cases ; the 
Engravings consist of 5000 classed volumes. Here also are deposited some very early 
Paintings. On the ground floor is a room occupied by the celebrated Zodiac of 
Dendara. 

Students and foreigners can obtain access to these noble collections every day 
except Saturdays, Sundays, and fete-days, and during a vacation of six weeks in Sep- 
tember and October. To the public at large they are open only on Tuesdays and Fri- 
days from 10 o'clock until 2. 



HOTEL DES MONNAIES, OR, OF THE MINT. 

The first stone of this noble building, the most magnificent ornament, perhaps, ol 
the left bank of the Seine, was laid May 30, 1771, by the abbe Terray, Comptrollcr- 
Geueral of the Finances to Louis XV. The old Hotel of the Mint was situated in a 
street still called de la Monnaie, opposite the Pont Neuf. 

Its plan (furnished by Jacques Denis Antoine) comprises eight distinct courts, 
surrounded with buildings devoted to Coinage or to the administration of this department 
of the public service. The principal fagade is 360 feet long, and eighty feet in height, pre- 
senting three stories, having each twenty-five openings for windows and doors. In the 
centre is a projecting building, pierced on the ground floor by five arcades, which are 
surmounted by six beautiful Ionic columns, an entablature and attic. Over the columns 
are detached emblematical figures by Pigale, Mouchi, and Lecompte, representing 
Peace, Commerce, Prudence, Law, Fortitude, and Abundance. The central arcade leads 
to the grand vestibule and staircase. 

The fagade towards the Rue Guenegaud is 340 feet in length, and of the same 
general height with the principal front. On a projecting building in its centre are 
figures of the four elements by Dupre and Caffien. 

The principal court is 110 feet in length by 92 feet broad. It is surrounded by a 
gallery, and on one side is the Salic des Balanciers running the whole length of the 
court. Four Tuscan columns, and a statue of Fortune by Mouchi, adorn this apartment. 
On the right of this court is the entrance to the chapel, au elegant little building of tbr 
Ionic order. 

Ill 
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BIBLIOTHEQUE ItOYALE. 



Cette Bibliotheque est remarquable, plutot par ce qu' elle contient que par son 
architecture, qui est simple et n' orl're aucun interet. On entre par une grand e-porte dans 
la cour, qui a cinq cents pieds de longueur et cent de largcur ; au milieu de cette cour 
est une figure Diane, sculptee en bronze. Louis XI. fut le premier qui cotxjut 1' id£e de 
cette Bibfiotheque Roy ale, a la quelle Charles VIII., Louis XII., Francois I., et Henri 
II., contribuerent liberalement : le grand Colbert y ajouta, dit-on, 60,000 volumes, mais 
c' est surtout pendjint les regnes de Louis XIV., de Louis XV., et de Louis XVI., qu' elle 
s' enrichit. 

Les batimens du rez-de-chaussec, ou les etrangers ne sont pas admis, contiennent 
les nouveaux ouvrages. Au premier etage, au quel on arrive par un bel escalier, sont des 
galeries de pres de 700 pieds dc longueur qui contiennent 300,000 volumes, et le Cabinet 
des Medailles. On descend de ccs galeries par un grand escalier, et apres en avoir 
remonte un autre, on entre dans la Galerie Mazarin, qui contient tous les manuscripts et 
toutes les gravures. On dit que le nombre des manuscripts se monte a 100,000, dont 
30,000 ont rapport si 1' histoire de France, et 25,000 sont ecrits dans les langues ancienncs 
ct etrangercs : les plus interessans sont renferiues dans des vitrages. Les gravures con- 
sistent de 5000 volumes classes, et contenant plusieurs peintures anciennes. Une des 
chambres au rez-de-chauss6e contient le fameux zodiaque de Dendara. 

Cet ctablissement est ouvert au public les Mardis et les Vendredis, depuis dix 
heures jusqu' a deux, mais les etudians et les etrangers y sont admis tous les joure, except** 
Us SamediB, les Dimanches, les jours dc ft-tes, et pendant six scmaines dans les mois de 
Septempre et Octobre. 



h6tel des monnaies. 

La premiere pierrc de ce batiment, qui est peut-£tre 1' un des plus beaux ornemens 
de la rive gauche de la Seine, a ete posee le 30 de Mai 1771, par 1' abbe Terrai, Contm- 
leur gdneral des Finances de Louis XIV. L' ancien Hotel de la Monnaie 6tait situe 
dans une rue vis-a-vis du Pont-Ncuf, ct qu' on appelle encore de la monnaie. 

Le plan, fourni par Jacques Denis Antoine, comprend huit cours separees et en- 
tourees de batimens qui servent aux travaux, et a 1' administration de cette branche du 
service public. La facade principale, qui a 360 pieds de longueur et 80 de hauteur, a 
trois etages dont chacun ofTre 25 ouvertures de portcs ou de fenelres. Au milieu est un 
batiment avance, percc au rez-de-chaussee de trois arcades, sunnontees de six belles 
colonnes loniques, d' une entablement et d' un 6tage supcrieur. Au-dessus des colonnes, 
sont des figures emblematiques, par Pigale, Mouchi, et Lecomptc, reprcseutaut la Paix, 
le Commerce, la Prudence, la Loi, la Force, et 1* Abondance. L* arcade du centre con- 
duit au grand vestibule et a 1' escalier principal. 

La tac,ade du cote de la rue Guenegaud a 348 pieds de longueur, et est de la mt-me 
hauteur que la facade principale. Ou voit au centre de cette facade les quatre elemens, 
sculptcs par Dupre et Caffieri. 

La cour principale a 110 pieds de longueur, sur 92 de largeur. Elle est entouree 
d' une galerie, et d' un c6te est la Sallt des Balanciers, de toute la longueur de la cour : 
cette Salle est ornee de quatre colonnes Toscanes, et d' une statue de la Fortune, par 
Mouchi. A droite, dans la cour, est 1' entree de la chapellc, qui est un joli petit bati- 
ment, de F ordre Ionique. 
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MONUMENTS OF MASSENA, LEFEBVRE, &c, PERE LA 

CHAISE. 

Masskna and Lefebvre were among the bravest and ablest of the Imperial generals. 

The former bad seen fourteen years' service in the army before the Revolution, aud 
we find him a general of division of high character in 1793. He was with Napoleon 
in all bis celebrated Italian campaigns ; was selected by him* to take to Paris the ratifica- 
tion of the Peace with Austria ; and made governor of Rome, where he is accused of 
having acted with great rapacity. During Buonaparte's absence in Egypt, he was com- 
mander-in-chief in Italy, and, being afterwards commissioned to hold Genoa, was com- 
pelled to surrender it to the enemy. We now hear no more of him until 1805, when he 
forced the passage of the Adige in the presence of a superior force, and afterwards 
attacked and routed the whole Austrian line strongly posted near Caldiero. His name 
is subsequently and most honorably connected with the battles of Eylau, Pfaffenham, 
Landshut, and Eckmul ; and particularly with the defence of the villages of Asperne and 
Essling, from the latter of which he took'in 18C9 the title of " Prince." Napoleon called 
him at this time " his right arm." In 1810 he compelled the British, under Wellington, 
to retire through Spain to Torres Vedras,but in the beginning of the following year was 
only able to exhibit his skill in a masterly retreat through the Peninsula, and Buona- 
parte, being dissatisfied, did not afterwards employ him. 

By Louis XVIII., though he confirmed him in his rank, Massena thought himself 
neglected ; he therefore rejoined the Imperial standard during the Hundred Days, but 
acted indecisively: on the Second Restoration he retired wholly from public life, and 
died rich, April 4, 1817. 

Lefebvkb's career was also long and brilliant. He was a veteran-sergeant at the 
opening of the Revolution, a general of division at the close of 1793, and fought bravely 
under Pichegru, Moreau, IJoche, and Jourdan, sustaining alone, at Stockbach, the attack 
of 36,000 men with 8000. On this occasion he was severely wounded. 

When, on the 18th Brumaire, the other leaders of the Revolution were paralysed 
by the opposition they encountered, this general entered the Council of Five Hun- 
dred at the bead of a file of grenadiers, and by rescuing the President, Lucian Buona- 
parte, gave a decisive turn to the events of the day. Napoleon seems never to have 
forgotten this service. 

Lefebvre was distinguished in all the campaigns with Russia in 1805, and in 1807 
invested and took Dantzic, sustaining in person several assaults of the enemy. Buona- 
parte now created him Duke of Dantzic. In 1809 he successfully defended the passes 
of the Tyrol, and was subsequently engaged at Thaun, Abersberg, and Eckmul. In the 
disastrous Russian campaign he commanded the Imperial Guard. 

Louis XVIII. created him a peer of France, but he rejoined his old master's standard 
in 1815. This however was graciously pardoned on the Second Restoration, and the 
marshal died in peace and with a high character for disinterestedness, September 1820. 



CHURCH OF ST. PHILIP DU ROULE. 

There is a charming simplicity about this church, which is wholly modern; havirg 
been begun in the year 1769, after the designs of Chalgrin, and finished in 1784. 

It is considered one of the best modern transcripts of the ancient Christian basilica. 
' The portico is formed by four Doric columns, supporting a pediment: in the interior six 
Ionic pillars separate the nave (36 feet in breadth) from the aisles, which are 18 feet 
wide. The whole breadth of the church is 76 feet, and the length from the columns of the 
portico to the altar about double : the altar is insulated, after the Roman manner, and at 
the extremities of the aisles are the two chapels of the Virgin and St. Philip. In 1802 
this church was constituted a second succursale, or chapel of ease, to the parish of la 
Madeline or Assumption. 
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MONUMENS DE MASSENA, LEFEBVRE, &c., AU PERE 

LA CHAISE. 



Masse na et Lefebvre ont, par leur courage et leur talent, obtenu une reputation 
distinguee parmi les g£n£raux de Buonaparte. 

Le premier avail deja servi quatorze ans a 1' ^poque de la Resolution, et il a' 6tait 
fait une reputation comme general de division, en 1793. II accompagna, dans 
toutes ses campagnes d' Italie, Napoleon qui le chargea de porter a Paris la ratification 
du traite de paix avec 1' Autriche, et qui le nomma ensuite gouverneur de Rome, ou on 
1' accuse d' avoir agi avec beaucoup de rapacite. Buonaparte en partant pour 1' Egypte, 
1' ayant nomine* commandant en chef de 1* Italie, et lui ayant ensuite confie G£nes, il Be vil 
oblige de cedcr cette place a 1' ennemi. En 1805, il for§a le passage de 1' Adige, deTendu par 
une armce plus nombreuse que la sienne ; et attaqua et d£fit toute la ligne Autrichienne 

3ui etait avantageusement placee pros de Caldiero. II se distingua aussi aux batailles 
' Eylau, de Pfaffenham de Landsnut, et d' Eckmul, et surtout en defendant les villages 
d' Asperne et d' Essling. C est de ce dernier qu' il obtint, en 1809, le titre de prince. 
Napoleon 1' appelait a cctte epoque sa " main aroite." En 1810, il for9a les troupes 
anglaises, commandees par Wellington, a traverser 1' Espagne et k se retiree a Torres Ve- 
dras, mais au commencement de 1' annee suivante, il ne put faire preuve de son talent qu' 
en effectuant une belle retraite hors de la P£ninsule, et Buonaparte qui en fut mlcontent 
ne se servit plus de ce general. Quoique Louis XV1I1. ne le priva pas de ses dignites, 
Massena crut avoir k s en plaindre, et rejoignit 1' etendard imperial pendant les Cent 
Jours. Lorsque les Bourbons remonterent sur le trone pour la sccondc fois, il renonca 
aux affaires publiques, et mourut le 4 Avril, 1817. 

La camere de Lefebvre ne fut ni moins longue ni moins brillante que celle dc Mas- 
sena. II £tait sergent au commencement de la Revolution ; G6n6ral de Division, a la fin 
de 1793, et combattit bravement sous Pichegru, Moreau, Hocke, et Jourden, soutenant k 
Stockback, avec seulement 8000 hommes, P attaque d" une armee de 36,000. II fut 
severement blesse k cette bataille. 

Lorsqu' au iS Brumaire tous les autrea chefs de la Revolution paraissaient ne pou- 
voir resister aux efforts qu' on leur opposait, ce fut Lefebvre qui se prcsenta au Conseil 
des Cinq Cents, avec un peloton de grenadiers, et qui en secourant le President, Lucien 
Buonaparte, changea le cours des evenemens de cette journee. Napoleon parait n' avoir 
jamais oublie ce service. Lefebvre se distingua dans toutes les campagnes de la Russie, 
en 1805, et en 1807 il prit Dantzick, apres s* Gtre expose en personne aux attaques 
desesperces de 1' ennemi. Buonaparte le crea alors Due de Dantzick. En 1809 il 
deTcndit avec sucees les passes du Tyrol, et prit ensuite part a des engagemens k 
Thaun, a Abersberg, et a Eckmul. C est lui qui commandait la Garde Imperiale lorsde 
la malheureuse campagne en Russie. 

Louis XVIII. le nomma pair de France, mais il rejoignit les etendards de son ancien 
maitre, en 1815. Cet acte lui fut pardonne lors de la seconde restauration, et apres 
avoir rempli tous ses cmplois avec le plus grand desinteressement, le Marechal mourut 
au roois de Septembre, 1820. 



EGLISE DE ST. PHILIPPE DU ROULE. 

Ckt edifice offre un beau modele de simplicity. Elle est de construction moderne, 
ayant ete commencee en 1769, et termince en 1784, d' apres les dessins de Chalgrin. 
On la rcgarde comme I' une des meilleurs imitations de 1' ancienne basiliquc chr^tienne. 
Le porcne est forme de quatre colonnes doriques qui sontiennent un fronton : dans 
V intericur, six piliers de Pordre ioniqueseparent lanef,qui atrentesept piedsde largeur, 
des ailes qui en ont dix-huit. L' eglise a en longueur, depuis les colonnes du porche jusqa' 
a 1' autel k pcupres 152 pieds, et en largcur 76. L autel est isole, comme dans les 
temples romain8, et au bout des ailes sont les deux chapelles de la Vierge et de St. 
Philippe. En 1802 cette oglise devint succursale de la paroisse de la Madeleine ou de 
1' Assomption. 
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PLACE LOUIS XVI. 

This is, in fact, the noble octagonal area bo well known, until of late, as the Place 
Louis XV., and which we have already described under that name. 

The decree of Charles X., which recently ordered that a statue to the memory of 
his unfortunate predecessor should adorn the centre of this place, also ordained that its 
name should be changed from that of Place Louis XV. to Place Louis XVI. 



CASCADE OF ST. CLOUD. 

The Cascade of St Cloud is generally considered the most attractive object of the 
palace and grounds. It is divided into the Haute, or the Upper, and the Basse, or 
Lower Cascade. The former, decorated at top by figures of a river god and naiad, un- 
derstood to represent the Seine and the Marne, is 108 feet wide and the same in height 
Its waters are received into a great central shell, whence nine distinct sheets of water 
flow downward in many fanciful forms. One of the jets of the cascade rises to the 
height of 97 feet, and the whole works require 3700 hogsheads of water to keep them 
in play. 

An intelligent modern visitant observes that, while Versailles must be admitted to 
possess the greater splendour, " St Cloud has the advantage " of that distinguished re- 
sidence " in point of situation," and " Le Notre has ably taken advantage of the natural 
inequalities of the ground, to produce on every side an agreeable variety of terraces, 
avenues, and shady groves, admitting from various points pleasing views of the surround- 
ing country, and of the palace with its fantastic fountains and richly ornamented gardens." 
— Hatty's French Scenery. 
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PLACE LOUIS XVI. 

Cettjb place est celle si connue jusqu' ici, et que nous avons deja decrite, sous le 
noni de Place Louis XV. 

Le m&me dccret de Charles qui y commands 1' erection d' une statue a la 
mfcmoire de son malbeureux pr&leceur, ordonna aussi qu* on changeat son nom de Place 
Louis XV. en celui de Place Louis XVI. 



CASCADE DE ST. CLOUD. 

Cf.tte cascade se fait remarquer parmi ce que le palais et les jardins de St. Cloud 
offrent de plus beau. Elle est divis£e en Haute et Basse Cascade. Cette premiere 
orn£e d' un dieu marin et d' une nai'ade, qui represcntent la Seine et la Mame, a cent 
huit pieds de hauteur et autaut de largeur. Ses eaux tombent dans un grand 
bassin central, d* oft elles s' echappent en neuf nappes, prenant diffdrentes formes. II 
faut 3700 muids d' eau pour faire jouer toute la cascade, dont 1* un des jets d' eau 
s' 6leve a 97 pieds. 

" Tout en convenant,'' dit un voyageur moderne, " que Versailles a plus de magni- 
fence, il faut avouer que St. Cloud 1' emporte sous le rapport de 1' emplacement, et Le 
Notre a su profiter des avantages qu' offraient les inegalites du terrain, pour produire de 
tous cot6s des terraces, des avenues et des bosquets d' un aspect different, et d* ou 1' on 
apercoit tantot le palais et ses jardins, tantot les campagnes eloignecs qui offrent a 1' ceil 
un spectacle agreable." 
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CANAL DE L' OURCQ. 



This is one of the public improvements for which Paris is indebted to Napoleon. 
It originated, however, with the scientific Bnillee ; who so far back as 1785 presented a 
project to the Academy for conducting the waters of the Beuvronne to Paris by means 
of a canal. In 1799, having previously obtained the sanction of the public authorities, 
he relinquished his undertaking in favor of Messrs. Solage and Bossu ; who, in their 
turn, were induced by the First Consul to transfer the scheme to government 

The work was commenced in 1802, and continued with so much diligence that in 
three years the principal basin had been formed nearValette, and was opened with great 
ceremony by the minister of the interior. 

The canal commences at the Ourcq, from which it derives its name, about 24 
leagues from Paris, receiving in its course the Grisette, the May, the Therouanne and 
the Beuvronne ; and passing Marceuil, Estampes, Lizy, Grisy, Meaux, Villemoie, Char- 
matre, Clayc, and Sevran. It terminates in the basin of La Yalette. 



MENAGERIE, JARDIN DES PLANTES. 

The Menagerie is a distinguished portion of the Jardin des Plantes, an establish- 
ment including within its boundaries the finest known collection of the various produc- 
tions of nature. 

Coming from the hill in the higher part of the garden, and returning toward the 
enclosures near the entrance, the Menagerie presents itself on the right It has very 
gradually attained its present size and accommodations. A menagerie was at first 
established here in 1794 to receive the animals and other natural curiosities collected by 
the royal family at Versailles : shortly after M. Lacepede was appointed to the zoological 
ohair ; but funds for the successful cultivation of the establishment were long wanting. 
During the Consulate the collections began to be made with spirit; in 1800 several 
valuable animals were purchased in London; and successive voyages of discovery have 
added many thousands of admirable specimens since. In 1805 the illustrious Cuvier 
became keeper of the animals, and the menagerie may be said, to have been nourishing 
in the highest honor from that period. 
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CANAL DE L' OURCQ. 

Ce canal est un des avantages que Paris doit a Napoleon. Ce fut cependant le 
savant Brullee qui en conqut la premiere id6e, et qui soumit, en 1785, a 1' Acad^mie 
un projet pour conduire les eaux de la Beuvronne a Paris, au moyen d* un canal. 
Ayant en 1739, obtenu la permission du gouvernement, il remit cette entreprise entre les 
mains de Messieurs Solage etBossu,qui a 1' instigation de Napol6on 1' abandonneicnt au 
gouvernement 

Les travaux, commences en 1802, furent continues avec tant d' assiduite, qu' en 
trois ans le bassin principal fut terming pros de Valette, et fut ouvert avec grande 
ccremonie, par le ministre de 1' interieur. 

Le canal commence a 1' Ourcq, d' ou il tire son nom, a peu pres a 24 lieues de Paris, 
recevant dans son cours, les eaux de la Grisette, de la May, de la Therouannc, et de la 
Beuvronne, et il passe par Marceuil, Estampes, Lizy, Grisy, Meaux, Villemoie, Charmatre, 
Claye, et Sevran ; il se termine au bassin de La Valette. 



MENAGERIE DU JARDIN DES PLANTES. 

Le Jardin des plantes renferme dans son enceinte une collection magnifiquc de 
difTerentes productions de la nature, et la Menagerie n' en est pas la partie la moins 
distinguee. 

En descendant de la partie la plus elevee du jardin, et en s' approachant de 
T entree, la Menagerie se presente a droite. Ce n* est que par degres qu' elle est 
parvenue du son 4tat actuel. On etablit cette menagerie, en 1794, pour y placer les 
animaux et les autres curiosites naturelles que la famille royale avait rassemblees a 
Versailles. Peu de temps apres, M. de Lacepede fut nomme professeur de icologie, mais le 
manque de fonds nuisit long temps aux progres de cet etablisseroent. Pendant le consulat 
la collection s' augmenta rapidement; en 1800 on acheta a Londres plusieurs animaux 
d* une grande valeur, et des voyageurs distingues y ont ajout6 des millicrs d' objets a la 
fois curieux et int^ressans. En 1805 le celebre Cuvier fut nomme garde des animaux et 
depuis cette epoque 1' etablissement a 4te dans une situation florissante. 
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CHAPELLE DE LA PRISON DE LA CONCIERGERIE, AND 
LENTREE DE LA PRISON. 

The Conciergerie is an ancient prison, having been used as such ever since the 
Palais de Justice was a royal residence. It is entered from the court of that palace, by 
a dark vestibule, shown in the plate, entitled L' Entree de la Prison de la Conciergerie. 
Upon this vestibule the greffe, as it is called, opens, the jailor's apartments, and a long 
gallery leading to various cells. The buildings are in good general repair, and the dis- 
tribution of the various apartments is as commodious as can be expected in so confined a 
situation. It is principally used as a place of temporary confinement for prisoners 
awaiting the final sentence of the law. 

In the year 1391 some of the refractory inhabitants of Nevers were confined here 
by the bishop of that diocese ; and early in the following century the constable of France 
and the bishop of Constance were murdered in these dreary abodes : long after they 
were distinguished for the depth of the dungeons attached, and for their wretched ma- 
nagement. 

On the 2nd and 3rd of September, 1792, two hundred and thirty-nine victims of re- 
volutionary fury were massacred here : and it was to this prison that the unfortunate 
Marie Antoinette was consigned for the last two months and a half of her life. A room 
is also shown at the end of the long gallery, in which the princess Elizabeth, the sister 
of Louis XVI., was confined ; and others which received the infamous Robespierre, 
Condorcet, Malasherbcs, Lavoisier, and Lavalette. 

The apartment occupied by the late queen of France has been, since the Restoration, 
transformed into an expiatory chapel to her memory, seen behind the altar of the general 
chapel of the prison. Vide the plate entitled Chapelle de la Prison de la Conciergerie. 
The altar bears the following inscription, which has been ascribed to Louis XVIII : — 

D. O. M. 
Hoc in loco 
Maria — Anton i a — Joscpha — Joanna Austriaca 
Ludovici XVI. vidua, 
Conjuge trucidato, 
Libcris ereptis, 
In carcerem conjee ta 
Per dies LXXVI. terumnis luctu et squalore adfecta, 

sed 

Propria virtute innixa, 
Ut in solio, ita et in vinculis 
Majorem fortunu se pnebuit. 
A scelestissimis denique hominibus 
Capite damnata, 
Morte jam imminente, 
Sternum pictatis, fortitudinis, omniumque virtutum. 
Monumentum hic scripsit, 
Die XVI. Octobris MDCCXCIII. 
Restitudo tandem regno, 
Career in sacrarium conversus. 
Dicatus est 

A. D. MDCCCXVI. Ludovici XVIII. regnantis anno XXII. 
Comite de Cazes a securitate publica Regis ministro, 
Prajfecto sedilibusque curantibus. 
Quisquis hic ades, 
Ad ora, admirarc, precare. 

There are also tablets here, adorned with the medallions of Louis XVI. aud the 
princess Elizabeth. Where the queen's bed stood is placed a picture, by Simon, of the 
queen at her devotions ; and opposite to this another by Pajou, representing the separa- 
tion of the royal family in the Temple. Nor must we forget a third, still more beauti- 
fully executed, by Drolling, in which the unhappy princess is seen receiving the last 
communion, by stealth, assisted by M. Mangin, the late curate of St Germain 
1' Auxerrois, who introduced himself into the prison disguised as a gens d'arme. 
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CHAPELLE DE LA PRISON DE LA CONCIERGERIE, ET 

ENTREE DE LA PRISON. 

La Conciergerie sort de prison depuis qu' on a fait du Palais de Justice une demeura 
royale. On y entre de la cour de ce palais par un vestibule obscur qui Be voit sur la 
gravure intitules : Entr&e de la prison de la Conciergerie. A ce vestibule aboutissent le 
Greffe, les logemens du geolier et un long corridor qui conduit k differens cachota. Tout 
le batiment est en bon etat, et les appartemens y sont aussi commodes qu' on peut s' y 
attend re. La Conciergerie sert principalement aux criminels qui viennent y attendre le 
moment de leur execution. 

En 1391, quelques uns des habitans de Nevers furent renfermes dans cette prison 
par 1' evgque de ce diocese ; et au commencement du siecle suivant le connetable de 
France et r e\6que de Constance furent assassincB dans ces tristes demeures. 

Le 2 et le 3 Septembre, 1792, deux cent trente victimes de la Revolution furent mas- 
sacrees & la Conciergerie ; et c' est dans cette prison que Marie Antoinette passa les 
deux-derniers mois de sa vie. On y montre aussi les cbambres qu' occuperent la prin- 
cesse Elisabeth, sccur de Louis XYl., 1' infame Robespierre, Condorcet, Malesherbes, 
Lavoisier, et Lavalette. 

L' appartement qu' occupait la reine de France etc* transform^ depuis la restoration 
en une chapelle expiatoire, derriere 1' autel de la grande chapelle de la prison. On voit 
eur 1' autel 1* inscription suivante, qui a ete* attribute h Louis XVIII. 

D. O. M. 
Hoc in loco - 
Maria — Antonia — Josepha — Joanna Austriaca 
Ludovici XVI. vidua, 
Coniuge trucidato, 

Liberis ereptis, 
In carcerem conjecta 
Per dies LXXV1 eerumnis luctu et squalore adfecta, 

sed 

Propria, virtute innixa, 
Ut in solio, ita et in vinculis 
M aj orem fortuna se praebuit. 
A scelestissimis dcnique hominibus 
Capitc damnata, 
Morte jam imminente, 
iEternum pietatis, fortitudinis, omniumque virtutum. 
Monumentum hie scripsit, 
Die XVI. Octobris MDCCXCIIL 
Restitudo tandem regno, 
Career in sacrarium conversus, 
Dicatus est 

A. D. MDCCCXVI. Ludovici XVIII. regnantis anno XXII. 
Comite de Cazes a securite publicA Regis ministro, 
Prafecto sedilibusque curantibus. 
Quisquis hie ades. 
Adora, admirare, precare. 

On y voit aussi des tablettcs portant des Medaillons de Louis XVI. et de la prin- 
cessc Elisabeth. On a plac£, ou etait le lit de la reine, un tableau dc Simon, representant 
la reine en priere, et tout vis i\ vis, un autre de la separation de la famille royale au 
temple, peint par Pajou. II ne fuut pas non plus en oublier un autre encore plus beau, 
peint par Drolling, od 1' on voit la malheureuse princessc recevant en cachette, le dernier 
sacrement des mains de M. Mangin, cure de St Germain 1' Auxerroie, qui s' etait intro- 
duit dans la prison, deguise en gendarme. 
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THE BRIDGE OF AUSTERLITZ. 

The qniet river scenery of this plate will remind our English readers of some views 
of the Thames presented in the neighbourhood of the British metropolis, and particularly 
of one just above Vauxhall. There is indeed a striking similarity in the light and 
elegant character of the Pont d* Austerlitz and that of Vauxhall Bridge. Both are also 
models of that great modern improvement in aquatic architecture, the cast iron bridge. 
We have in a former part of this work noticed the dimensions and history of the 
French edifice. 



THE THEATRE FEYDEAU. 

This theatre was first opened by the name of Theatre de Monsieur, on the 6th of 
January, 1791, with the opera Le Nozze di Dorina. In all the subsequent changes of 
its name and masters it has preserved its general character as a favourite Opera house. 
During the Revolution it was known as the Theatre de 1' Opera Comique National, but 
the designation of Theatre Feydeau (from the Rue Feydeau in which it stands) is that 
by which it has been most commonly known. 

The edifice is quadrangular, and is best seen in the oblique direction of the View given 
in our plate ; but the surrounding houses greatly obscure it. It displays, however, con- 
siderable ingenuity in the adaptation of the style of the temple of Minerva Polias to 
such a spot 

The interior is nearly circular and amphi theatrical ; its diameter at the pit is 48 
feet, at the upper boxes 77 feet. Over the former impends the premiire galerie, behind 
which appear twenty-eight Corinthian columns, supporting an entablature and a second 
gallery. At the back of this are thirty-two Composite columns, surmounted by a 
third entablature and gallery, and a range of small lunetta boxes. There are also two 
tiers of boxes between the first range of columns, and another in the intercolumniations 
of the second range. The whole of the decorations are superb ; and great and success- 
ful pains have been taken to render this theatre in every part sonorous and well adapted 
to music. 
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LE PONT D' AUSTERLITZ. 

Il exists une tres grande ressemblance entre 1' elegante et legere construction du 
pont d' Austerlitz et celle de Vauxhall Bridge, pres do Londres, et le lecteur anglais 
sera probablement frappe comtne nous 1' avons it6 de celle qui se trouve aussi entre le 
point de vue represents sur la gravure ci-jointe et celui qu' on voit sur la Tamise, pros de 
Vauxhall. Cos deux ponts offrent un excellent modele de cette belle invention mod erne, 
le pont de fer. Nons avons deja donne ailleura des details sur le Pont d' Austerlitz et 
ses dimensions. 



LE THEATRE FEYDEAU. 

L* ouverture de ce theatre eut lieu le 6 Janvier, 1791. On le nomma alors Theatre 
de Monsieur, et la premiere piece qu' on y donna fut 1' opera des Nozze di Dorina. Au 
milieu de tous les changemens qu' il a subis depuis, il a toujours conserve sa popularity. 
Pendant la Revolution, on lui donna le nom de Theatre de 1' Optra comique national, 
mais il est maintenant plus connu par celui de Theatre Feydeau, qu' il a obtenu de la 
Rue Feydeau, ou il est situe*. 

L' edifice, qui a la forme d' un quadrangle, se voit le mieux dans la direction 
oblique de notre gravure, quoiqu' offusque par les maisons qui 1' entourent : on s' est 
servi avec succes, pour surmonter cet obstacle, du style d' architecture du temple de 
Minerve Polias. 

L' interieur est bati on amphitheatre et presque cireulaire. Le parterre a 40 
pieds de diametre, et les leges superieurcs, 77. Au-dessus sc voit la premiere galerie, 
au-devant de la quelle sont 28 colonnes de 1' ordre Corinthien, qui soutiennent un 
entablement et une seconde galerie. Derriere celle-ci sont 32 colonnes de 1' ordre Com- 
posite, surmontecs d' untroisieme entablement, d' une galerie et d' une rangee de petites 
loges. II y a aussi deux rangs de loges entre la premiere rangee de colonnes, et une 
autre dans les entrecolonnemcns de la seconde rangee. Toutes les decorations sont 
superbes, et 1' on n' a rien epagne' pour que la musique soit entendue cgalement dans 
toutes les parties du theatre. 
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PARIS FROM THE BRIDGE OF AUSTERLITZ. 



This is the view of Paris with which we are presented on the Pont d' Austerlitz, 
as it is popularly called. The bridge seen in the middle of the plate is that of Tour- 
nelle, a substantial erection of stone, built by the city of Paris about the year 1656. 
Above it rise the towers of Notre Dame ; and on the right are the isle of St Louis, and 
its extensive quays. 



PLACE ROYALE. 

The Place Royale was projected by Henry IV., and one of the four sides built at his 
own expense. The other three sides being sold to individuals, on condition of their con- 
formity to the royal plan, were completed in 1612, when Mary de Medicis gave a magni- 
ficent fete here, in commemoration of the alliance just concluded between France and 
Spain. 

On the site of this Place stood the ancient Palais des Tournelles, distinguished by 
two memorable royal accidents. In 1392 Charles VI., being attired in masquerade as a 
savage, was nearly burnt to death by a torch carried by the duke d' Orleans : four of the 
noblemen attending are said to have sacrificed their lives in endeavouring to extinguish 
the flames. Henry II. in 1559 was actually slain here, the lance of count de Montmo- 
rency having entered his eye at a tournament On his death, eleven days after, the 
queen abandoned the palace, and gave orders for its destruction. 

The present Place is 432 feet square, and contains 39 uniform pavilions of brick and 
stone, each three stories high, and having arches on the ground floor, which form a co- 
vered gallery that runs round the square. An equestrian statue of Louis XIII. adorned 
the centre until 1792, when it was destroyed by the Revolutionists, and a fountain sub- 
stituted in its place. As a specimen of the legends which were frequently attached to 
such statues, we may give the following portion of that which was inscribed on the side 
facing the city. 

Pour Louis Le Juste. Sonnet. 

Que ne peut la vertu ? que ne peut le courage ? 

J'ai dompte pour jamais 1' heresie en son fort; 

Du Tage imperieux j* ai fait trembler le bord, 

Et du Rhin jusqu'a 1' Ebre accru mon heritage. 

J'ai sauve' par mon bras 1' Europe d'esclavage ; 

Et sj tant de travaux n'eussent haste mon sort, 

J'eusse attaque 1' Asie ; et d'un picux efibrt, 

J'eusse du Saint Tombeau venge le long servage. 
• ••••'#•#« 

The two rows of trees which now surround the Place have been planted there 
of late years ; while it was the Place des Vosges of the Revolution. 
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PARIS, DU PONT D' AUSTERLITZ. 

C'est ainsi que Paris se prescntc aux yeux du spectateur place sur le pont a Aus- 
teriitz. Le pont qu' on voit au milien de la gravure, est celui de Tournelle, edifice en 
pierre, bati, in 1656, pur la ville de Paris. On aper^oit ati-dessus les tours de Notre 
Dame, ct a droite 1' Isle de St Louis, et ses quais. 



PLACE ROYALE. 

Henri IV. concut V idee de la Place Royale et en fit batir un des cotes a ses pro- 
pres frais. Les trois ai tres cfites ayant ete vendus a des particuliers, a condition qu'ils 
se confonneraient au modele qu' avait donne le roi, furent termines en 1612,quand Marie 
de Medicis y donna une fete magnifique, en honneur de 1' alliance qui venait de se 
former entre la France et 1' Espagne. 

C'est sur 1' emplacement qu' occupe la Place Royale, qu' etait autrefois 1' ancien 
PalaiB des Tournelles, devenu mlmorables par deux accidens. En 1392, Charles VI. 
etant a une mascarade, habile en sauvage, fut presque brule vif, une torche que portait 
le Due d' Orleans, ayant mis le feu a ses habits. On dit que quatre des nobles qui 
etaient aupres du roi, perdirent la vie en tachant de sauver la sienne. En 1559, Henri 
H. fut tue au chateau des Tournelles dans un tournoi, la lance du comte de Montmorency 
lui ayant entre dans 1' tail. Lore de sa mort, qui eut lien onze jours apres, la reine quitta 
ce palais et en ordonna la demolition. 

1a Place Royale a exactement 432 pieds carres et contient 39 pavilions uniformes, 
bfitis en brique et en pierre. Chacun de ces pavilions a troi9 Stages, et des arches au 
rez-de-chaussce qui forment une galcrie autour de la place. Une statue equestre de 
Louis XIII. ornait le centre de la Place Royale : les revolutionists la detruisirent en 
1792, et mirent une fontaine a sa place. Nous donnons ci>dessous, comme specimen 
de cettc espece de poesie, quelques lignes de celle qu' on avait inscrite au bas de cette 
statue, du cfite de la cite. 

Pocr Louis Le Jcste. Sonnet. 
Que ne peut la vertu ? que ne peut le courage ? 
J'ai dompte pour jamais 1* hercsie en son fort; 
Du Tage implrieux j'ai fait trembler le bord, 
Et du Rhin jusqu'a 1' Ebre accru mon heritage. 
J'ai sauvi par mon bras 1' Europe d'esclavage ; 
Et si taut de travaux n'eussent haste mon sort, 
J'eusse attaque 1' Asie ; et d'un pieux effort, 
J'eusse du Saint Tombcau veng£ le long servage. 

Les deux rangees d* arbres qui entourent maintenant la Place Royale, y furent 
plan lis, lorqu' on la nommait encore la Place des Vosges de la Revolution. 
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BARRIERE ST. DENIS. 

The tour of the bouvclards and barriers of Paris will furnish the visitant of this 
metropolis with not a few objects of architectural interest. The original commission 
given to Ledoux, the architect, by M. Calonnc empowered him to erect sixty of these 
edifices ; and, as he was restricted only by his own taste, he of course indulged it There 
are at the present period, we believe, fifty-five barriers standing : the Bouvclard Exterieur 
surrounding the whole is a noble carriage drive (planted on each side with trees) which 
was not finished until 1814. 

The Barriere St. Denis is one of those which adorn the northern extremity of the 
city, and is situated between the Barriere de la Poissonnierc and the Barriere des Vertus. 



COUR ROYALE, HOTEL DES INVALIDED 

This is considered a chef d' oeuvre of the architecture of L. Bruant. It is 312 
feet long by 192 broad, and surrounded by open porticoes, formed by arcades, with pro- 
jections at the angles and in the centres of the sides. Above several of these projections 
are some fine groups of horses. 

The projection at the bottom of the court conducts to the chapel of the Hotel, 
seen in the centre of the plate, and is decorated with Ionic, surmounted by Corinthian 
columns ; the whole crowned by a pediment. This is a much broader projection than 
the others, and serves as a vestibule to the church and the two grand staircases. 

Near the middle of the lateral porticoes are vestibules leading in front to the kitchens, 
and right and left to large refectories, lighted from four distinct courts : beyond these, 
and parallel with the church, are galleries which contain the bakehouse, the infirmary, 
and other useful offices of the Hotel. 
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BARRIERE ST. DENIS. 

Unk promenade sur les Boulevards et aux Barrieres de Paris, ofire aux etrangere 
plusieura objets interessans sons le rapport de lew architecture. 

La commission que donna d' abord M. Calonne a 1' arcbitecte Ledonx lui permcttait 
de batir soixante de ces edifices, et comme on lui laiasa liberty parfaite sons tout antra 
rapport, il ne consulta que son gout. 

II existe maintenant cinquante cinq Barrieres a Paris. Le Boulevard exterieur qui 
entoure le tout, est une belle promenade bordee d' arbres, qu' on pent faire a pied on en 
voiture, et qui ne fut terminee qu' en 1814. 

La Barriere de St Denis est situee au Nord de Paris, entre celle de la Poisson- 
niere et celle des Vertus. 



COUR ROYALE, HOTEL DES INVALIDES. 

On regardc cette cour comme un chef d' oeuvre de 1' architecte L. Bruant Elle a 
312 pieds de longueur sur 192 de largeur, et est entouree de porches formes par des 
arcades qui ont des ootes de coupes aux angles et aux centres des cotes. Au-dessus de 
plusieurs de ces cotes de coupe se voient de beaux groupes de chevaux. La saillie au 
fond de la cour conduit a la chapelle de 1' Hotel, qui est representee au milieu de notre 
planchc, et est ornee de colonnes Ioniques, au-dessus des quelles s' en trouvent d' autres, 
de P ordre Corinthien, le tout surmont6 d' un fronton. Cette saillie est beaucoup plus 
considerable que les autres, et sert de vestibule a P eglise et aux deux grands escaliers. 

Pres du milieu des deux porches lateraux sont des vestibules qui conduiaent, vis-a-vis 
aux cuisines, et a droite et a gauche a dix grands refectoires, dont la vue donne dans 
quatre coure difierentcs ; au-dela de ces cours, et paralleles a P eglise, sont des galeries 
qui contiennent la boulangerie, P iufirmerie et les autrea offices de P Hotel. 
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PONT DE JENA. 

This has also been denominated the Pont de 1' Ecole Militaire, and the dispute 
with regard to its present name is well known to have endangered the existence of the 
bridge, on the second occupation of Paris by the allied armies. The boisterous Blucher, 
indignant at finding this permanent memorial of the humiliation of his country, gave 
orders for it to be blown up, and powder is said to have been placed under it for that 
purpose by his troops ; when the prompt interference of the other allied commanders, 
and particularly of the Duke of Wellington, prevented the outrage. 

The Pont de Jena is situated opposite the Champ de Mars, and is a handsome stone 
bridge of five arches, each having a span of eighty feet two inches. It is 467 feet in 
length and 45 feet broad. It was begun in 1806 from the designs of Lamande, and 
finished in 1813. 



COUR DU CHATEAU DE ST. GERMAIN. 

The road from Paris to St Germain-en-Laie offers many points of interest to the 
traveller. Passing through the Champs Elyseea, we reach the Barriere and then the 
bridge of Neuilly, whence appears, on an eminence to the right, the picturesque village 
of Courbevoie : farther on is Colonibes, remarkable chiefly as the residence of Henrietta, 
wife of Charles I. of England. She died here in 1669. The next village is Nanterre, 
about two leagues and a quarter from Paris, and one of its most ancient neighbours. 
Here St. Genevieve, the patroness of the metropolis, is said to have been born in the fifth 
century. Close by is Ruel, distinguished by its superb barracks, erected by Louis XV., 
and occupied by the Russians as a military hospital in 1814. The church is a superior 
edifice of the 16th century ; and not far distant the chateau of cardinal Richelieu as to 
be seen. Malmaison now presents its fine grounds, and is succeeded by Marly and its 
celebrated aqueduct ; the road from the former winding along the left bank of the Seine 
until it reaches the town of St. Germain. Marly and its neighbourhood afford many 
delightful views of the environs of Paris. 

We have already adverted to the history of the Chateau de St. Germain. The seat 
of an English court and cabinet for the last ten years of the 17th century, it has never 
since been a favorite residence of the French monarchs ; was almost abandoned in the 
reigns of Louis XV. and XVI., and converted, during the Revolution, into barracks. 
The ancient court shown in the plate is in the best style of the period of Francis I. and 
Henry IV., to whom this palace owes its chief buildings. 
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PONT DE JENA. 

On a aussi appele ce pont, Pont deP Ecole militaire, et 1' on sait que les disputes 
que sa denomination a occasionces, ont presque cause sa destruction lorsque les Allies 
out occupe Paris pour la seconde fois. L' impetueux Blucher voyant avec indignation un 
edifice qui servait A pcrpetucr 1' humiliation de sa patrie, ordonna qu' on le fit sauter, et 
T on avait deja place dessous de la poudre a canon a cet effet, lorsqu' une prompte in- 
tervention de la part des autre chefs des Allies, et surtout du Due de Wellington, em- 
pecha cet outrage. 

Le pont d' Jena, situe vis-a-vis du champ de Mars, est compose de cinq arches, 
dont chacun a quatre-vingt pieds deux pouces d' cmpar. 11 a 467 pieds de longueur 
et 47 de largeur. La construction de ce pont, comraencee en 1806, d' apris les dessins 
de Lamande, fut tenninfee en 1813. 



COUR DU CHATEAU DE ST. GERMAIN. 

La route de Paris a St. Germain-en-Laie est loin de manquerd' interet pour le voy- 
ageur. En traversant les Champs-Elysees, on arrive a la barriere et au pont de Neuilly, 
d' ou 1' on apercoit sur une hauteur, a droitc, le charmant village de Courbevoie ; un pen 
plus loin se trouve Colombes, oik demeurait autrefois Uenriette, veuve de Charles I. roi 
d' Angleterre : elle y mourut en 1669. Le village au quel on arrive ensuite, est celui de 
Nanterre, 1' un des plus anciens qui environnent Paris, dont il est n* est qu' a deux 
lieues et un quart : c' est ici que naquit, dit-on, au cinquieme siecle, St. Genevieve, 
patronne de Paris. Pres de Nanterre est Ruel, remarquable pour scs belles barraqucs, 
trigees par Louis XV. et dont les Russes firent un hopital militaire, en 1814. L' eglise 
de Ruel est un bcl Edifice du seizieme siecle, et non loin de la se voit le chateau 
du cardinal de Richelieu. Apres avoir passe" Malmaison et ses belles terres, on approche 
de Marly et de son fameux aqueduc. La route de Malmaison suit la rive gauche de la 
Seine, jus qu* a la ville de St. Germain. Marly et son voisinage oflre plusieurs perspec- 
tives charmantes des environs de Paris. Nous avons deja parle de 1' bistoire du chateau 
de St. Germain. Apres avoir et6 pendant les dix derni^res annees du dix-septieme 
»iecle le siege d' une cour et d* un cabinet anglais, St. Germain ne fut jamais au nom- 
bre des demeures favorites des monarques frangais. II fut presque delaisse pendant les 
regnes de Louis XIV. et de Louis XV et 1' on en fit des casernes pendant la Revolution. 
L' ancienne cour, representee sur notre gravure, est dans le meilleur genre du temps de 
Francois I. et de Henri IV., a qui ce palais doit la plus part des batimens dont il est 
compose. 
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MONUMENS, PERE LA CHAISE. 



We fear being tedious to some of our readers on the subject of this cemetery ; 
but the following lively sketch of its pretensions by an English traveller, who has 
recently visited the spot, may appropriately accompany the monuments of this plate. 

" What Englishman has not seen the cemetery of Pere la Chaise ? what Englishman 
will undertake either to condemn or entirely approve it, unless he could enter com- 
pletely into the minds of the French themselves ! The approach to it (a little way out 
of Paris) is literally ' garlanded with flowers.' You imagine yourself in the neigh- 
bourhood of a wedding, a fair, or Borne holiday festival. Women are sitting by the 
road side or at their own doors, making chaplets of a sort of yellow flowers, which arc 
gathered in the fields, baked, and will then last a French 4 for ever.' They have taken 
4 the lean abhorred monster' death, and strewed him o'er and o'er with sweets; they have 
made the grave a garden, a flower bed, where all Paris repose, the rich and the poor, 
the mean and the mighty ; gay and laughing, and putting on a fair outside, as in their 
lifetime. Death here seems Ufe's play-fellow, and Grief and smiling Content sit at one 
tomb together. Roses grow out of the clayey ground ; there is the urn for tears, the 
slender cross for faith to twine round ; the neat marble monument, and the painted 
wreaths thrown upon it, to freshen memory and mark the hand of friendship. No 
4 black and melancholy yew ' here darkens the scene, and adds a studied gloom to it — no 
•ugly death's heads or carved skeletons shock the sight." He afterwards adds, more 
gravely— "To meet sad thoughts and overpower or allay them by other 'lofty and 
tender ones is right ; but to shun them altogether, to affect mirth in the midst of sighing, 
and divert the pangs of inward misfortune by something to catch the eye and tickle the 
sense, is what the English do not sympathize with." [A shrewd Frenchman perhaps 
may aBk, how then do they so often consult their wine cellars in their grief ?] 44 It is an 
advantage the Fieuch have over us." 



■ 



MARCHE AUX FLEURS ET AUX ARBUSTES. 

(The Flower and Shrub Market.) 

This elegant parterre occupies the whole length of the Quai Dessaix, and presents, 
on the market mornings especially, no inadequate proof of the devotion of the French to 
Flora. It is diversified by rows of trees and two principal fountains ; and is considered 
far superior in its display of flowers and shrubs to its British rival, Covent Garden. 
Wednesday and Saturday are the market days. 
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MONUMEXS, PERE LA CHAISE. 



Nols craignons que quelques uns de nos lecteurs commencent a se fatiguer de nous 
entendre parler de ce cimetiere, et nous leur offrons avec plaisir les observations suivantes 
faites par un voyageur Anglais qui a dernierement visite les lieux, et dont lea observa- 
tions piquantes scront bien placees a cote de la gravure que nous donnons ici. 

" Quel est 1* Anglais qui n'apas vu le cimetiere du Pere La Chaise, et quel est celui 
dont il obtient unc admiration on une condamnation complete, surtout s' il ne peut 
s' identifier avec le caract^re national des Francois. En sortant de Paris, on approche 
de ce cimetiere par une avenue qu'on peut dire bordce de fleurs. On se croirait a 1* ap- 
proche d' une noce on d' une fete de village. Les femmcs assises a leur porte, forment 
des garlandcs des fleurs cucillies dans les champs, et qui apres avoir ete mises dans un 
four, devicunent ' immortelles.' Les Franc,ais en s* emparattt du domaine de la mort, 
ont cache sous les fleurs sa forme pale et hideuse \ ils ont fait du tombeau un parterre, ou 
tout Paris, les riches et les pauvres, les grands et les petits, viennent se reposer, comme 
sur un lit de roses. La vie et la mort semblent ici reconciles, et 1c plaisir et la douleur 
se donncnt la main en s' asseyant au pied du m£me monument. Les fleurs poussent a 
1' entour du sepulcre ; pres de 1' urne qui doit recevoir les larmes de la tendresse, est la 
croix ou la foi vient se reposer. Au lieu de t£tes de mort, le monument porte des cou- 
ronnes ; ct les images sombres, les embllmes repoussans de la mort, font place aux guir- 
landes qu' y vient depose r 1* amitic." Notre voyageur ajoute ensuite : " il est juste, il est 
convcnablc de chercher a dissiper les idees aflligeantes de la mort, par des pensees a la 
fois douces et consolantes, mais il rlpugnc a notre caractere de feindre la gaiete, ou il est 
naturel de verser des pleurs, ct de faire illusion a une donleur naturellc en aflichant un 
sentiment contraire." Peut-£trc que si 1* on adressait ce reproche a un Framjais, il 
pourrait nous accuser de chercher des moyens aussi peu convenables, et de trouver dans 
les plaisins de la table les consolations que lui procurent le petit etalage de douleur que 
nous lui reprochons, et dans ce cas nous ne savons trop ce que nous pourrions rcpondre 
a une telle accusation. 



MARCHlt AUX FLEURS ET AUX ARBUSTES. 

Ce joli parterre occupe toute 1* etendue du quai Dessaix, et fait preuvc, surtout les 
jours dc marche, du gout des Francais pour les fleurs. Ce marche est ome de deux 
rangees d' arbres ainsi que de deux fontaines principales, et on le regarde comne fort 
supcricur a son rival Anglais, Covent Garden. Le marche se ticnt tous les Samedia et 
les Mercredis. 
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POMPE A FEU, PASSY. 

There is nothing in this building or its useful purposes to discriminate it from 
many others : but its romantic site has induced us to insert this view of it ; and a walk 
to the delightful village in which it stands (a short league from the middle of Paris) 
will always repay the traveller. 

Occupying an eminence on the banks of the Seine, Passy has the natural attractions 
of extensive and diversified scenery, and some celebrated mineral waters; it affords some 
of the best views of Paris, and was the favorite residence of Dr. Franklin at the period 
when he negociated the treaty of alliance between France and the United States of 
America. A street and barrier leading to it are called by his name. Here also died the 
abbe* Raynal in 1796. On the side opposite to the capital is the Bois de Boulogne, the 
general resort of the Parisian duellists, and occupied in 1815 by the camp of the Duke 
of Wellington. 



DONJON DU CHATEAU VTNCENNES. 

Th e Donjon is the loftiest of the towers of this fine old chateau, nine in number, 
and surrounding a parallelogram defended by a wall and deep ditches. This tower is 
said to have been constructed in 1337, by direction of Philip of Valois, on the foundation 
of a still more ancient edifice. 

The wood or park of Vincennes was first enclosed by Philippe Auguste, in 1 183, to 
receive a number of animals presented to him by the king of England. It is now regu- 
larly planted in long walks ; and on the grand parade cannon are proved by the govern- 
ment. 

The chateau (to whose history we have already adverted) is used both as an occa- 
sional state prison and as a dep<it of artillery and ammunition, which a strong military 
force has in charge. The magnificent gallery was erected by Mary de Medicis, queen of 
Louie XIII., who was much attached to Vincennes. The two large buildings to the south 
of it were begun by that princess, and finished by Louis XIV. The chapel contains an 
expiatory monument to the unfortunate duke D' Enghein, having a long Latin inscrip- 
tion from the pen of Louis XVIII. 
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POMPE A FEU, PASSY. 

Ce batiment n'est remarquable, ni dans sa construction, ni par le butqu'il remplit ; 
mais la situation charmante qu'il occupe nous a engag£ a en donner ici une gravure, et 
le voyageur qui voudra faire une promenade au village de Passy, qui n'est qu' a one 
petite lieue de Paris, sera plus que recompense de ses peines. 

Place sur une hauteur, ct sur les bords de la Seine, Passy offre des points de vue 
etendus et varies, et il a en outre des eaux minerales qui jouissent d' unc grande 
reputation. Passy etait la demeure favorite de Franklin, lore qu' il vint a Paris faire 
le traits d' alliance entrc la France et les Etats unis d' Amerique : une rue et une 
barriere qui y conduisent, portent encore son nom. C estaussi la que iuourutl'abbl Raynal, 
en 1796. Del' autre cflte de Passy est le bois de Boulogne, rendez-vous favori des 
duellistes, et ou le due de Wellington etablit son camp, en 1815. 



DONJON DU CHATEAU DE V1NCENNES. 

On donne ce nom a la plus haute des tours de ce beau et antique chateau. Elles 
sont au nombre de sept, et entourent un parallelograme dont un mur et de profonds fosses 
defendent 1' entree. On dit que cette tour fut batie en 1337, par ordre de Philippe de 
Vnlois, comme le fondement d' un edifice encore plus ancicn. 

Philippe Auguste fit enclore le bois ou pare de Vincennes, en 1 183, pour y renfermer 
un nombre d' animaux, qui lui avaient £te envoyes par le roi d' Angleterre. II est 
marntenant coupe par des allees regulieres, et le gouvemement y fait faire, sur la grande 
parade, 1'epreuve des canons. 

Le chateau, de 1' histoire du quel nous avons deja parte, sert a la fois de prison 
d' etat, et de depot d' artillerie et d* ammunition, sons la charge d'une forte garnison. La 
belle galeric fut batie par Marie de Medicis, femme de Louis XIII., qui 6tait fort 
attachee ii "Vincennes : les deaux grands batimens au sud ont ete commences par cette 
princesse, et tcrmines par Louis XIV. La chapelle contient un monument expiatoire, a 
la m^moire du due d' Enghein, portant une inscription latine, 6crite par Louis XVIII. 
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PLACE DES VICTOIRES. 



The victories designed to be commemorated by this Place are those of Louis XIV., 
of whom a pedestrian statue, in gilt lead, long adorned the centre. It, as well as the 
principal part of the Place, is said to have been erected at the expense of the marahal 
duke de la Feuillade. The king, attired in his coronation robes, stood on a pedestal 
twenty-two feet in height, a Cerberus crouching at his feet, and Victory standing behind, 
placing a crown of laurel on his head. At the angles of the pedestal were four colossal 
bronze figures, now to be seen in front of the Hotel des Invalides. The figures of the 
group above were thirteen feet high. This statue having been demolished by the popu- 
lace, 10th of August, 1792, has had various successors : as 1. In 1793 a pyramid of wood, 
on which were inscribed the Rights of Man, as decreed by the convention, the names of 
the departments, and the principal victories of the republic. The Place was at this 
period denominated the Place des Victoires Rationales. 2. Buonaparte when first consul 
laid here the first stone of a monument, proposed to be erected to the memory of generals 
Desaix and Klcber, but which was never executed. 3. A statue of Desaix, sixteen feet 
in height, cast in bronze by Renouard, after designs by Dejoux, was placed here on a 
pedestal of white marble in 1806, and removed just before the restoration. Lastly, Louis 
XVIII. placed on this singular spot in 1822 a bronze equestrian statue of the monarch 
it was originally designed to honor, Louis XIV. It stands on five immense block, of 
Carrara marble, having on one end the inscription " Luoovico Maono," on the other 
" LiDuvict s XVIII. Atavo Sio." 

The Place, which was designed by Mansard, is the segment of a circle, whose 
diameter is 240 feet ; the houses are uniform, having on the ground floor a series of 
arcades, supporting a balcony, and a range of Ionic pilasters. 



QUAI DES ORFEVRES. 

The quays of Paris, extending in a continued line along each bank of the Seine, 
form, in fact, but two prolonged stone embankments, adorned in many parts with 
very handsome public and private buildings. The whole commerce of the river being 
carried on in boats, the immense warehouses and powerful crane apparatus of the quays 
of the Thames are not needed ; but great public spirit has been evinced by the successive 
modem governments of France, in afibrding every accommodation to the pursuits of com- 
merce. Upwards of 400 toises of new quays now environ the He de la Citie, 
furnishing various interesting views, among which that of the Quai des Orfevre* 
extending to the Porte Saint Michel, and including the towers of Notre Dame, in the 
distance, is very characteristic of this description of Paris scenery 
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PLACE DES VICTOIRES. 

On dit que cette place fut biitie en grantle partie aux frais <tu Marechal, due de la 
Feuilladc, qui y fit elever une statue, en plomb dore, qui devail servir a conserver la nie- 
nioire des victoires de Louis XIV. Le monarque, rev£tu de ses habits royaux, etait sur 
un piedestal de vingt deux pieds de hauteur; it ses pieds etait cerbere, et dcrriere lui la 
victoire, qui lui pla^ait une couronne de lauriers sur la tC-tc. Aux angles du piedcstal 
etaieut quatre figures colossales, en bronze, qui ornent maintcnant la facade des 
iuvalidea. Celles du groupe avaient trcize pieds de hauteur, cette statue qui a ete 
abattue par la populace, 1c dix d' Aout, 171)2, a eu plusicurs successeure. D' abord la 
convention y fit placer, en 1793, une pyrainide en hois, sur la quelle etaient inscrits les 
droits de l'hnmme, ainsi que les avait decretes la convention, les noms des departemens 
et les principals victoires de la Republique. On donna alors a cette place le nom de 
Place des Victoires Nationals. Secondeinent, lorsque Buonaparte etait premier consul, 
il y posa les fondemens d' un monument u la memoire des gineraux Desaix et Klebcr, 
qui n' a jamais ete termine. Troisiemement, on y eleva une statue de Desaix en bronze par 
Renouard. Elle avait seize pieds de hauteur, etait faite d' apres les dessins de Dejoux 
et placee sur un piedestal de marbre blanc : elle futelcvee en 180G, et retiree de la Place 
des Victoires, un peu avant la restoration. Enfin, Louis XVIII. y placa, en IH22, une 
statue equestre, en bronze, de Louis XIV. Elle est placee sur cinque immenses blocs de 
marbre de carare, ayant d' un cote 1' inscription " Linovwo M\uso," et de 1' autre 
" Lunovictis Magnus Atavo Suo." 

Cette place, dont le plan fut designe par Mansard, forme le segment d' un cercle 
dont le diametre est de 240 pieds. Les maisous qui sont d' une structure uniforme ont 
au rez-de-chaus-sec une suite d' arches, qui soutienneut un balcou et une rangee de 
rolonnes ioniques. 



QUAI DES ORFEVRES 

Les quais de Paris, s' dtendant sur les deux bords de la Seine, oftrent a 1' ceil deux 
terraces, ornees en plusieurseudroits de tres beaux batimens, publics et particuliers. Tout 
le commerce de cette riviere sc faisant sur de petits bfiteux on nc trouve pas sur les 
rives de la Seine, d' immenses magazins tels que ceux qu' on voit sur les bords de la 
Tamise, mais les gouvcrnemens de France ont derniercment niontre lt-s dispositions les 
plus sages a encouragcr le commerce qui se fait sur lis bords de la Seine. De nouvcaux 
quais qui ont. plus de 400 toises de longueur entourent maintenant 1' ile de la citc.oflrent 
plusicurs points de vue interessant, et parmi ces quais, eclui des Orfyvres, qui 
s' etend jusqu' au port St Louis et d* oii V on apercoit la Tour de Notre Dame, donne 
une idee assez juste de ce genre d' orncmcut qui est particulier & la capitale de France. 
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GRAND TRIANON, VERSAILLES. 



Versailles might of itself well occupy a volume of our work. Its attractions, 
however, were diminished by the Revolution, and the restored family do not seem dis- 
posed to renew them. 

The Great Trianon was erected by Louis XIV. for Madame de Maintenon, on the 
north of the Grand Canal of the Park, and is one of the most celebrated of the Italian 
villa designs of J. H. Mansard. The wings, terminating in two pavilions, are united bv a 
colonnade of twenty-two Ionic marble columns (red and green), and the interstices 
between the windows are adorned by pilasters of the same order and materials. The en- 
tire front measures 384 feet in length ; all the apartments are on the ground floor; and 
the roof is surrounded, in the Roman style, by a balustrade, ornamented with vases and 
fanciful groups of figures. A corresponding balustrade extends along the front below, 
in the centre of which is a handsome iron gate leading to the principal entrance. 

The picture gallery, and the billiard room, are particularly worth the attention of a 
visitant ; the former as still containing some superior paintings, and both of them as pre- 
senting delightful views of the surrounding park and gardens. There " flowers of all 
hue," and shrubs of almost every climate, are found in admirable order and per- 
fection ; Trianon having always preserved its fame as the " garden of flowers." It was 
a favorite occasional residence of the successors of Louis XIV., including Napoleon, 
who made a direct road from this villa to St Cloud, and established a select library here 
for his personal use. 



COURT OF THE PALACE OF THE LEGION OF HONOR. 

The Hotel de Salm, built by Rousseau, received in the year 1802 the designation 
of the Palais de la Legion d' Honneur. It presents towards the Rue Bourbon a 
triumphal arch, which forms the principal entrance of the palace, and of which we have 
already given a plate : this conducts to a spacious court, the subject of our present number. 

Round this court runs an Ionic colonnade or gallery, corresponding with the beau- 
tiful colonnades of the entrance, and at the bottom is a noble portico of the Corinthian 
order, leading by a handsome flight of steps to the grand vestibule, and flanked on each 
side by an Ionic colonnade. This is considered altogether as a much handsomer front 
of the palace than that which faces the Quai d' Orsai, although the whole edifice has 1 

degree of magnificence, united with simplicity, seldom surpassed. 
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GRAND TRIANON, VERSAILLES. 

(l faudrait un volume cntier pour decrirc les beautcs de Versailles, qui ontcependant 
ele un pen diminuees par la Revolution, et que la famille qui occupe maintenantle trAne 
de France, ne parait gueres disposee a etablir. 

Le Grand Trianon fut bi'iti par Louis XIV. pour Madame de Maintenou, au nord 
du grand canal du pare, et c' est un des plus beaux edifices de ce genre, eleves d* apres 
les dessins de J. H. Mansard. Les ailes qui term men t les deux pavilions sont reunies 
par nne rangee de vingt deux colonnes en marbre rouge et vert de 1' ordre ionique, et 
les intervalles entre les fenfitres sont ornees de piliers serablables. 

La facade a 384 pieds de longueur, tous les apparteraens sont au rez-de-Chaussee, 
et le toit est entoure, dans le genre Romain, d' une balustrade ornee de vase* et 
de groupes de statues. Une autre balustrade est placee en bas, au milieu de la quelle 
se trouve une belle grille de fer qui conduit a 1' entree principale. La galerie de 
tableaux et la salle de billiard, meritent porticulierement d* ctre vucs. La premiere 
contient encore quelques beaux tableaux, et toutes deux ofl'rent une vue charmante 
du pare et des jardins. Dans ces derniers se trouvent, dans la plus grande perfection, 
les plus belles fleure et les plantes les plus rares, le Trianon men tan t tonjours le nom de 
jardin de Flore. 11 a ete la demeure favorite de tous les successeurs de Louts XIV., sans 
en excepter Napoleon, qui y avait etabli une bibliotheque pour son usage particulier, et 
qui 6t faire un chemin du Trianon' & St. Cloud. 



COUR DU PALAIS DE LA LEGION D' HONNEUR. 

L' Hotel de Salm, bati par Rousseau, prit en 1802, le nom de Palais de la Legion 
d' Honneur. 11 presente du cdte de la Rue Bourbon un arc de triomphe, qui forme 
I' entree principale, et dontnous avousdeja donnl unegravure. Apres avoir passe cet arc 
on entre danB une cour spacieuse, que repr^sente la gravure que nous donnons ici. 

Autour de cette cour est une colonnade ou galerie de 1' ordre ionique qui correspond 
a la belle colonnade de 1' entree; et au fond de la cour est un beau porcbe de 1* ordre 
corinthien, qui au moyen d' un grand escalier'conduit au vestibule, et a de cbaque c6t« 
une colonnade ionique. On regarde cette facade du Palais, corome beaucoup plus belle 
que celle qui donne sur le Quai d' Orsai, quoique cet Edifice presente sous tous le* 
rapports un degre de magnificence et de simplicity qui se trouvent rarement reunies. 
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PONT DE LA TOURNELLE. 



The original Pont de laTournelle was one of the erections of M. Marie, Comptroller 
general of the bridges of France, between the years 1614 and 1635. It was of wood, 
and received its name from an ancient tower in this neighbourhood, built by Philip 
Augustus. There seems to have been a still more ancient bridge near this spot, an 
erection of the fourteenth century, called the Pont de Fust de 1' Isle Notre Dame. 

Marie's bridge being carried away by ice in 1637, it was shortly after replaced by a 
similar one, of wood ; which being in great part destroyed by the floods of 1654, the 
city of Paris undertook the erection of the present handsome stone bridge. It consists 
of six semicircular arches, and is 380 feet in length, communicating from the port of St. 
Bernard, to the island of St Louis : its architecture is very solid and imposing. An 
inscription under one of the arches states it to have been completed in 1656. 



CHATEAU D' EAU. 

When the Place du Palais Royal was enlarged in 17 19 by the regent duke d' Orleans, 
he erected the present building opposite the palace, after the designs of Robert de Cotte. 
It consists of a quadrangular pile of building adorned with vermiculated rustics, and 
presenting altogether a front of 120 feet. In the centre four Doric columns support a 
pediment containing the arms of France, above which are seen two recumbent statues, 
by Coustou, representing the Seine, and the Nymph of the fountain of Arcueil. Originally 
the Chateau d' Eau was a mere reservoir : it is now a public fountain, bearing the 
inscription, Quot kt qlantos effundit in usts. We hear however that it is des- 
tined shortly to give place to some further and very extensive improvements of the Place 
du Palais Royal. 
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PONT DE LA TOURNELLE. 



Le pont de la Tournclle, tel qu' il existait d* abord fut bati par M. Marie, con- 
troleur general de« ponts de France, entre les annees 1614 et 1636. 11 Itait de bois et 
prit sod nom d' une vieilJe tour dans le voisinage, qui arait et6 batie par Philippe- 
Auguste. 11 parait qu'il a existe prts de li un pont encore plus ancien, bati pendant le qua- 
torzieme siecle et qu' on appelait le pont de Fust de 1' lie Notre Dame. 

Le pont bati par Marie ayant ete emporte par la glace, en 1637, on en rebatit bientot 
un autre en bois ; ce dernier 6tant aussi presque entierement detruit par les inondations, 
en 1654, la ville de Paris entreprit de faire clever le beau pont en pierre qui existe main- 
tenant. II a six arches, en forme de demi-cercle : sa longueur est de 380 pieds, et 
1' architecture en est a la fbis solide et noble ; une inscription, placee sons 1' un des 
arches, apprend qu' il a ete termine en 1666. Ce pont conduit du port St. Bernard u 
l'ile St Louis. 



CHATEAU D' EAU. 

Lorsque le Regent, due d' Orleans fit agrandir la Place du Palais Royal, en 1719, 
il fit elever le batiment qui eat maintenant vis-a-vis du palais, d' apres les dessins de 
Robert de Cotte. 11 consiste d' un baitiment orne de rustiques vermicules, et offre a 
I' ceil une facade de 120 pieds de longueur. Au centre, quatre colonnes doriques sottti- 
ennent un fronton oil se voient les armes de France, et sur le quel sont placees deux 
statues qui representent la Seme et la Nyraphc de la fontainc d' Arcueil. Le Chateau 
d'eau ne fut d* abord qu' un reservoir, c* est maintenant une fontaine publique qui porte 
cettc inscription : Qi-ot kt quantos eifundit in usus. On dit cependant que cet 
edifice doit bientot faire place a de grands changemens, qui ajouteront beauconp a la 
l>caute de la Place du Palais Royal. 
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PALAIS DE LA LEGION D' HONNKUR. 



This is that front of the Palace of the Legion of Honor which faces the Quai 
<T Oreay. It consists of a semicircular centre and two plain wings ; and, while more 
frequently seeu than that which appears in the court entered from the Rue Bourbon, 
cannot pretend to equal magnificence. The grand saloon, however, is situated in this 
part of the edifice, and is terminated by the noble window of the centre, adorned with 
columns and surmounted by statues. The diameter of the rotunda is 40 feet ; and the 
apartment is internally both spacious and splendid. 



PALAIS DU DUC D* ORLEANS. 

In describing the facade of the Palais Royal towards the Rue St. Honore, we 
noticed the general history of the magnificent group of buildings here accumulated. If 
a large portion is now royal only in name, its desecration, it may be remembered, took 
place with " a realm's decay ;" with the desecration of all France. 

The portion still the property of the due d' Orleans forms a truly princely residence : 
it comprises the apartments of the two courts on which we enter from the Rue St. Honore. 
The first of them is the subject of the present plate. 

This court is entered from the Rue St. Honore by the noble gate of the facade 
above alluded to, with which its architecture corresponds ; having a Doric basement sur- 
mounted with Ionic pilasters on the first floor, and corresponding balustrades with an attic 
above. At the bottom is a central projection leading to the second court. This projection 
is adorned with Doric and Ionic columns, crowned with a circular pediment on which are 
two figures, sculptured by Pigou, supporting a shield of the Orleans arms. The vestibule 
here leads to the state apartments : to the left is the extensive Oallerie de Virginie ; to 
the right, the grand staircase, rising under an elevated dome adorned with paintings. 
The first flight of steps leads to a landing from which diverge two opposite flights, that 
meet again in front of the state rooms. The polished iron railing by Corbin is considered 
a master piece of this kind of work. The apartments may be seen at any time when 
the duke d' Orleans is not actually " at home," in them. 
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PALAIS DE LA LEGION D' HONNEUR. 



Cettb gravure reprt?senle la fagade du Palais de la Legion d' Honneur qui donne 
sur le Quai d' Orsay. Elle a la forme d' un demi-cercle et deux aile* sans ornemens. 
Cctte fagade, quoiquc plus exposee que celle qui se voit lorsqu' on entre par la Rue 
Bourbon, est loin d' £'tre aussi belle ; mois la grande salle est situee dans cette partie de 
1' 6difice, et a a 1' une dc ses extremes la belle fenttre du centre, qui est ornee de 
colonnes, et suriuontee de statues. La rotonde a quarante pieds de diam^tre, et 1* inti- 
rieur de la salle est a la fois grand et magnifique. 



PALAIS DU DUC D' ORLEANS. 

En parlant de la fagade du Palais Royal qui donne sur la Rue St. Honore, nous 
uvons donne quelques details sur 1' histoire de ce bel assemblage de batimens. II est 
vrai que la plus grande partie n' a plus que le nom de royaute, mais rappelons nous que 
lorsque le reste perdit sa dignite, il partagea celte perte avec tout a que la Prance avait 
de grand et de noble. 

La partie de ce palais qui appartient encore au due d' Orleans est une habitation 
vraiment royale ; elle contient les appartemens qui sont situces dans les deux cours on 
T on entre par la Rue St. Honore : notre gravure represente la premiere de ces deux 
cours. On y entre, en sortant de la Rue St. Honore, en traveraant les deux belles grilles 
de la fagade dont nous venons de parler, et avec 1' architecture de la quelle elle correspond, 
ayant uu soubassement de 1' ordre dorique, surmontc de pilastrcs de 1' ordre ionique, au 
premier etage, et au-dessus des balustrades du mene genre et d' un attique. Au-bas, 
est une saillie centrale, qui conduit a la grande cour. Cette saillie est ornee de colonnes 
doriques et ioniques, surmontees d' un fronton circulairc, sur le quel sont places deux 
statues, sculptees par Pigou, et qui soutiennent un ecusson des armes de la maison d' Or- 
leans. Le vestibule conduit alors aux grands apartcmens : a gauche est la grande galerie 
de Virginie, a droite, est le grand escalier, au-dessus du quel est un dome, ora6 de 
tableaux. Le premier escalier conduit & un perron d' ou partent deux autres escaliers 
qui viennent se rencontrer en face des grands appartemens. On considere la rampe en 
fer poli, par Corbin, comme un chef d' ceuvre. Les appartemens sont tonjoura ou verts 
au public, lorsque le due d' Orleans n' y est pas. 
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PLACE DU CHATELET. 



Th e Place du Chatelet is a quadrilateral opening at the foot of the Pont au Change, 
chiefly remarkable for the triumphal column and fountain in the centre, described 
below. 

The Chamber of Notaries exercises its functions at the house No. 1, and often sells 
houses and other property there, by auction. At other times, generally on Wednesdays 
and Fridays, goods seized by the warrant of the magistracy are exposed for sale in the 
open place. The Pont au Change, seen on the right, communicates between the Place 
du Chatelet and Rue de la Barillerie and Quai d' Horloge, whence our view is taken. 
It received its present name when Louis the Young first established the Exchange. The 
existing bridge is the broadest in Paris, being 100 feel wide ; it was built in 1647 ; and 
finally disencumbered of houses in 1788. 



FONTAINE DU CHATELET. 

Nonb of the public works of Paris are more characteristic than its fountains, of 
which sixty-five are devoted to the general accommodation. This of the Place du 
Chatelet is of a quadrilateral form ; the base of the columns supplying the water from 
four dolphins' heads (situate at the four angles), into a circular reservoir. 

The pedestal of the column rises from an elevated surbase, which is ornamented by 
cornucopias at the angles, and surmounted by four beautiful figures of Prudence, Vigi- 
lance, Justice, and Power, in full relief, and holding each other by the hand. The only 
fault which has been found with these figures is the similarity of their attributes, or 
their want of specific character. It is not wonderful, perhaps, that under the Empire 
those of the last two should be confounded. 

A bronze Egyptian palm tree, 62 feet high, forms the shaft of the column, orna- 
mented with foliage, bound together at equal intervals by zones, on which the chief 
battles of Napoleon are inscribed in gilt letters : above is a globe surmounted with em- 
blems of the winds, and the whole is crowned by a gilt statue of Victory. All the figures 
are by Boinot. 
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PLACE DU CHATELET. 

On nomme ainsi la place quadrilateVale qui se Iroove au pied du Pont au Change, 
et qui se fait remarquer par la colonne trioraphale et la fontaine dont U est parie ci- 
dessous. 

La cliambre des notaires y fait sea fonctions, dans la maison No. 1, et y vend 
souvent a 1' encan des maisons et d' autres biens. On y vend aussi, lea Merci-edis et les 
Vendredis, les cffets qui ont ete saisis, par ordredes magistrate. Le Pont au Change, 
iqu' on apercoit sur la droite, conduit de la Place du Chatelet a la rue de la Barillerie, et 
au quai de 1' Horloge, d' oil a ete fait le dessin represents sur notre gravure. On lui 
donna cc nom lorsque Louis le Jeune y etablit le change. C est le plus large des ponto 
de Paris, ayant 110 pieds de largeur : il fut hati en 1647, et on finit en 1788 de demolir 
les maisons qui etaicnt dessus. 



FONTAINE DU CHATELET. 

Paris n' a rien de plus remarquable que ses fontaines, dont 65 sont a 1' usage du 
public, Celle de la Place du Chatelet est d' une forme quadrilaterale, la base de la 
fontaine fournissant 1' eau qui sort de quatre tfites de dauphins, placets au quatre angles, 
et qui tombe ensuite dans un reservoir circulaire. Le piedestal de la colonne s' eleve sur 
une surbase ornee a chucun de ses angles, de comes d' abondance, et surmontee de 
quatre belles figures en bas-relief representant la Prudence, la Vigilance, la Justice, et la 
Puissance, se tenant par la main. Le seul defaut qu' on puisse trouver a ces figures 
c' est qu' elles se ressemblent trop et manquent de caractere distinctif ; mais on ne doit 
peut-£tre pas s' etonner qu' on ait, sous le regime imperial, confondu le caractere des 
deux dernieres. 

Le fut de la colonne a la forme d' un palmier d' Egypte, de 52 pieds de hauteur, 
entoure de feuillage, attache a. distances egales par des banderolles, sur les quelles les 
noms des principales victoires de Napoleon sont inscrites en lettres d' or. Au haut de la 
colonne sont des figures qui represented les vents et entourent un globe, que surmonte 
une statue doree de la Victoire. Toutes les figures de cette fontaine sont d* apres 
Boinot. 
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HOTEL DU PREUX, 



Rue des Bourdonnai*. 

This has also been known in modern times as the Hotel, or Maison de la Couronne 
d* Or, from its bearing on the outside the sign of a golden crown, and is one of the most 
admired specimens of Gothic domestic architecture remaining in Paris. It is much dis- 
figured by modern repairs ; but, arrived within the court, its open galleries, ornamented 
turrets, and elegant spires, might easily carry us back, in imagination, to chivalrous ages 
and the days of the tournament. The date of its erection was probably the early part of 
the fourteenth century, as it was purchased and enlarged by Philip, Duke of Orleans, in 
1363, who bestowed the sum of 2000 francs d' or on his alterations and embellishments. 
In 1398 we find it the property and residence of the famous Guy de la Tremouille, after 
whom it was long denominated the Hotel de la Tremouille, and of whose family it be- 
came the Maison Seigneuriale. It was claimed as such and inhabited, in 1421, by 
Jehan de la Tremouille, signeur de Jonville. It now passed through various hands ; and the 
Chevalier Dubourg and the President de Bellievre (whose name it has also borne) were 
successively its occupants. Many of the ornamented parts still exhibit great delicacy of 
execution. 



HOTEL OF THE BRITISH AMBASSADOR. 

This is a property of the British government scarcely perhaps worthy the magnifi- 
cent establishment with which it is connected ; as no foreign plenipotentiary appears 
any where else in greater splendor than the English ambassador. It is in the Rue du 
Faubourg St. Honor** ; which in the general respectability of its houses and inhabitants 
is exceeded by no other street in Paris. 

The mansion consists of a plain centre and rectangular projecting wings : the 
former containing the principal entrance, which is flanked right and left by two Ionic 
columns, and approached by a handsome flight of steps. On the first floor are corre- 
sponding Ionic columns, surmounted by a triangular pediment and attic. 
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HOTEL DU PREUX, 



Rue des Bourdonnau. 

On donne aussi quelquefois a cet Hotel le nom dc Maison de la couronne d* or, 
parce qu' il »' y trouve a 1* exterieur une couronne d' or ; et c' est un des Edifices go- 
thiques les plus admires qui sont encore a Pari*. II a beaucoup perdu de ce caractere par 
lea reparations qu'on y a faites, mais lorsqu' on entre dans la cour, ses galeries a jour, 
ses tourelles ornees et ses jolis clochera rappellent les temps de la chevalerie et des tour- 
nois. II a probablement ete bati au commencement du quatorzierae siecle comme il a 
ktk achet£ et agrandi, en 1363, par Philippe due d' Orleans qui depensa 2000 francs 
d'or a y faire faire des changemens et des reparations. II parait qu' il fut habite, en 
1398, par le fameux Guy de la Tremouille qui lui donna pendant long temps le nom 
d' H6tel de la Tremouille, et que sa famille en fit sa demeure seigneuriale. II fut reclame 
comme tel, et habits, en 1421, par Jehan de la Tremouille, siegneur de Joinville. II 
passa ensuite en plusieurs autres mains, et il fut oocupe successivement par le chevalier 
Dubourg et le president de Bellievre, dont il aussi port6 le nom. La plupart des 
ornemens de cet Edifice font encore preuve par leur execution d' une extreme delicatesse. 



HOTEL DE L' AMBASSADEUR BRITANNIQUE. 

Cet Hotel appartient au gouvernement anglais et est a peine digne de 1' usage au 
quel il sert, car on ne voit gueres d' envoye diplomatique paraitre avec autant de luxe que 
1' ambassadeur d' Angleterre. Cet hotel est situe Rue du Faubourg St. Honore, 
qui est un des endroits de Paris les mieux habites. 

Cette demeure consiste d' une partie centrale sans ornemens et de deux ailes qui 
s' avancent en rectangle. Au centre est 1' entree principale qui a de chaque cote deux 
colonnes ioniques, et a la quelle on arrive par un bel escalier. Au premier etage on voit 
deux autres colonnes ioniques, surmontees d' un fronton et d' un attique. 
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CANAL DE L' OURCQ 

(under the Fountain de f Elephant.) 

Tii e Fountain de 1' Elephant is situated in the centre of the Place de la Bastille, 
after which it is sometimes called, or between the opening of the Canal de St. Martin, 
a branch of the Canal de 1' Ourcq, and the new dock or Gare d' Arsenal. Buonaparte 
projected the erection of an immense Elephant of bronze on this spot, whose trunk was 
to discharge the water ; but the scheme has been proceeded with no further than the 
construction of the masonry over the canal, and the formation of the wooden model 
which is still to be seen here. 

We have elsewhere traced the Canal de 1' Ourcq to its principal basin of La Vilette, 
on the north of Paris. From the east and west angles of that basin diverge towards the 
south the Canal de Saint Martin, and the Aqueduc de Ceinture; the former com- 
municating through the Gare d' Arsenal with the. Seine at Paris. It is constructed of 
solid masonry, and is 35,556 yards in length. 



CHAPELLE EXPIATOIRE, CONCIERGERTE. 

Wk have described this chapel, in our account of the chapel and entrance of the 
Conciergerie, as dedicated to the memory of the unfortunate Marie Antoinette ; it was, 
in fact, the cell in which she passed the last two months and a half of her life. The 
restored family of this princess have been certainly forbearing,' in the manifestation of 
their feelings on the delicate subject of the wrongs of Louis XVI. and his consort ; and 
for this they have been blamed by the partizans of the corut— persons who always 
forget that a whole people cannot be punished. Wrongs unquestionable and perhaps 
unparalleled this chapel may be said to commemorate ; but it should not be forgotten 
that the authors as well as the objects, and we will hope the causes of them, are— no 
more. 
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CANAL DE L' OURCQ 



(sous la Fontaine de F Elephant.) 

La Fontaine de 1' Elephant est situee au centre de la place de la Bastille, dont elle 
prend quelquefoi« le nom ; et entre 1' ouverlure du canal de St. Martin, qui est une 
brancbc du canal de 1' Ourcq, et le nouveau bassin on Qare d' Arsenal. Buonaparte se 
proposait de faire placer a cet endroit un immense elephant en bronze, qui devait jeter de 
1' eau par sa trompe, mais ou n' a fait que jeter la fondement de mac,onnerie sur le quel 
devait etre place 1' Elephant, et former le modele en bois de ce dcmier. 

Nous avons deja indique le cours du canal du 1' Ourcq, jusqu' a son bassin prin- 
cipal de la Vilette, au nord de Paris. Des angles a 1' est et a 1* Ouest de ce bassin 
partcnt les canaux de Saint Martin et 1' Aqueduc de Ceinture, dont le premier commu- 
nique, par le Gare de 1' Arsenal, avec la Seine a Paris. Cet aqueduc est une maconnerie 
solide qui a 35,556 verges de longueur. 



CHAPELLE EXP1ATOIRE, CONCIERGERIE. 

Nous avons deja parle de cette chapelle, dans les details que nous avons donnes 
sur la Chapelle de la Conciergerie, comme etant consacree a la memoire de 1' iufortunee 
Marie Antoinette. Elle occupe en effet I' emplacement du cachot ou cette malheureuse 
reine a passe les deux dcrnicrs mois et demi de sa vie. II faut convenir que les Bour- 
bons lors de leur retour en France, ont Ate* loin de punir le nation des maux qu' elle 
avait fait souffrir k Louis XVL, et a son epouse. Cette moderation leur a 4te reprochee 
par les courtisans, personnages qui oublient qu'il serait aussi difficile qu' injuste de 
punir tout un peuple. II est vrai que la Chapelle de la Conciergerie rappelle les plus 
grandes souffrances aiusi que les plus grands crimes, mais on ne doit pas oublier que les 
bourreaux ainsi que leurs victimes ont cesse d* exister. 
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MODEL OF THE ELEPHANT OF THE PLACE DE LA 

BASTILLE. 



This is the model in wood of the celebrated bronze Elephant which Napoleon de- 
signed to erect in the Place de la Bastille. 

The decree which ordained its construction was dated February 9th, 1810. It 
directed that of the cannon taken from the " Spanish insurgents" an elephant and tower 
of bronze should be formed, to discharge the water of the fountain beneath from its 
trunk ; and the minister of the day was enjoined to see the whole completed by the 2nd 
of December, 1811. The masonry of the foundation was certainly constructed and 
placed in the former year ; but the " Spanish insurgents" were destined to overthrow 
this amongst other colossal schemes of Napoleon. 

The height of the proposed elephant and its castle was to be 24 metres or 72 feet, 
and to the latter a winding staircase was designed to lead through one of the ponderous 
legs of the animal ; which were each to be two metres, or six feet, in diameter. The 
fountain was further to be decorated below with twenty-four marble bas-reliefs, repre- 
senting the Arts and Sciences. 



THEATRE DEL' AMBIGU-COMIQUE. 

The elegant little theatre before us was constructed on the plans of Celcrier, for 
Nicolas Medard Audinot, formerly of the Theatre Italien. It was firet opened, in 1775, 
with miniature pantomimes, in which children were the performers, and has since been 
occasionally decorated to almost every species of dramatic performance. Latterly, how- 
ever, the proprietors have confined themselves to melo-dramas. 

The front has a basement pierced with three arcades, surmounted with arched win- 
dows, separated by Ionic columns. Above is an entablature with medallions, extended 
along the whole front, an attic adorned with Arabesques, and a pediment. On the right 
and left are symmetrical wings. The interior is on an oval plan ; and contains three 
tiers of boxes, separated by elegant Gothic arches, and surmounted by a frieze in the 
florid Gothic style. Above is a spacious circular gallery, and a richly ornamented scarlet 
ceiling. The house will contain about 1600 persons, and the scenery is considered equal, 
in point of elegance, to that of any theatre in Paris. 
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MODELE DE L' ELEPHANT DE LA PLACE DE LA 

BASTILLE. 



Cktte gravure reprdsente le module en bois de 1' Elephant en bronze que Napoleon 
»c proposait de faire elever sur la place de la Bastille. Le decret qui en comroandait 
I' Erection etait date du 9 de Fevricr, 1810, et commandait qu' on fit du canon pris sur 
les " rebelles espagnols " un elephant et une tour en bronze, 1' eau de la fontaiuc devant 
jaillir dc dessons la trorape de ce premier. II etait aussi ordonne au ministre de faire 
achever ces travaux avant 1c 2 de Decembre, 1811. On en acheva les fondemens 
1' annee precedente, mais les " rebelles espagnols " devaient interrompre ce projet et tant 
d* autres de Napoleon. 

L' Elephant et sa tour devaient avoir 24 metres, ou 72 pieds de hauteur, et on devait 
arriver a la tour par un escalier a vis place dans 1' une des immenses jambea de 1' ele- 
phant, dont chacune devait avoir 2 metres, ou six pieds de diametre. Le bas de la fon- 
taine devait aussi Ctre orne de 24 bas-reliefs en marbre, repr6sentant les Arts et les 



THEATRE DE L' AMBIGU-COMIQUE. 

Ce joli petit theatre fut bati d' apres les plans de Celerier, pour Nicolas Mldard 
Audinot, autrefois du Theatre Italien. L' ouverture de ce theatre eut lieu en 1775, 
quand on y donna de petites pantomimes, jouees par des enfans. On y a donne* depuis 
toutes sortes de representations dramatiques, mais les directeurs de 1* Ambigu-comique 
n' y font plus jouer que des m£lodrames. 

La facade a un soubassement, perce de trois arches, surmontes de trois fenltres, 
separees par des colonnes ioniques. Au-dessus est un entablement, avec des medai lions, 
un attique orne d* arabesques, et un fronton. A droite et a gauche sont des ailes syme- 
triques. La salle est ovale, et contient trois rangs dc loges, separees par de arches 
gothiques de forme elegante, et surmontees de frises gothiques. Au-dessus est une 
grande galerie circulaire, et un plafond orne, peint en rouge. La Balle, qui contient 
1600 personnes, et les decorations, egalent en elegance celles des autres theatres de 
Paris. 
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TOMBS OF TALMA, AND OTHERS, 

Pere la Chaise. 

None of the picturesque groups of scenery which abound in the cemetery of Pere 
la Chaise seem more happily combined than that which contains the tomb of Talma ; 
nor can we better illustrate our plate than by a flight sketch of his brilliant career. 

Francis Joseph Talma, born at Paris, 15th of January, 1766, was educated in that 
capital, and in London, where his father practised as a dentist. At a very early period 
of his life he attracted the notice of his late majesty, George IV., by his performance of 
some of the lighter French comedies at the Hanover Square Rooms; and the late 
earl of Harcourt is said to have urged his being devoted to the English stage. A more 
congenial sphere of action, however, was in reserve for him. 

His family returning to France, young Talma was speedily announced in the character 
of Seide, in Voltaire's Mahomet. His debtit took place on the 27th of November, 1787, 
and was strikingly successful. He now attached himself to the higher walks, and ob- 
tained the highest honors of the drama, effecting finally a complete reformation in the 
costume of the French stage. On the breaking out of the Revolution he became also a 
political partizan of considerable zeal and influence, and ranked amongst his friends 
Mirabeau, Condorcet, Claviere, and Napoleon. On the latter becoming Emperor, our 
tragedian would have relinquished the intimacy, but Buonaparte ordered admission to 
be given to him every day at the Court breakfast hour, when the Imperial actor is stated 
to hive received lessons from the professional one. 

Talma, continuing passionately attached to his art, published a work on its general 
principles in 1825, which, however, disappointed his admirers. We find no other instance 
on record of his appearance as an author. In the autumn of the following year his 
health declined: but, possessing his fine powers of mind unimpaired to the last, he 
received and recognized all his friends ; declared that the physicians were ignorant of 
his disease; and strongly resisted the importunities of the clergy to abjure his profession 
as irreligious. Giving directions for his funeral, he exclaimed " Let there be no priests ; 
all I ask is not to be buried too soon." He died 19th of October, 1826, and is said to 
have been a Protestant in his religious sentiments. Agreeably to his request no religious 
ceremony took place at his funeral, but his colleague Lafou and the dramatists Jouy and 
Arnault delivered orations. A flattering cortege of mourning coaches and private car- 
riages attended, with not fewer than 80,000 persons as spectators. The mausoleum 
here presented to our readers was erected by public subscription. 



MONUMENT OF GENERAL FOY. 

General Foy, to whom his countrymen have erected this monument by 
public subscription, was born in the Rue Chaussee, Paris, in the year 1776, and educated 
for the bar. At the commencement of the Revolution he entered the artillery, and 
rising rapidly was distinguished in a succession of brilliant campaigns, from the battle 
of Orthes, and the celebrated retreat of Moreau,to the memorable day of Waterloo. He 
refused the appointment of aide-de-camp to Buonaparte, previously to his expedition to 
Egypt ; and continued finally to oppose his elevation to the empire. On his health 
being proposed, as " Emperor," at a dinner of officers, he alone refused to drink it. 

Since the restoration of the Bourbons the general has only been distinguished in 
civil life, and for a posthumous work on the campaigns in the Peninsula. Elected a 
deputy in 1815, he became one of the most able debaters, and perhaps the best extempore 
speaker of the Chamber, having the decided lead of the Opposition at the time ot his 
death, which took place in November 1825. Such was the impression of his patriotism 
on the public mind, that upwards of £20,000 were promptly raised by subscription for 
his family, beside the sums necessary for the erection of the classical monument before us, 
the striking of various medals to his honor, &c. 
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TOMBEAUX DE TALMA, &c, 

Pfrre La Chaise. 

Il n'est guirea d'endroit au cimetiere du Pere La Chaise plus inttsressant que celui 
qui contient les cendres de Talma, et nous crayons par consequent faire plaisir a nos 
lecteurs en leur offrent une esquisse ropide de sa brillante carhere. 

Fraucois Joseph Talma, ne a Paris le 15 Janvier, 1766, y rec.ut son Education ainsi 
qu' a Londres, ou son pere itait dentiste. 11 fixa, lorsqu' il etait encore jeune, 1* attention 
du feu roi George IV. par la maniere dont il joua dans de petites comedies franchises 
aux salles de Hanover Square; et le comte d' Harcourt conseilla de le faire monter sur la 
scene anglaise, mats une carriere plus convenable lui Itait reservee. 

Sa lamille retournant en France, on annonc,a bientnt le debut du jeune Talma dans 
le role de S*Hde, du Mahomet de Voltaire. Ce debut eut lieu le 27 Novembre, 1787, et 
eut un succcs brillant. Talma se devoua deslors au theatre, y obtint bientot les plus grands 
honneurs, et parvint k op£rer un changement com pie t dans le costume du theatre fran- 
cais. Lors de la Revolution il se montra partisan zele, et compta parmi ses amis Mira- 
beau, Condorcet, Claviere, et Napoleon. Lorsque ce dernier devint empereur, Talma se 
pr^parait a ne plus le voir, mais Buonaparte ordonna qu' on 1* admit toujours aux de- 
jeuners de la cour, et c' est alors que diUon 1' acteur enseigna au monarque a jouer son 
rdle. 

Toujours attache a 1' art qu'il partiquait, Talma publia, en 1825, un ouvrage sur ses 
principes generaux qui ne re pond it cependant pas a 1' attente du public, et 1' acteur ce- 
lebre ne reparut plus comme auteur. Dans 1' automme de 1' annee 1826, sa sante com- 
menc,a a s' affaiblir, mais conservant toujours les forces de son esprit, il continua de voir 
ses amis, et leur assura que ses medecins ignoraient sa maladie. II r£sista aussi aux 
efforts que firent des ecclesiastiques pour 1' engager a renoncer a son 6tat, comme con- 
traire k la religion. En donnant ses ordres pour son enterremenl il ajouta : " Qu'rl n' y 
ait pas de prC-tres ! Tout ce que je demande c' est qu'on ne m* enterre pas trop tot." 11 
mourut le 19 Octobrc, 1826, k ce qu'on dit dans la persuasion p rotes tan te. Selon sa 
demande, aucune ceremonie religieuse n'eut lieu lors de son enterrement, mais son 
confrere Lafon ct les auteurs dramatiques Jouy et Arnault prononcerent sur sa tombe 
une oraison funebre. Une longue chaine de voitures suivaient le corbillard, et plus d 
80,000 personnes accompagnerent son corps au torn beau. Le mausolee represent* sur 
notre gravure fut eleve aux frais du public. 



MONUMENT DU G^NjiRAL FOY. 

Lb General Foy, k qui ses compatriotes ont fait tHever ce monument, naquit a 
Paris, en 1776, dans la rue Chaussee Paris, et fit d' abord ses etudes en droit. 
Au commencement de la Revolution il entra dans un corps d' artillerie, et avancant ra- 
pidement il se distingua dans une brillante carriere depuis la bataille d' Orthes, et la 
fameuse retraite de Moreau, jusqu' a la celebre journee de Waterloo. II fut aide-de- 
camp de Buonaparte avant son depart pour 1' Egypte, mais il s' opposa ensuite a son 
Elevation k V empire, et lorsqu' k un diner d' officiers on proposa de boire a la sante de 
"1' Empereur," le General hoy refusa seul de le faire. 

Depuis la restoration des Bourbons, le General Foy ne s' est distingue" que dans la 
vie civile, et il est surtout celebre par un ouvrage posthume sur la guerre de la Penin- 
Bule. Elu depute en 1815, il devint un des meilleurs orateurs du jour, et etait a la t£te 
de 1' opposition, lorsqu' il mourut, au mois de Novembre, 1825. Telle etait 1' opinion 
qu' on avait de son patriotisme, qu' on obtint en peu de temps 20,000 livres sterling du 
public pour sa famille, en outre des fonds n£cessaires pour clever le monument qu'on 
voit sur notre gravure, faire frapper des medailles a son honneur, &c. 
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BARRIERE DE PASSY. 



The Barriere de Passy is one of those which meet the notice of the traveller at the 
western extremity of Paris, and to which is attached a pat ache, or boat, stationed on the 
Seine, for the purpose of collecting the customs on goods entering by the river. On the 
opposite bank is the Barriere de la Cunette. The river is at this point about 150 yards 
broad. 

From the heights above the stone quarries near this barrier a very beautiful view of 
the metropolis and of the windings of the Seine may be obtained. The Pont de Jena, or of 
the Invalids, appears on the right, surmounted, in the distance, by the dome of the Hotel 
des Invalides ; on the left are the heights of Montmartre, and in the centre those of 
Chaumont and Belleville. 



VUE DE LA SEINE 

(Taken from under the Pont Notre Dame.) 

We have introduced this view, taken from under an arch of the Pont Notre Dame, 
to exhibit the river scenery, and the occupations pursued on this part of the Seine, at the 
nearest possible point The low wharf on the left is a convenient temporary depository 
for stone and heavy goods, and is connected with a kind of platform, generally dry, on 
which boats are frequently unloaded, and which reaches across this arch. 

The Pont Notre Dame is a solid stone structure of the early part of the lb'th cen- 
tury. It consists of five semicircular arches, which have been admired for the boldness 
of their architecture, and which communicate between the Porte St. Jacques and Porte 
St. Martin. One of the arches formerly contained this distich, by Sannazar, in 
honor of the architect :— - 

Jucumlus gerainum pajuit tibi, Sequana, ponlem ; 
Huiie tu jute potw dicerc PontiBcem. 
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BARRIERE DE PASSY. 



La Barriere de Passy est une de celles qui qui se trouvent a 1'ouest de Paris, et aux 
quelle* est attached une patache, placle sur la Seine, pour y percevoir les contributions, 
levees sur toutes les marchandises qui rentrent dans Paris. La riviere a en cet endroit 
150 verges de largeur. 

De la hauteur qui surmonte les carrierea pres de la Barriere de Passy, la capitale et 
les detours de la Seine offrent a l'ceil une tresbelle perspective. Ou apercoit a droite le 
pont d' Jena ou des Invalided, surmonte dans le lointain du dome de 1' Hotel des Inva- 
lides ; k gauche se voient les hauteurs de Montmartre, et au centre celles de Chaumont 
et de Belleville. 



VUE DE LA SEINE. 

(Prvte de deuou* le Pont de Notre- Dame. J 

* * 

Nous donnons cette vue, prise de dessous le Pont de Notre- Dame, a/in qu'on 
ait une idee du coup d'oeil qu' offre la riviere, et de ce qui s' y fait a 1' endroit le plus 
proche de ce pont. L' espece de quai qu' on voit a gauche offrc un endroit commode ou 
T on depose les pierres et les marchandises d' un grand poids, et communique avec 
une plateforme qui eBt en general a sec el qui traverse V arche du pont. 

Le pont Notre-Dame est un edifice en pierre, bati au commencement du 16e 
siecle. II consiste de cinq arches demi-circiculaires, qu'on admire pour la hardiesse 
de leur construction, et qui communiquent entre la Porte St. Jacques et la Porte St. Mar- 
tin. L' un de ces arches portait autrefois cette inscription, de Sannazar, en I' honneur de 
1' architecte : — 

Jocund us gcraioum posuit tibi, Sequana, pontem ; 
Hunc to jure potei dicere Pontine*™. 
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PALAIS DE ST. CLOUD. 

Vut du Midi. 

The Palais de St. Cloud can boast an origin almost as remote as that of the 
monarchy of France. It is said to be named after St. Cloaldus, the grandson of Clovis, 
who died in a hermitage on this spot, at the close of the sixth century ; and it seems 
clear that the first race of kings had a residence here. 

The existing palace, however, was built at the close of the sixteenth century by 
a private individual, Jerome de Gondy, after whose death it came into the possession of 
the archbishop of Paris. In 1658 it was purchased by Louts XIV., and presented to his 
brother the Due d' Orleans ; whose private architect, Lepantre, united with the royal ar- 
chitects Gerard and Mansard in giving it uniformity, while Le Notre devoted himself to 
the plantation of the park. In 1782 Marie Antoinette made the purchase of this 
palace, aud, like her imperial successor Napoleon, made it a favorite residence. Both 
made considerable changes in the distribution of the interior. The unfortunate queen of 
Louis XVI. first enclosed the Petit Pare, extending up the hill. 

The principal front is that which looks towards the Court d' Honneur, and is more 
uniform in its ornaments, and the general style of its architecture, than the one here 
given ; which, however, has a beautiful effect from the gardens. The central projection 
has a Doric peristyle, surmounted by a grand balcony ; the former conducting the visitor 
to a grand vestibule, level with the Court d' Honneur, to which it serves as the chief 
communication with this part of the grounds. 

St. Cloud is chiefly known in the Annals of France as the scene of the Revolution 

of the 18 Brumaire (10th of November, 1799), in which, without shedding blood, but at 

the point of the bayonet, Buonaparte, like Cromwell, accomplished the dissolution of 

the Council of Five Hundred, and seated himself, virtually, on the throne of France. It 

was on this occasion that Arnault finely said, 

Helas, le malheureux, sur «s bord enchant^ 
Ensevilit sa gloire avec la liberu*." 

Somewhat in contrast with a John Bull description of the same scene, lately published 
by an eminent English writer, " It was then that Buonaparte, like Cromwell before him, 

" Turned out Ibe members and made fast the door." 

ttutory of Napoleon Buonaparte, 2 »oU., IBmo. 1839. 



ECURIES DU ROI, VERSAILLES. 

These celebrated stables are placed between the three great avenues of the palace 
of Versailles, contiguous to the Place d' Armes. There are, in fact, two sets of stabling 
similar in plan, distinguished as Les Petites Ecuries, and les Grandes Ecuries, from the 
latter being designed to contain the state and carriage horses. The whole are considered 
as a fine display of the genius of Mansard, and in perfect keeping with the general 
grandeur of the palace. 
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PALAIS DE ST. CLOUD, 



Vue du Midi. 

On attribue au palais de St. Cloud une origine aussi ancienne que celle de la 
monarchic franchise. U doit son nom, dit-on, a" St. Cloaldus, petit-fils de Clovis, qui 
mourut dans un hermitage qui cxistait cn ces lieux vers la fin du sixieme siecle, et il est 
evident que la premiere race des rois y demeura. 

Le palais actuel fut buti vers la fin du seizi£me siecle, par nn particulier nomme 
Jerome de Gondy, a la mort du quel il passa entre les mains de 1* Archev£que de Paris. 
En 1658, il fut achete par Louis XIV., et presents a son frere le due d' Orleans, dont 
V architecte particulier, Lepantre, se joignit aux architectes royaux Gerard et Marsand, 
pour en rendre la structure uniformc, tandis que Le Notre s'occupait a planter le pare. 
En 1782, Marie-Antoinette acheta ce palais, et cn fit, commc son successeur Napoleon, sa 
d emeu re favorite. Tous deux y firent des changemens consid6rables, et ce fut P epouse 
de Louis XVI. qui fit enclore le pctit-parc. 

La facade principale est cellc qui donne sur la Cour d* Honneur ; elle a plus d' uni- 
formite dans son architecture que celle que nous donnons ici, et qui cependant a un fort 
bel effet, vue des jardins. La projection centrale a un pcrystile dorique, sumionte d' un 
grand balcon ; ce premier, conduisant a un grand vestibule, de niveau avec la Cour 
d' Honneur, sert de communication entre cette cour et les terres voisines. 

St. Cloud est celcbre dans les Annates franchises comme ay ant «5t6 la scene de la 
Revolution du 18 Brumaire (le 10 de Novembre, 1799), ofi Buonaparte, sans verscr une 
goutte de sang, mais comme notre Cromwell, a la poinle de P 6pee,dissipa le Concile des 
Cinq Cents, et s' assit, pour ainsi dire, sur le tr6nc de France. C est a cette occasion 
qu' Arnault dit : — 

Hclas ! Ic malheurtux, sur cp bord cnch&ut£ 
Ens*velit ta gloire avec la liberty ; 

expression plus po^tique, sans ttre cependant plus vraic, que celle dont sc servit deraiere- 

ment un auteur celebre. — " C'est alors que Buonaparte, comme Cromwell, 

" Clawa tous les membres, puis la pone ferraa." 



ECURIES DU ROI, VERSAILLES. 

Cns celebres Ecuries sont placees entre les trois grandes avenues du palais de Ver- 
sailles, et sont contigues a la Place d' Armes. II y a en effet deux differentes Ecuries, 
dont les unes se nomment les Petites Ecuries, et les autres les Grandes Ecuries, pare* 
que c' est dans ces dernieres que sont les voitures et les chevaux du roi. Ces batiiuen> 
qui s' accordent parfaitement avec le reste du palais, font honneur au genie de P archi- 
tecte Mansard. 
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VAL DE GRACE 



This is the exterior of the church of the once celebrated royal abbey of the Val de 
Grace, an erection of the age of Louis XIV. It still bears the original inscription, 
" Jesu nascenti Virginquc Matri," but has long since been made the magazine of an 
hospital (see our view of the interior). Anne of Austria, the mother of Louis XIV., was 
the great patroness of the abbey, in which she wished to have died, and had her heart 
transferred to this church with great ceremony. It remained, we are told, in the choir a 
year, covered with funeral emblems ! Other royal hearts and relics, to the amount of 
three hundred (some of the latter being of considerable value), were found here at the 
Revolution. 



ENTRANCE GATEWAY TO THE LUXEMBOURG. 

Tins entrance of the magnificent Palais du Luxembourg is of the same masculine 
style of architecture as the edifice itself ; the history of which we have given with our 
general view of the palace. Amongst the variety of its modern names, however, we did 
not notice that of " Notre Magasin a Guillotine," given it when, during the Revolution, 
it was used as a prison. A painter of the name of Marino, being appointed super- 
intendent of prisons, found lo nobles confined here in a large room on the first floor : 
these he ordered to be transferred to the stables, and the sans-culottes to take their 
place. " Do not blame the keeper, director," said one of the former; *' it was I who 
begged him to put together in this room a few nobles who like myself defy your villany." 
Marino, astonished, asked his name. The Marquis de • • Have you been long in 
Paris? — Three years. — Were you in Paris ten years ago? — Yes. — Do you remember 
crossing the court of the Palais de Justice at the moment when two officers were insulting 
a young woman ! — Yes. — You defended her. I remember it. Well then that was a relative 
of mine ; so you may leave this prison, for it is " Notre Magasin h Guillotine and this 
name became for awhile appropriately enough a cognomen of the palace. 



155 



Digitized by Google 



VAL DE GRACE. 



Cette gravure represente 1' eglise du calibre abbaye de Val de Grace, qui fut bati 
sous le regne de Louis XIV. Kile porte encore 1' inscription originate " Jesus nascent) 
Virginque Matri," mais on en a fait depuis long-temps le magazin d' un hdpital. ( Voyez 
In gravure qui represente f InUrieur.) Anne d' Autriche, mere de ce prince, fut la 
principale protectrice de cet abbaye oil elle desirait mourir, et oft elle ordonna qu'on 
transportat son cceur avec de grandes ceremonies. II y resta, dit-on, pendant un an, 
convert d' emblemes funebres. D' autrcs reliques royales, dont plusieurs sont d' una 
asset grande valeur, ont ete trouvees au nombre de trois cents, lore de la Revolution. 



ENTREE DU LUXEMBOURG. 

* 

Cette entree du magnifique palais'du Luxembourg est d' un caractere d' architecture 
aussi noble que le palais mime, dont nous avons donn6 des details, avec la gravure qui 
en representait une vue generate. En citant les differens noms qui lui ont etc donnas nous 
avons oublie celui de " Notre magasin ft guillotine," qu'on lui donna lorsque pendant la 
Revolution il servait de prison. Un peintre nomm6 Marino ayant ete fait surintendant 
des prisons trouva quinze nobles renfermes an Luxembourg dans une grande chambre 
au premier etage. 11 ordonna qu'on transportat ces prison niers aux ecuries, et qu'on 
mit les sans-culottes a leur place. " N' attach cz aucun blame au geolier, directeur," dit 
1' un des prisonniers, " c' est moi qui lui ai demande de rassembler ici quelques nobles 
qui comme moi, bravcnt votre sceleratessc." Marino e tonne, demanda u 1' interlocuteur 
comment il s' appelait." Le Marquis de * * *. Y a-t-il long temps que vous etes a 
Paris?— Trois ans. — Y etiez-vouB il y a dix ans? — Oui. — Vous rappelez vous d' avoir 
traverse la cour du Palais de Justice, au moment oft deux officiers insultaient une jeune 
femme? — Oui. — Vous prltes son parti. — Je m'en souviens. — Eh! bien, cette femme 
etait ma parente, vous pouvez par consequent quitter cette prison, car c'est " Notre ma- 
gasin a guillotine'' On continua pendant quelque temps de donncr ce nom au palais 
tlu Luxembourg. 
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HALLE AU BLE. 

This is the interior of the noble dome of the Halle au Ble, or Corn Market, 
upwards of one hundred and twenty feet in diameter, and having an elevation from the 
pavement in the centre of one hundred feet. The central lantern is thirty-one feet in 
diameter, and is found amply to supply the place of the twenty-five large windows of the 
old cupola. The ribs of this immense arch are of cast iron, and have shown, during the 
eighteen years that have transpired since its erection, no symptoms of tortuous move- 
ment or of decay. It was designed by Belangcr, and completed at an expense of 
838,000 francs. 

The whole of the Corn Market is an erection of the last century, aud occupies the 
former site of the Hotel de Soissons, purchased by the city of Paris in 1705, from the 
creditors of the Prince de Carignan. 



ACADfeMIE ROYALE DE MUSIQUE. 

SircH is the inappropriate name which now designates the grand French Opera 
House of the Rue Lepelletier. It is considered, indeed, as only a temporary Opera 
House, but is fitted up and supported on a scale of unrivalled magnificence, to which a 
tax on the gross receipts of all the other theatres of Paris is ma'de to contribute : the 
management is in the hands of the Government. 

The front, one hundred and eight feet in length, by sixty-four in height, is adorned 
with two perpendicular ranges of columns and nine arcades, having on the first floor a 
corresponding number of windows belonging to the saloon. The lower range of columns 
is of the Doric, the upper of the Ionic order. Above the whole an entablature, with 
brackets, supports statues of eight Muses, six feet and a half high : the entire facade 
being considered as resembling Palladio's celebrated portico of the cathedral of Vicenza. 
The saloon, brilliantly fitted up with mirrors and lustres, occupies the whole length of 
the building on the first floor, and the vestibule on the ground floor is of the same 
length. It is divided iuto a vestibule exterior, or <f attente, twenty-five feet wide, and 
the vestibule <f (change where the tickets are procured. On each side of the latter is a 
staircase leading to the first tier of boxes, and the saloon. Other flights conduct from 
this part to the orchestra and upper part of the house. 

The interior is mainly occupied by four principal tiers of boxes, supported by Co- 
rinthian pillars, and finished in blue and gold : above the lunetta is a fifth tier. The house 
here measures from side to side sixty-six feet ; the stage is in depth eighty-two, in width 
forty-two feet: beneath is an open space, thirty-two feet deep, for the play of the ad- 
mirable scene machinery. An elegant series of elliptic arches supports the dome : and 
the whole, when lighted up with gas, has a splendor of effect which it is impossible to 
describe in words. 
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HALLE AU BLE. 



Cette gravure rcpresente 1' intcrieur du dome dc la Halle an ble, qui a phis dc 
cent pieds de dianietre et qui csl £leve dc cent pieds au-dessus du pave. La lanterne 
centrale a trente et un picds de diametre et remplace bien les vingt-cinq fern' t res de 
1' ancienne lanterne. Les cotes dc cette immense cupolc sont de fer, et quoiqu* dies 
soient la depuis dix-huit an8,elles pnraissent toujoiirs fcrmes etsolides. Cct edifice, de- 
sine par Belanger, a coute 838,000 francs. 

Tout lc marche au hie" a ete construit pendant le dernier siecle, et occupe 1' endroit 
od etait autrefois 1* hotel dc Soissons, achete par la ville de Paris, en 1755, des crean- 
cers du prince de Carignan. 



ACADEMIE ROYALE DE MUSIQUE. 

■ 

Tel, est Ie nom qu* on a donne sans raison au grand Ope>a francais dc la rue 
Lcpellctier. On nc le regarde en general que comme un ctablissement temporaire, mai* 
il est raonte et soutenu dans un genre dc magnificence qu* on ne pourrait surpasser, et 
au quel contribucnt des subsides levea sur les recettcs de tous les autres theatres de 
Paris. La direction de cet ^tnblisscmcnt est entre les mains du gouvemement. 

La facade, qui a cent huit pieds de longueur, sur soixante quatrc dc hauteur, est 
ornee de deux rangees perpendiculaircs de colonnes et de neuf arcades, ayant au premier 
etage un nicme nombre de fenetres, qui fout partic du salon. La rangee de colonnes 
d' en-bas est do V ordre dorique, cclle d' en-haut de 1' ionique. Lc tout est surmonte 
d* un entablement ayant des goussets, et ou 1' on voit huit Muses, de six pieds et demi de 
hauteur. Cette facade est semblable, dit-on, a celle du celebre porche de la cathedrale 
dc \'icenza,par Pallndias. Le salon, richement orne de glaces et de lustres, occupe toutc 
la longueur du premier ctage, et le vestibule au rcz-de-chaussee a la mcme longueur. II 
consif«lc d' un vestibule d' attentc, ayant vingt cinq pieds de largeur, et d' un vestibule 
d' cchange oil 1' on se procure des billets. De chaque cote de ce dernier est un escalier 
qui conduit aux premieres loges et au salon. De cet endroit d' autres escaliers mencnt a 
1* orchestrc ct aux loges superieures. 

L' mterieur consiste dc quatre rangees principales de loges, soutcnues par des piliers 
corinthiens, et orncca de dorures: au-dessus de la lunette, est un.cinquieme rang de 
logos. La salle mesuree de la a soixante six pieds de largeur, la scene en a quatre-vingt 
deux de profondeur et quarante deux de largeur : au-dessons est un espacc de trente 
deux pieds de profondeur servant aux changemens de decorations qui sont de toutc 
bcaute. Des arcs eliptiqueg soutiennent Ie dome, et lorsque la salle est ^clairee par le 
gaz, le tout offrc a 1' ceil un ensemble dont il faut voir 1' eflet pour le concevoir. 
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NOTRE DAME ET LE PONT DE LA CITfc, OU PONT ROUGE. 



Notrk Dame has beert the subject of two or three former plates, but the view in 
this direction exhibits the height and body of this noble edifice to great advantage, as 
well as the whole eastern extremity of the Isle du Palais, or de la Cite, on which it 
stands. On the right is the Pont de la Cite, by which the Isle du Palais communicates 
with the Isle St. Louis. 

The Pont de la Cite stands about 100 yards from the site of the former Pont 
Rouge. It is not among the most creditable modern erections of this metropolis. A 
decree was issued for its being built in 1801 ; and, although the works were not com- 
pleted until 1804, it never seems to have been capable of sustaining the passage of 
carriages. So much indeed was it injured by the transit of the troops and vehicles, at 
the period of the coronation of Napoleon, that it was found necessary to reconstruct n 
great portion of the entire fabric, and gird the whole with iron braces. It was again 
repaired in 1819, and now consists of two oaken arches, 34 feet in breadth and 103 feet 
long, and is used only for foot passengers. 



VIEW OF THE SEINE 

(From the Bridge of Loui* XVI ) 

We have here another view of that more quiet or less mercantile part of the river 
Seine, which extends below the Tuilleries and its gardens; both of which arc partially 
seen on the left. The bridge in the centre of the plate is the Pont Royale, already de- 
scribed. On the right are the Hotel des Gardes du Corps, one of the plain but useful 
structures of Napoleon ; and further in the distance the towers of Notre Dame. 

The placid flow and unpretending character of the Seine always appears to U6 to form 
an agreeable contrast with the magnificent works of art on its shores ; the water, like 
that of the Thames, requires to be well filtered ; and strangers find it needful to qualify 
its laxative qualities with wine or brandy. 
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NOTRE-DAME ET LE PONT DE LA CITE, OU PONT -ROUGE. 



L,v cathedrale de Notre-Dame a deja fourai le sujet de deux on trois gravures, mais 
quaud on la voit dans la direction representee ici on en a permit roieux la hauteur et les 
details, ainsi que le cote oriental de 1' He du Palais, sur la quelle elle est placee. Sur la 
droite, est le Pont de la cite qui sert de communication entre 1' ile du Palais, et 1' ile do 
St. Louis. 

Le Pont de la Cite, qui est a peu pros a cent verges de 1' endroit ou 6tait autrefois 
le pont Rouge, est un des moins beaux de Paris. La construction en fut ordunnee en 
1801, et qiioiqu 'il ne fut termini qu* en 1804, il n' a jamais 6t& en etat de soutenir 1* 
passage des voitures. II souffrit tellement du passage des troupes et des voitures qui le 
traverserent lore du couronnement de Napoleon, qu' on fut oblige d' en rebutir une 
grande partie, et de renforcer le teste avec des cercles de fer. 



VUE DE LA SEINE 

(Prise du Pont Louis XVI.) 

Cbtte gravure represente une partie de la Seine ou se fait peu de commerce, et qui 
s' etend jusqu' au de 14 des TuiUeries, et de 6es jardins qu' on apercoit en partie sur la 
gauche. Le pont qu' on voit au milieu de la gravure est le Pont-Royal dont il a deji 
ete parle. Sur la droite est 1' Hotel des gardes du corps, edifice d' un genre simple, 
raais utile, qu'on doit a Napoleon, et dans le lointain s' apercoivent les tours de Notrc- 
Dame. 

Le cours tranquillc de la Seine nous parait contraster avantageusement avec les niagm- 
fiques productions des Arts qui couvrent .ses bords. L' eau de la Seine, comme celle de 
la Tamise ne doit se boire qu' apres avoir ete filtree, et les etrangers qui vont a Pans 
sont aussi obliges d' en diminuer la qualite laxative en y meinnt un peu de viu ou 
d' eau de vie. 
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DOME DES INVALIDES. 



Both the exterior and interior of the Chapelle des Invalides have already engaged 
our attention ; but the dome, one of the most celebrated works of Mansard, seemed to 
demand a separate plate. We have but little to add to the description which wc have 
given of it. It is the St. Paul's dome of Paris, though of smaller dimensions than that 
of the British metropolis, but it attracts the eye in a similar manner on every side of the 
city. It was thirty years in progress, having been begun in 1676 and finished in 1706. 
Wc consider that the simpler appearance of this and every other part of the church, 
since the destruction in 1814 of the trophies that decorated it, is greatly to its ad- 
vantage as a specimen of architecture. 



EGLISE DE ST. EUSTACHE. 

The interior of this church is far more uniform and attractive than its exterior, 
which is a mixture of all styles of architecture ; and, while some have censured the 
lightness of the supporting columns as disproportionate to the weight they have to sus- 
tain, others have admired it as an elegance. The tomb of Colbert, who gave 20,000 
francs towards the erection of the portico, has been well restored, and the chapels right 
and left, as well as the choir, contain some fine paintings. The central one in 
the latter, St. Louis receiving the Sacrament, by Doger, has been often eulogised. An 
Adoration of the Shepherds by Carl Van Loo should not be overlooked, nor a Moses in 
the Wilderness by Lagrenee. There is also a Lord's Supper by this artist, in a chapel 
near the portico, much admired. 

Into this church were carried, during the late revolutionary movement, about a 
hundred of the bodies of those who fell in the struggle. The pavement in the body of 
the church was lifted and the bodies deposited en masse beneath. The effluvia pro- 
ceeding from them was soon, however, unbearable, and they were dispersed to more fit 
receptacles. 
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DOME DES INVALIDES. 



Nous avons deja parlc de 1'interieur et de l'exterieur de la chapelle des Invalided, 
mais son dome, 1'un des plus beaux ouvragcs de Mansard, nous aparu exiger une planche 
ii part Nous n' avons presque rien h ajouter a ce que nous en avons deja dit. Quoi 
que de moindre dimensions que celui dc St. Paid, le dome des Invalides frappe les re- 
gards de la mime maniere, de quelque cute qu'on approche de la capitale. II fut com- 
mence en 1676 et termini in 1706. Nous trouvous que cette partic de 1* iglise, ainsi que 
plusieurs autres, a beaucoup gagne lorsqu'on ota en 1814 les trophies dont elle etait 
ornee, parce qu* on lui rendit par-la Tair de simplicity qui convient a cette espece d'archi- 
tecture. 



EGL1SE DE ST. EUSTACHE. 

L'interieur de cette eglisc est, par 1' uniforroitc qui y regne, plus agreable a l'ceil 
que 1' extcrieur qui consiste d* un melange des differens ordres d'arcliitecture. Plusieurs 
personnel ont reproche a l'architecte la ligerete des colonnes qui le soutiennent commc 
n' etant pas proportionee a la masse qu' elles supportent, tandis que d' autres ont vh 
dans cette legerete une sorte d' elegance. Le torn beau de Colbert, qui contribua 20,000 
francs a 1' erection du porche, a ete tres bien retabli, et les chapelles dc chaque cote 
contiennent, ainsi que le choour, plusieurs beanx tableaux. On admire surtout beaucoup 
celui qui est au centre du chceur, par Dogcr, et qui represent* St. Louis recevant le 
sacrement. On doit rcmarquer aussi une Adoration des bergers, par Carle Van Loo, un 
Moi'se dans le desert par Lagrcnee, et surtout une Saintc Cene par le mime artiste, qui 
est placie dans une chapelle pres du porche, et qu' on a beaucoup admirce. 

On porta dans cette oglise, lors de la derniere Revolution, a peu prcscent des corps 
de ceux qui perirent en combattant. On depava 1' iglise et on y entassa ces corps, mais 
comme leur odeur devint bientot insupportable, on les transporta dans des endroits plus 
eonvenables. 
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MARCH E ST. GERMAIN 



The Marche St. Germain is one of the most commodious and well managed markets 
of Paris. The first stone of the spacious parallelogram of buildings was laid in August 
1813, after the designs of Blondel, and the architecture of the whole is plain, but sub- 
Ktantial. Its lengtii is 103 yards by 83 in breadth : the two longer sides opening into 
the court or market, properly 60 called, by 22 arcades, and the two shorter by 17. Each 
of the four sides has five entrances, closed by iron gates. On the south is a subordinate 
building appropriated as a butchery, and entered by three iron gates. In the vestibule 
leading to this building is a colossal figure of Abundance, by Milhomme, surmounting a 
fountain. 

The entire market was nearly seven years in course of erection ; the fountain of the 
court has been since added. The principal entrance to the whole is at the head of the 
Rue du Four. 



GARDE MEUBLE. 

The two magnificent buildings which form the subject of this plate were at first 
designed as terminating objects on the north side of the Place Louis XVI. (then Place 
Louis XV.) ; and that which is nearest the Tuileries, offering a convenient depository for 
the crown jewels, became denominated the Garde Meuble de la Couronne. 

Its front is 101 feet in length, having at each end a projecting pavilion, between 
which is a basement of arcadeB and vermiculated rustics. From this rise twelve 
Corinthian columns, surmounted by a corresponding entablature and balustrade. In the 
pavilions are four Corinthian columns supporting a triangular pediment, ornamented on 
each side with clusters of armour. Both buildings are on the same plan, and ate 
separated by the Rue Royale, which is here 90 feet wide. 

The history of the Garde Meuble, though short, is eventful. It contained at the 
Revolution two small pieces of ordnance (originally presented by the king of Siam to 
Louis XIV.), which were seized and used at the taking of the Bastille; here were also 
found the costly furniture and ornaments of the oratory of Cardinal Richelieu, amongst 
which were 2516 diamonds, valued at 200,000 livres ; and the diamonds of the crown, 
amounting to upwards of 7000, beside 230 rubies, 71 topazes, 150 emeralds, 134 
sapphires, 3 oriental amethysts, and jewels of less value. In the night of September 
16th, 1792, a singular attempt at robber)* was detected here. Almost all the crown 
diamonds were actually seized, and on the point of being carried oft" by agangof thieves, 
said to amount to 40 in number, who ascended the windows by means of the lamp-posts. 
A sentinel accidentally detected one of them descending, well laden, but not before the 
greater part of his comrades had effected their retreat with an immense booty. In a few 
days, however, 21 of the robbers were arrested, and the greater part of the stolen 
property recovered. 

Napoleon gave the use of this building to the Minister of Marine and his officers, 
who still occupy it. On the top, not long since, was a telegraph communicating with 
Brest. 
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MARCH 1^ ST. GERMAIN. 

Ce marche est l'un des plus commodes et des micux conduits de Paris. On posa 
au mois d'Aout, 1813, la premiere pierre du grand parallelogramc, qui fut bati d'apres 
les dessins dc Blondel. L' architecture en est simple mais solide : il a cents trois verges 
de longueur sur quatre-vingt trois de largcur. On entre dans la cour du marche* par 
vingt-deux arcades pcrcees dans la longueur, et dix-sept dans la largeur du batiment. 
Chacun des cote's est ferine par cinq grilles de fcr. Au Sud est un batiment subordonn£, 
qui sert de boucherie et ou Ton entre par trois grilles de fer. Dans le vestibule qui 
conduit a ce batiment est une statue colossale de 1' Abondance, par Milhomme, et qui 
surmontc une fontaine. 

On mit presque sept ans a butir tout le marche, au quel on a depuis ajoute la 
fontaine qui est dans la cour. L' entree principal© est dans la Rue du Four. 



GARDE MEUBLE. 

Liis deux magnifiques batimens qui forment le sujet de cette planche ont ete 
d' abord erig^s pour terminer le cote du Nord dc la Place Louis XVI., qu'on appclait 
alors Place Louis XV., et celui qui est le plus pres des Tuileries paraissant propre a 
contcnir lcs joyaux de la couronne, on lui donna le nom de Garde Meublede la couronne. 

A chaque bout de sa facade, qui a 101 picds de longueur, est un pavilion saillant, et 
entre les deux pavilions se tcouve un soubasscment d'arcades et de rustiques vermi- 
culecs. De la s' elevent douze colonnes de P ordre corinthien, surmontees d' une 
entablature et d' une balustrade qui y correspondent. Dans les pavilions sont quatre 
colonnes de 1' ordre corinthien qui soutiennent un fronton triangulaire, orne de chaque 
cote 1 de groupes d' armes. Ccs deux batimens sont sur le mfime plan et sont separes par 
la Rue Royale, qui a en cet endroit quatre-vingt-dix pieds de largeur. 

L' histoire du Oarde-Meuble offre des details interessans. II contenait, lors de la 
Revolution, deux petits canons que le roi dc Siam avait presente a Louis XIV. et dont la 
populace s* empara, pour s'en servir a la prise de la Bastille. C'est ici qu' on trouvc 
aussi les riches meubles et oruemens de 1' oratoire du- cardinal Richelieu. De ce 
nombre etaient 2516 diamans, evalues a 200,000 livres ; et les diamans dc la couronne, 
se montant a plus de 7000, outre 230 rubis, 71 topazes, 160 emeraudes, 134 saphires, 
trois amethystes orientaies, et des bijoux de moins de valeur. II se fit dans la nuit du 
16 Septembre, 1792, un singulier attentat de vol au Garde-Meuble. Une bande de 
voleure, au nombre de quarantc, entrerent par les fenfitres et s'emparerent de tous les 
diamans de la couronne. Une sentinelle apercnt par hasard un des voleure qui descen- 
dait tout charge ; mais la plus part de ses camarades etaient parvenus a s'echapper avec 
un immense butin. On parvint cependant dans quelques jours a arreter ving et un des 
voleure et a regagner la plus grande partie de ce qu'ils avaient enleve. 

Napoleon mit cet hotel a la disposition du Ministre de la Marine et de ses officiere qui 
l'occupent encore. On voyait il n' y a pas long-temps sur le haut de ce batiment un 
telegraphe qui communiquait avec celui de Brest. 
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PALACE OF THE INSTITUTE, OR OF THE FINE ARTS. 



The history either of this building, or of the institutions connected with it, might 
occupy a volume. The former was, until 1806, known as the College Mazarin, com- 
menced in 1661, after the designs of Levau, by the architects Lambert and d' Orbay. 
The front is formed on the section of a circle, terminated by pavilions at each end : in the 
centre is the portico of the church, now occupied as a hall, and presenting six Corinthian 
columns supporting a pediment. Above rises the dome, terminated by a lantern. Car- 
dinal Mazarin was originally interred on the right of the sanctuary of this church, under 
a noble sarcophagus of black marble, constructed by Coyzevoux : this was removed at 
the Revolution to the Musee des Monumens Francois. The edifice has not escaped 
signal marks of the late conflict for liberty ; its columns having several impressions of 
cannot-shot received on that occasion. 

The Institute itself is a union of all the former " Academies," and was formed 
during the Revolution. It held its sittings from 1795 to 1806 in a hall of the Louvre. 
Its chief divisions are into the French Academy (sitting generally on Thursdays), that of 
the Inscriptions and Belles Lettres (sitting on Fridays), that of the Sciences (on Mondays), 
and that of the Fine Arts (on Saturdays). These bodies also held a public sitting together 
(up to the late changes) on the 24th of April, the day of the landing of Louis XVIII. at 
Calais. Their costume on public occasions is black silk, embroidered with green. 

The library of the Institute unites that of the College Mazarin and the one 
formerly attached to the academies. It contains 100,000 volumes, and is open to the 
public every day, except Thursday and Saturday, from ten until two o'clock. 



■ 



TRIUMPHAL ARCH, PALACE OF THE TUILERIES. 

This modern and very elegant addition to the front of the Tuileries was erected by 
Napoleon in 1806, after the designs of Percier and Fontaine on the model of the arch of 
Septimus Severus, to the glory of the Grand Army. It is composed of three arcades of 
fine free-stone occupying the breadth, and a transversal one intersecting them at right 
angles; the opening of the central or principal arcade is fourteen feet, that of the lateral 
arcades eight feet and a half in width. Eight Corinthian columns of red Languedoc 
marble, with bases and capitals of bronze, adorn the principal front, and support a saliant 
entablature, having an Italian griotta frieze. On the top of the columns are figures re- 
presenting (toward the Place du Carrousel) a cuirassier by Taunay, a dragoon by Corbet, 
a chasseur a cheval by Fourcon, and a carabineer by Chenard. Toward the palace the 
figures are a grenadier de ligne by Dardel, a carabineer de ligne by Montony, a canonic 
by Bridan, and a sapeur by Dumont. Surmounting the whole is a triumphal car of lead 
gilt by Lemot, to which were attached originally the celebrated horses taken from the 
place of Saint Mark Venice, but restored to the Venetians in 1815. The height of the 
whole building is 45 feet, its breadth 60 feet, and depth 25 feet and a half. Its entire 
cost is said to have been 1,400,000 francs. 
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PALAIS DE L' INSTITUT, OU DES BEAUX-ARTS. 

• 

On pourrait remplir un volume de 1' histoire de ce batiment, ou des institutions qui 
y ont existe. II fut connu, jusqu' en 1806, sous le nom du College Mazarin, commence 
en 1661, par lea architected Lambert et d' Orbay, d' apres les dessins de Levau. L:i 
facade est formee de la section d' un cercle, terminer par des pavilions : au centre est le 
porche de 1' eglise, dont on a maintenant fait une salle, et qui ofFre six colonnes 
corinthiennes, qui soutiennent un fronton : au-dessus, s' eleve un dome, surmonte d' une 
lanterne. Le cardinal Mazarin fut d* abord enterre a droite du sanctuaire de cettft eglise, 
sous un beau sarcophage de marbre noir, construit par Coyzevoux : on le transporta, lors 
de la Revolution au Musee des Monumens francais. Cet edifice porte des marques des 
efforts qu* ont fait demierement les francais pour obtenir leur liberty, et 1' on voit encore 
sur quelques unes de sea colonnes les marques des boulets de canon qu' elles recjurent a 
cette occasion. 

L' Institut est une reunion de toutes les Academies qui cxistaient avant la Revolu- 
tion. Elle a tenu ses Seances depuis 1795 jusqu' a 1806 dans une des salles du Louvre. 
II consiste de 1' Academie franchise, dont les Seances ont lieu le Jeudi; de celle des in- 
scriptions et Belles-Lettrcs, qui tient les siennes le Vendredi ; celle des Sciences, le 
Lundi ; et celle des Beaux-Arts, le Samedi. Jusqu' a la Revolution du mois de Juillet, 
1830, cet difterens corps avaient une asscmblee generate le 24 Avril, qui est 1' anniver- 
saire du jour ou Louis XVIII. debarqua a Calais. Leur costume, dans les circonstances 
publiques, est de soie noire, brodee en vert. 

La Bibliotheque de 1' Institut contient celle du ci-devant College Mazarin et celle 
qui appartenait autrefois aux Academies. Elle contient 100,000 volumes, et est ou verte tous 
les jours au public, depuis dix heures jusqu' a deux, excepte les Jeudis et les Samedis. 



ARC DE TRIOMPHE DU PALAIS DES TUILERIES. 

Ce fut Napoleon qui fit ajouter aux Tuileries cette elegante construction. Elle fut 
elevee, en 1806, a 1* honneur de la Grande-Armee, d* apres les dessins de Percier et de 
Fontaine, et sur le modele de 1' Arc de Septime Severe. Elle est composee do trois 
arcades en pierre de taille, occupant toute la largeur, et d' une autre arcade qui les tra- 
verse. L' arche principal, ou central, a quatorze pieds de largeur, les deux autres en ont 
huit et demi. Huit colonnes corinthiennes, de marbre rouge de Languedoc, avec des 
bases et des chapiteaux cn bronze oment la facade principalc, et soutiennent une entable- 
ment saillant ayant une frise italienne. Sur le sommet des colonnes sont des figures re- 
presentant (vers la place du Carrousel), un cuirassier, par Taunay; un dragon, par 
Corbet ; un chasseur a cheval, par Fourcon ; et un carabinier, par Chenard. Du cote du 
palais, les figures sont un grenadier, par Montony ; un canonier, par Bridan ; et un 
sapeur, par Duiuont. Le tout est surmonte d' un char de triomphe en plomb-dor«£ de 
Lemot, au quel on avail attache les c£lebres chevaux, enleves du palais de St. Marc, a. 
Venisc, et qui furent rendus aux Venitiens, cn 1815. L* edifice a 45 pieds de hauteur, 
60 de largeur, et vingt et demi de profondeur. On dit que sa construction a coute 
1,400,000 francs. 
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PARIS, DE PONT NEUF, VERS V OCCIDENT. 

Tiir. view from the Pont Neuf, looking west, has been considered one of the most 
noblo and striking in Paris. On the right it commands the Palace of the Louvre and 
its magnificent gallery; and on the left the Hotel des Monnaies and the Palais dcs 
Beaux-Arts, with the spacious quays, which support on each side of the river the 
basements of these unrivalled edifices. The bridge occupying the centre of the view is 
the Pont des Arts, the first iron bridge erected in France, and principally used as a 
uroinenade. See our First Number. 



CHAMP DE MARS ET ECOLE MILITAIRE. 

The Ecole Militaire was commenced after the designs of Gabriel in 1752, and 
occupied ten years in building. It extends over a parallelogram measuring 1320 feet in 
length by 780 in breadth. 

What is termed the principal front presents two spacious courts of unequal dimen- 
sions towards the Place de Fontenoy; the first being a square of 420 feet, and the 
second, called the Cour Royale, measuring only 270 feet square. It is surmounted by a 
gallery of Doric columns ; in the centre was formerly a marble statue of Louis XV. by 
Lemoine. The pediments of the wings have some curious paintings in fresco, by Gibelin. 

The facade of one of the principal piles of building, that exhibited in our plate, has. 
toward the Champs de Mars, a central projection of Corinthian columns, crowned by a 
triangular pediment, over which rises an elegant quadrangular dome, surmounted by a 
spire. In the centre is the vestibule, adorned with four rows of columns of the Tuscan 
order ; and here were formerly statues of the Marshal de Luxemburg by Mouchi, of 
Turenne by Pajou, the Prince de Conde by Lecomte, and the Marshal de Saxe by 
d* Huet; they are still to be seen in the Louvre. Other buildings and offices attached 
to this establishment surround fifteen different courts and gardens. 

So early as 1788, the first design of the establishment, that of educating young 
noblemen for the army, was abandoned, and the edifice became one of the four destined 
by the amiable Louis XVI. to form auxiliaries to the Hotel Dieu. During the Revolu- 
tion, and since, it has been occupied as barracks. Buonaparte, who made it his favorite 
head quarters, had the inscription "Quaktier Napoleon" placed on the frieze of the 
front before us. 

In the late memorable struggle of July, 1830, the Swiss Guards retired hither, and 
endured a systematic attack, the effects of which are still visible on the columns of the 
centre. 

The Champ de Mars is the modern name of the noble area between the Ecole 
Militaire and the Seine. It is a regular parallelogram of 2700 feet by 1320, and has 
often exhibited the evolutions of 10,000 troops. Its history would be that of the Revo- 
lutions of the last forty years. Here, in July, 1790, the Fete de la Federation, as it was 
called, was held — a political mockery (as it afterwards proved) both of the king and 
people : here Robespierre exhibited in 1794, at the head of the Convention, a still more 
criminal mockery, that of the Fete de P Eire Supreme, as it was impiously termed. In 
1796 the anniversary of the death of Louis XVI. was celebrated in tho Champ de Mars, 
and an oath of hatred to royalty sworn by the public authorities. Buonaparte here 
delivered the eagles to the army on his accession to the empire, December 5, 1804, 
and, finally, but in vain, attempted to excite the enthusiasm of the Parisians to his Acte 
odditionnel aux Constitutions de 1' Empire, on this spot, during the Cent Jours. 

While preparing the above, we find that 60,000 of the re-organized National Guard 
of Pai is, composed of cavalry and infantry, with sappers, miners, and all the paraphernalia 
of an efficient army, have been reviewed in the Champs de Mars (August 29), by the 
Constitutional King of the French, Louis Philippe : the Guard itself being under the 
command of General Lafayette, who also commanded here above forty years ago, i. e. at 
the Fete de la Confederation in 1790. 
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VUE DE PARIS, DU PONT NEUF, VERS L* OCCIDENT. 

On regarde avec raison la vue de Paris, prise du Pont-Neuf, conune 1' une dee plus 
belles de la capitale. On apercoit a droite le Louvre et sa magnifique galerie.et a gauche 
1' H6tel des Monnaies et le Palais des Beaux- Arts, ainsi que les quais ou s' elevent de 
chaque cote de la riviere ces superbes Edifices. Le pont qu'on voit au milieu de la gravure 
est le Pont des Arts, le premier qu'on ait eleve en fer, en France, et qui sert principale- 
ment de promenade. (Voyez la premiere Livraison.) 



CHAMP DE MARS ET ECOLE MILITA1RE. 

L' Ecole militaire fut commenced, en 1752, d' apres les dessins de Gabriel, et on 
mit six ans k la batir. Elle occupe un parallelograme de 1320 pieds de longueur, et 780 
de largeur. Ce qu'on appelle la facade principale, ofFre deux cours de differente gran- 
deur, et qui donnent sur la place Fontenoy : 1' une est un carre de 420 pieds, et 1' autre, 

3u'on appelle le Cour Royale, a 270 pieds. Elle est entouree d' une jralerie de colonne* 
oriques : il y avait autrefois au centre, une statue en marbre de Louis aV., par Lemoine. 
Les frontons des ailes sout ornes de singuliera dessins a lafresque, par Gibelin. L' une 
des principales facades de ce batiment, celle qui est representee dans notre gravure, a 
vers le Champ de Mars une projection centrale de colonnescorinthiennesqui soutiennent 
un fronton triangulaire, au-dessus du quel s' eleve un joli dome quadrangulaire, sur- 
monte d' une fleche. Au centre est un vestibule, orni de quatre rangecs de colonne*, de 
1' ordre toscan, et c'est la que se trouvaient autrefois les statues du Marexhal de Luxem- 
bourg, par Mouche ; de Turenne, par Pajou ; du Prince de Conde, parlLecomte ; et du 
Marechal de Saxe, par D' Huet : elles se voient encore au Louvre. D' autres batimens 
et offices appartenant a cet etablissement entourent quinze cours ou iardins. 

En 1788, on voulut faire de cet edifice un etablissement pour.T education de la jeune 
noblesse qui devait aller a 1' armee, mais on renon<ja a cette idee, et Louis XVI. en 6t 
un des quatres 6tablissemens attaches a 1' Hotel-Dieu. Pendant la Revolution et depute 
on en a fait des casernes. Buonaparte qui en faisait son quartier general fit inscrire sur 
la facade que nous representons : " Quartibii Napol6on." 

Pendant les evenemens memorables du mois de Juillet 1830, les Gardes Suisses se re- 
tirement ici et y sontinrent une attaque reguliere, dont les traces sont encore visibles sur 
les colonnes du centre. 

On appelle Champ de Mars le bel espace qui existe entre 1' Ecole militaire et la 
Seine. C'est un parallelograme de 2700 pieds, sur 1320, et on y a souvent vu 10,000 
troupes. Son histoire serait celle des revolutions qui ont en lieu depuis 40 ans. C est 
la que se fit, au mois de Juillet, 1790, la fete de la Federation, qui prouva n' etre qu' une 
moquerie du roi et du peuple ; la Robespierre joua une comedie encore plus criminelle, 
la fete de 1* Etre Supreme, car c' est ainsi qu'on appelle cette parade profane. En 1796 
on y celebra 1' anniversaire de la mort de Louis XV L, et les magistrals y jurerent haine 
eternelle a la royaut6. Buonaparte y presenta les aigles a son armee, lorsqu' il parvint 
a T empire, le 5 Decembre, 1804 ; et tacha, mais en vain d' y porter les parisiens a son 
acte additionncl aux constitutions de F empire, pendant les Cent Jours. 

En ecri vant ceci , nous apprenons q ue le 2£ id' A out ( 1 830) Philippe-Auguste, roi con- 
stitutionnel des Francais, a passe en revue la garde nationale, composee de 60,000 homines, 
tant de cavalerie que d' infanterie, et de mineurs, de sapeurs, &e. ; la Garde etant com- 
mand ee par le General Lafayette, qui commanda aussi en ce lieu lore de la ftte de la 
Confederation, en 1790. 
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CHATEAU D' EAU, 



Garden of the Luxembourg. 

No part of Paris or its environs has been subject to more changes, or devoted to a 
greater variety of purposes, than the Garden of the Luxembourg. Originally planted by 
the orders of Mary de Medicis, under the direction of Desbrosees, it was worthy the 
noble palace to which it was constituted an appendage ; but early in the reign of Louis 
XVI. a project was formed of devoting a large portion of it to the celebration of a public 
fair. Some of the finest trees were accordingly felled ; and this part of the grounds lay 
waste until the year 1801. 

In 1795 the avenue leading from the palace to the observatory was formed, and 
many improvements have been since made ; the greatest of which, perhaps, has been 
the levelling of the great avenue. 

In 1802 the original fountain of Desbrosses, formed at the eastern extremity of a 
walk near the front of the palace, being in ruins, was carefully restored. It is remarkable 
for its numerous artificial congelations and well-formed bossages. The two figures right 
and left of the front, designed to represent a river and a naiad, are part of the original 
building ; but the 6tatue in the centre of a naiad, rising from the bath, is a modern ad- 
dition. At her feet flows the water, which had not been previously seen in the fountain 
within the memory of man. 



WEST FRONT OF THE CHURCH OF ST. EUSTACHE. 



This is that front of the church of St Eustache to the erection of which M. Colbert 
contributed 20,000 francs, and, being told by the clergy they were not sufficient for 
the purpose, coolly replied that they must put them out to interest and wait until they 
were so. 

In 1764 the front was commenced, after the designs of Mansard de Jouy; but the 
works were soon suspended by the want of funds. Resumed in 1772, they were again 
suspended from the same cause, and in point of fact have never been completed. 

The lower part of this facade is Doric, supporting, on 10 pillars, a series of well- 
finished Ionic columns, six of which sustain a central triangular pediment. At each 
comer were formerly two square towers, formed of Corinthian columns, supporting a 
small circular pediment and gallery ; but one has been demolished. 
169 2 x 



CHATEAU D* EAU, 



Jar din du Luxembourg. 

U n' est aucune partie de Paris ni de sea environs qui ait subi autant de change- 
mena ou qui ait servi a. dea usages aussi differens que le Jardin du Luxembourg. Ce jardin, 
plante d' abord par lea ordres de Marie de M£dicis et sous la direction de Desbrosses, 
£tait digne du beau palais au quel il etait attache, mais au commencement du regne de 
Louis XVI. on con^ut le projet d' en detacher une grande partie pour y ceifebrer une 
foire publique. On abattit par consequent quelques uns des plus beaux arbres, et cette 
partie du terrain reBta en frichc, jusqu* a 1' annee 1801. 

En 1795 ou forma 1' avenue qui conduit du palais a 1' observatoire : on y a depuis 
fait plusieurs ameliorations, dont la principale est peut 6tre d' avoir mis 1' avenue de 
niveau. 

En 1802, la fontaine que Desbrosses avait place" a 1' extremite orientale d' une allee, 
pres de la facade du palais, etant en mines, elle fut r£tablie avec le plus grand soin. 
On en remarque surtout les nombreuses congelations artificielles, et les bossages. Les 
deux statues, a droite et a gauche du pont, qui representent une Riviere et une Nai'ade, 
faisaient partie de 1' ancienne fontaine, mais la statue au centre, qui reprlsente une 
Naiade sortant d' un bain, est plus moderne. A ses pieds coule 1' eau qu'on ne so 
rappelle d' avoir jamais vu auparavant dans la fontaine. 



EGLISE DE ST. EUSTACHE, 

Vuc prise de t Unent. 

C est pour batir cette partie de 1' Eglise de St. Eustache, que M. de Colbert contri- 
bua 20,000 franca, et lorsque le Clerge lui reprlsenta que cette somme ne suffisait pas, 
il leur dit pour toute r£ponse de la mettre a interlt jusqu' a ce qu'elie fut suffisante. 

La facade fut commenced en 1754, d' apre* les dessins de Mansard de Jouy, mais les 
travaux furent bientdt suspendus, faute de fonds. Recommences en 1772, ils furent de 
nouveau arrfttes par la meme raison, et n* ont m«me jamais 6te termines. 

La partie inferieure de la facade est de 1' ordre dorique, soutenant sur dix piliers 
une rangee de belles colonnes ioniques, dont les six du milieu soutiennent un fronton tri- 
angulaire. II y avait autrefois a chaque coin deux tours c arrets, formces de colonnes de 
1' ordre corinthien qui soutenaient un petit fronton circulaire et une galerie ; 1' une de 
ces tours a et* demolie. 

170 



Digitized by Google 






f B 




m>-«\ nr iwm ill' rnHT*«. 



Digitized by Google 



ho nx i 



,t- hut u>>; ;■. i 

<;s, .1. ■ 1 -l i:inir <i'!.. , 

i- ic ». -t i •. .< !'• :< 

..' 1 f.-t;:n'- • 



r 



uiyiuzeo uy 



Google 



EXTERIOR OF THE CHAPELLE EXPIATOIRE DE 

LOUIS XVI. 



We have already given a view of the interior of this remarkable enclosure, and of 
the Chapelle Expiatoire. Whatever may be thought of the Reasonableness of these 
posthumous honors— paid, certainly, rather by the family of the unfortunate Louis 
XVI. to his memory, than by the nation — there can be no question with respect to the 
architectural taste displayed. It is of the highest order. 

Two covered galleries form the exterior of the enclosure, each consisting of nine ar- 
cades, terminated by cippi, bearing funeral ornaments. The principal entrance is in the 
form of a central tomb, and leads by 16 steps to a vestibule half the height of the gal- 
leries ; whence a second flight of steps conducts to a platform from which rises the 
portico of the chapel. 

The whole stands on the site of the ancient cemetery de la Madeline, in the Rue 
d' Anjou, where the bodies of Louis XVI. and his consort were interred, on their 
execution, and which had been purchased by a M. Descloseaux, and converted into an 
orchard. 



HOTEL DES GARDES DU CORPS. 

This plain but noble building was one of the erections of Napoleon, and is a con- 
spicuous ornament of the Quai d' Orsai. The flatterers of the emperor have considered it 
a type of his genius, as disdaining ornament, and devoted to usefulness rather than dis- 
play. We have before noticed its only decorations, the figures of Fame and France, in 
the centre of the grand facade, supporting the arms of France. 
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EXTERIEUR DE LA CHAPELLE EXPIATOIRE DE 

LOUIS XVI. 



Nous avons deja donne une gravure de 1' interieur de cet endroit remarquable, et de 
la Chapelle expiatoire. Quelque soit 1' opinion qu'on se forme des honneurs rend us a la 
memoire de Louis XVI., moins il est vrai par la nation que par sa propre famille, on 
ne peut qu* admirer le bon gout dont fait preuve 1* architecture de cet Edifice, qui est du 
premier ordre. 

L* exterieur consistc de deux galeries, chacuuc dc neuf arches, terminees par des 
cippes, portant des ornemens funebres. L' entree principal est en forme dc tombeau 
central, et conduit par 16 marches a un vestibule a moitie aussi cleve que les galeries ; 
de la. un second escalier conduit a une platefonne d'ou s'£leve le porche de la Chapelle. 

Cc batiment est place ou £tait autrefois le cimetiere dc la Madeleine, ou furent 
enterres Louis XVI., et son epouse aprea leur execution. Ce terrain avait d' abord ete 
achete par un M. Descloseaux, qui en avait fait un verger. 



HOTEL DES GARDES DU CORPS. 

Ce batiment, a la fois simple et noble, fut eleve par Napoleon et forme un des 
priucipaux ornemens du Quai d' Oreai. Les admirateurs du caractere de 1' empeieur 
rcgardent cet edifice comme donnant une idee de son genie qui meprisait 1' omement, et 
preferait 1' utile a V agreable. Nous avons deja porte 1' attention de nos lecteurs sur 
les figures de la France et de la Renommee qui sont placees au centre de la grande 
facade. 
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GALLERY OF FRANCIS I., FONTAINBLEAU. 



The gallery of Francis I. is a principal apartment of the first floor of the Cour de 
la Fontaine, Fontainbicau ; considered by many writers aud visitants, from its position, 
and particularly from the prospect it commands towards the south, as the most attractive 
part of the chateau. At one end this gallery communicates with the principal apartments 
of the Cour d' Honneur, of which, as well as of the Cour de la Fontaine, we have already 
given a general description. 

This is the only gallery of the interior that has been preserved in its original state. 
But could the prince whose name it perpetuates animate his bust, here so conspicuous, 
he might recognise the paintings of Rossi and Prematiccio almost as fresh as when they 
were first placed in this celebrated apartment ; together with that singular union of 
stucco ornaments with paintings (all by superior masters, and in a fine state of preserva- 
tion) which characterises the buildings of his age. 



CHAPELLE EXPIATOIRE DE LOUIS XVI. 

We give another view of this elegant monument of fraternal affection in the 
Bourbon family, nn account of its merit as a work of art. The interior, so far as it has 
been finished, is of a very suitable and chaste character ; but to what extent the services 
connected with it as a chapel will be continued, under the late changes, must we suppose 
be doubtful. 

The principal light is admitted through a colored central window of the dome : the 
ehief ornament of the dome and cupolas is a well executed rose in an hexagonal or 
square compartment : around are fifteen niches, originally designed to receive busts of the 
principal victims of the former Revolution. The pavement is Mosaic, in various 
colored marbles. 
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GALERIE DE FRANCOIS I., FONTAINBLEAU. 



La Galerie de Francois I. est un des principaux appartemens do premier eiage de 
la Cour de la Fontaine, a Fontainebleau : sa position ct les beaux points de rue dont on 
y jouit la font regarder comtne une des parties les plus attrayantes du chateau. Cette 
galerie communique a 1' une de sea extrfemites avec les principaux appartemens de la 
Cour d'Honneur, dont nous avons deja donne la description ainsi que de la Cour de la 
Fontaine. 

C'est la seule Galerie interieure qu' on a conscrvee dans son ^tat primitif. Si le 
prince dont elle porte le nom pouvait prendre la place de son buste, qui y occupe une 
place si distinguee, il y retrouvcrait les tableaux de Rossi etde Prematiccio ayant encore 
la meme fraicheur que lorsqu' ils furent places dans ces celebres appartemens. et le sin- 
gulier assemblage de tableaux et d'oraemens en stuc, tels qu' on en voyait tant a cettc 
epoque, et qui sont tous de main de maitre. 



CHAPELLE EXPIATOIRE DE LOUIS XVI. 

Nous donnons ici une autre graTure de cet Elegant monument d'amour fraternel de 
la part des BourbonB, a cause de son merite sous le rapport de I' art. L' inte'rieur, par- 
tout ou les travaux sont termines, est d'un style convenable et chfttie ; mais les chan- 
gemens qui viennent d'avoir lieu, rendent douteux si 1' on y continuera le service qu'on 
y fait maintenant. Le principal acces de lumiere est au moyeu d'un vitrage colore, place 
au centre du dome, dont 1'ornement principal est une rosette tree bien formee, et placee 
dans un compartiment quarr£. Tout au tour sont quinze niches ou 1' on s' fctait d'abord 
propose de placer les busies des principals victimes de la Revolution. Le pave est une 
mosaique en marbre, de diverses couleurs. 
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OCTROI GENERAL. 



The Octroi here collected are public duties on provisions, wine, and spirits, levied at 
the barriers of Paris. 

The Octroi General, or Central, as it is also called, is situated in the Rue des Petites 
Ecuries, Faubourg Poissonniere. It is a plain stone building, constructed entirely for 
the purpose to which it is appropriated, and communicating with a Hotel adjoining, 
which consists of offices connected with the Octroi. On one side is the cabane of the 
porter and phmbeur, who affixes the official plumb, or leaden seal, on goods that 
have paid the duty. 



LE MARCHE DE ST. GERMAIN. 



The general plan and dimensions of this noble market we have already given : this 
is an interior view of one of the principal arcades, and will give a fair impression of the 
admirable disposition of light and air which pervades the whole of them. In the warmest 
weather a cool and refreshing walk may be obtained in this busy but well regulated 
scene. 

In the irregular part* of the ground adjoining are bureaus for the inspector, a 
guard-house, &c. 
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OCTROI GENERAL. 



L' Octroi General ou central est situe clans la rue des Petites Ecuries, Faubourg 
Poissonniere. C' est un edifice simple, en pierre, et bati uniquement pour 1' objet 
au quel il sert : il communique a un Hotel a cote, qui contient les bureaux depcndans de 
V Octroi. D' un cotfe est la cabane du portier et du plombeur, qui attache le plomb ou 
sccau ofbciel aux marchandises qui ont paye lc droit. 

L' Octroi qui se paie ici consiste des droits qu' on leve aux Barriires de Paris sur les 
provisions, le vin, les liqueurs, &c. 



LE MARCHti DE ST. GERMAIN. 

Nous avons dcjadonne lc plan et les dimensions de ce noble marche; ia gravure 
actuclle represente unc des principales arcades, et dunne une juste idee de 1' admirable 
disposition de la lumiere et de la ventilation de tout le batiment. Dans les plus grander 
chaleurs de 1' etc on trouve une promenade rafraichissante et agreable au milieu de cette 
scene agitee. 

Dans les parties irregulieres du terrain a cote se trouvent des bureaux pour 
1' inspecteur, un Corps de Garde, &c. 
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SALLE DES PAS PERDUS. 



This is the Grande Salle of the Palais de Justice, and has been called the West- 
minster Hall of Paris. It is connected with the grand entrance by the staircase of the 
right wing of the palace, and is 2 1 6 feet in length by 84 feet in breadth. Doors lead from 
various parts of the hall to the different courts of justice, and their minor apartments. 

A fire having, in 1618, destroyed, with the chapel and various other apartments, the 
ancient Grande Salle, the present was constructed after the designs of De Brosse, archi- 
tect of the Luxembourg. It was finished within four years, and consists of two spacious 
parallel naves with vaulted ceilings, separated from each other by a handsome row of 
arcades, and lighted by large semicircular windows at their extremities. The square 
pillars or pilasters are of the Doric order ; all the decorations of the hall corresponding. 
The upper interstices of the ceilings form a depot of archives. The Salle des Pas Perdus 
is a favorite promenade of the Parisians. 



CHAPELLE DU CALVAIRE, EGLISE DE ST. ROCHE. 

Though in some degree defaced by the former Revolution, this Chapelle presents 
in its principal and celebrated niche (on the left of our plate) one of the best and most 
impressive artificial Calvaries of the church. A noble arch, enlightened from a concealed 
window, exhibits the summit of the mountain, on which is seen an image of the crucified 
Saviour, at the foot of whose cross weeps a beautifully executed Magdalene. Soldiers 
watch on each side, and amid the trunks of trees a serpent is seen coiling itself. I n 
front is an altar in form of an antique tomb or sarcophagus, of dark blue marble. The 
composition of the various figures and ornaments is that of Falconnet : the sculptures of 
the niche were executed by Michel Anguier. 

On the right is a representation, added in 1807, of the descent of Jesus into the tomb. 
Vast fragments of rock and stone, •' plus grandes que nature," says Dulaure, are the 
principal objects ; but the dead figure has been much admired. It is the work of M. de 
Seine. 
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SALLE DES PAS PERDUS. 



On appelle ainsi la grande salle du Palais de Justice, qu* on regarde comme le Wes- 
minster-Hali de Paris. Ellc se rapporte a la grande entree par 1' escalier de 1' aile 
droits du Palais, et a 216 pieds de longueur et 34 de largeur. Des portes conduisent de 
cette salle aux differentes cours de justice et aux appartemens qui en dependent 

Un incendie ayant en 1618 dltruit la chapelle et les difierens appartemens, ainsi 
que la grande salle, cette derniere fut rebatie d' apres les dessins de De Brosse, archi- 
tecte du Luxembourg. Elle fut terminee en quatre annees, et consists de deux grandes 
neves paralleles, avec des plafonds routes, separees par une belle rangee d' arcades, et 
£clair£es par de grandes fendtres, serai-circulaires, placees aux deux extremites. Les 
piliers quarr6s sont de 1' ordre dorique, et tous les autres erabellissemens de la salle y 
correspondent. Les intervalles du plafond servent de depot pour les archives. La salle 
des Pas-Perdus est une des promenades favorites des Parisiena. 



CHAPELLE DU CALVAIRE, EGLISE DE ST. ROCHE. 

Quoiqu' ayant souffert par la premiere Revolution, cette chapelle offre dans sa 
principals niche si celcbre (et qui se voit a gauche de notre gravure), 1' un des plus 
beaux calvaires artificiels de 1' 6glise. Au milieu d' un bel arche, eclair^ par une fen£tre 
circulaire, on voit le sommet de la montregne, sur le quel se trouve une image du 
Sauveur crucifie, et au pied de la croix une Madeleine tres bien execute : des soldats 
font la garde de chaque cote, et parmi les arbres, on aper^oit un serpent qui cherche a 
se cacher: sur le devant est un autel, en forme de tombe ou sarcophage, de marbre bleu, 
fonce. Les figures et les divers ornemens sont de la composition de Falconnet; les 
sculptures de la niche ont ete* executees par Michel Anguire. On a ajoute sur la droite, 
en 1807, une representation de la desccnte de Jesus dans la tombe. De vastes roc hers, 
dit Dulaure, en forment le principal objet, mais on admire surtout la figure du mort : 
elle est 1* ouvrage de M. de Seine. 
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PONT LOUIS XVI 



This bridge, which has already engaged our attention from other points of view, 
has seen all the memorable changes of both the Revolutions of France ; as its succes- 
sive names indeed will testify. Begun and finished (with the exception of its colossal 
statues) in the reign of the unfortunate monarch after whom it is commonly called, 
this designation was soon changed for that of Pont de la Revolution ; then it became the 
bridge of the Legislative Body, then of Concord, then again of Louis XVI. The 
statues were not erected until a very recent date. They are particularized in a former 
description of the bridge. 

It connects the suburbs of St. Honore and St. Germain, which previously had no 
other direct mode of communication except a ferry established near the Hotel des 
Invalides ; and is one of the most creditable existing monuments of the taste of M. 
Peyronnet 



PARIS, FROM THE INSTITUT. 

This view of Paris is chiefly interesting as a river scene, embracing the two 
bridges Pont Neuf and Pont des Arts. The latter is the one which appears in its entire 
length on the left: opposite is the Palace of the Louvre. The two bridges exhibit as 
striking a contrast as the history of this kind of architecture will furnish : one, Pont Neuf, 
differing entirely from most modern edifices of the kind in its lofty and heavy arches, 
and deep projecting cornice ; the other, Pont des Arts, being almost hazardously slight 
in its construction, and boasting, only, we believe, a wooden floor or passage way. 

There is a curious incident in the life of the popular Henry IV. connected with his 
passing the ferry formerly established on this spot. Finding the boatman did not know 
him, he asked him what people said of the peace, which had just been made. " Ma 
foi," said he, " I know nothing about this belle paix, but well enough I know there are 
taxes on every thing, and even on this miserable boat, by which I can hardly live." 
" But does not," said Henry, " the king intend to diminish the taxes ?" " The king," 
rejoined the ferryman, " is a good fellow enough, but they say he has got a mistress, 
who must have so many fine dresses and trinkets ; and it is we who have to pay all 
that : passe encore, if she belonged to him alone, but they say she pleases plenty of 
others." So much was the king amused with this conversation, that he sent next day 
for the ferryman, and made him repeat all he had said before the duchess of Beaufort, 
when the latter, extremely mortified, wished to have him punished. " Vous ites folic" 
said Henry, " be is merely a poor devil whose poverty makes him cross; in future he 
shall have his boat for nothing, and then I am convinced he will shout as long as you 
please vive Henri ! vive Gabrielle /" 
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PONT LOUIS XVI. 

Cp. pont, dont nous avons dcjii pnrle sous d' autres rapports, a et6 temoin de toua les 
changemens memorable!} des deux Revolutions franchises, comme l' indiquent les nom* 
qu'il a portes successivement. Commence et terminc (a 1' exception des statu es colossales) 
sous le regne du malheurcux monarque dont il porle ordinairement le nom, ou lui donna 
bientot celui de Pont de la Revolution ; il fut ensuite appele Pont du Corps Legislatif, 
puis de la Concorde, et enfin on le nomme dc nouveau Pont de Louis XVI. Le lecteur 
trouvera dans une autre description de ce pont, des details sur les statues, qu'on y a 
placees dernierement. 

Cc pont, qui est une des plus belles preuves du gotit de M. de Peyronnet, joint le 
faubourg St. Honore au faubourg St. Germain, qui n' avaientau paravant aucun point de 
communication, si ce n'est un bac qui traversal la riviere pres de 1' H6tel des Invalides. 



PARIS, VU DE L* INSTITUT. 

Cette vue de Paris doit son intertt principal aux objets qu' elle embrassc, tels que 
la Seine, le Pont Neuf et le Pont des Arts ; c* est ce dernier qu'on voit sur la gauche et 
dans toute sa largeur ; le Louvre est vis-a-vis. Ces deux ponts offrcnt un contraste 
aussi frappant qu' aucun que presente 1' histoire de cette cspece d' architecture. Le 
Pont Ncuf differe beaucoup de la plus part des edifices modernes de cc genre, par ses 
arches lourdes et elevees, et sa cornice saillante ; tandis que 1' autre, le Pont des Arts, 
est presque dangereux a cause de la legercte de sa construction, le passage se faisant, a 
ce qu'on dit sur un planchcr. 

11 existait autrefois un bac a cet endroit, et les historiens de Henry IV. rapportcnt 
a ce sujet 1' anecdote suivante. Ce monarque travcrsant un jour la riviere, et s' apei-ce- 
vant que le batelier ne le connaissait pas, lui demanda cc qu'on disait de la paix qu'il 
venait de conclure. Ma foi, repondit le batelier, je ne sais, pas trop ce que e'est que cette 
belle paix, mais tout ce que je sais, e'est qu'il y a a present des empdts sur tout, mcme 
sur ce miserable bateau, qui me donne a peine de quoi vivre. " Mais," dit Henri, " cst- 
ceque le roi ne se propose pas de diminuer ces impots? "Quant au roi," rcprit 
le batelier, " e'est un bon enfant, mais on dit qu'il a une maitresse & qui il faut de 
beaux habits et des bijoux, et e'est nous autres qui payions pour tout ca : passe encore si 
elle n' appartenait qu' a lui, mais on dit qu' elle en a bien d' autres." Le roi que cette 
conversation amusa bcaucoup. envoya le leudemain chercherle batelier, et fit lui repeter 
devant la duchesse de Beaufort tout ce qu'il avait dit la veille. Celle ci toute mortifiee, vou- 
lut le faire punir ; mais le roi lui dit en riant : vous ctes folle ! e'est un pauvre diable 
que la pauvrcte met de ma u raise humeur : il aura a 1' avenir sou bateau pour rien, et il 
n' y a pas de doute qu'il sera a 1' avenir un des premiers a s' eerier, Vite Henry I V > 
Vive Gabrielle ! 

180 



Digitized by Google 



ET 3 IE MJLITAIFB TA.VA.t- E ME? i H : : NaI.E. 




Digitized by Google 



wJwL II- i"W i 

O 1 ■.'!»!» « 




Digitized by Google 



ECOLE MILITAIRE. 



(South Front.) 

Thb south, sometimes termed the principal, front of this celebrated building, is that 
which faces the Plaine de Grenelle, or Place de Fontenoy. We have already furnished 
our readers with a general history of the structure. 

This front exhibits very chaste specimens of the Corinthian, Ionic, and Doric orders. 
The general basement is Doric, surmounted by Ionic columns ; the projecting centre is 
of the Corinthian order, and the whole has a much more enriched and imposing appear- 
ance than the front towards the Champ de Mars ; though that also has its Corinthian 
columns, crowned, like those of this facade, by a triangular pediment and quadrangular 
dome. The two entrance courts are decorated by iron railings, and the inner one is sur- 
rounded by a gallery of Doric columns (seen in part on the right of our plate). The 
fresco paintings, by Gebelin, on the pediments of its wings, are in fine preservation, par- 
ticularly the one representing Athletae stopping a spirited horse. This may be called the 
grand approach to the Ecole Militaire from Paris, and is every way worthy the building 
and the city. 



HOTEL DES INVALIDED 

( Principal Front.) 

This is a section of the Principal front of the Hotel des Invalides, so taken as to 
exhibit its chief ornament, the central projection, more fully to view. The smooth parts 
on each side are pierced with arcades, and terminated by pavilions, — at the angles of 
which have been placed the four bronze slaves originally executed by Desjardins for 
the Place des Victoires. 

The length of the entire front, which is upwards of 612 feet, adds much to its strik- 
ing appearance. The central projection is decorated on each side with Ionic pilasters, 
which support a grand archivolt, adorned with trophies, conspicuous among which is a 
fine figure of Louis XIV. on horseback, accompanied by emblems of Justice and Pru- 
dence ; the whole in low relief, by Couston. The king's figure was recently restored by 
Castellier. On the sides of the grand entrance are colossal figures of Mars and Minerva, 
by Couston. 
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ECOLE MILITAIRE. 



(Facade du Sud-Est.) 

La facade du aud-est, qu'on appelle aussi quelque fois la facade principale, est celie 
qui est vis-a-vis de la plaine de Grenelle,ou Place de Fontenoy. Nous avons deja donne 
a nos lecteurs une idee generate de 1' hisloire de ce batiment- 

Cetle facade offre un modele pur des ordres corinthien, iouique, et dorique. Le 
ouba8sement general est de 1' ordre dorique, surmonte de colonnes ioniques, le centre 
saillant est de l'^ordre corinthien, et cette facade, prise dans son ensemble, a un air plus 
imposant et plus somptueux que la facade vers le Champ de Mars, quoique les colonnes 
corinthiennes de cette derniexe soient auasi surmonttos d' un fronton triangulaire et 
d' un grand dome angulaire. Les deux cours d' entree sont divisees par une balustrade 
en fer, et celle de 1* interieur est entouree d' une galerie de colonnes de 1' ordre dorique, 
qu'on apercoit en partie sur la droite de notre planche. Les tableaux a la fresque par 
Gibelin, sur les frontons des ailes sont en excellent etat, surtout celu qui represente des 
Athletes arrttant un cheval fougueux. Ou peut appeler cette entree, la principale 
de 1* Ecole Militaire, en venant de t Parii, et elle est digne a la fois du batiment et 
de la ville. 



HOTEL DES INVALIDED 

( Facade principale. J 

Cette partie de la facade principale de 1' Hdtel des Invalides est don nee ici, 
de maniere a representer plus parfaitementla partie saillante du centre, qui fait sonorne- 
ment principal. Les parties uniesde chaque cflte sont percees d' arcades et termin6es par 
des pavilions, aux angles des quels ont ete places les quatre esclaves en bronze, sculptes 
par Desjardins, et qui devaient Stare places sur la Place des Victoires. 

La longeur de la facade, qui est de plus de 612 pieds, ajoute beaucoup a 1' effit 
qu' elle produit. La partie saillante du centre est ornee de chaque cdte, de piliers 
ioniques qui soutiennenent un grand archivolte, orn£ de trophies, au roilien des quels on 
remarque une belle statue de Louis XIV., a cheval, accompagne des embllmes de la Jus- 
tice et de la Prudence; le tout en bas relief par Couston. La statue du roi a ete 
dernierement retablie, par Cartel lier. Sur les cotes de 1' entree principale, sont des sta- 
tues colossales de Mars et de Miner ve, par Couston. 
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CHATEAU ROYAL DE MEUDON. 

The park and chateau of Meudon, two leagues from Paris, first became a royal pos- 
session by purchase from the marquis de Louvois in 1691 ; when Louis XIV. bestowed 
it on the dauphin, and took from him Choisi in exchange. 

The edifice commands some of the finest views near the capital, and is, or rather 
was, approached by a grand avenue, at the termination of which is a magnificent terrace, 
260 yards in length and 140 in breadth, raised above the village. This terrace was com- 
pleted by Henry of Lorraine, son of the duke of Guise, about thirty years before the 
above sale of the property. The avenue during the changes of the last forty years has 
been deprived of all its fine beech trees. 

The dauphin constructed the present, by the side of the ancient chateau, on the site 
of a noble grotto, the work of Philibert de Lorrae, and it is this modern part which alone 
remains. A few Doric columns ornament the projecting centre, but the whole building is 
remarkably plain, and much resembles, as Donnct observes, a mere barrack. Napoleon, 
however, who resided here in 1812 and 1813, considerably improved the interior, as well 
as the grounds, both of which had been devoted by the republic to military uses. The 
house was for a while the appropriated residence of the king of Rome, and here M. dc 
Polignac is said to have concealed himself during the last memorable revolution. 



TOMB TO THE MEMORY OF THOSE WHO FELL IN THE 
ATTACK ON THE LOUVRE, JULY 1830. 

Of the Louvre we have had elsewhere occasion to speak pretty fully. To its other 
claims on historical notice, it will now have to add those which connect it with the events 
of the late revolution. 

The popular accounts claim for the inhabitants of Paris the merit of a regular 
attack on this palace, and its consequent capture, in the face of heavy volleys of 
musketry. S jme recent accounts, by the military officers engaged, insist that it was a 
mere abandonment of the palace, through a mistaken or miscarried order of Marmont's. 
Time only can adjust these conflicting statements. It is certain that at the entrance of 
the Carrousel, on the quay side, as well as opposite the Pont des Arts, and on the grand 
front, desperate attacks were made by the people on the 29th of July. They first ob- 
tained a truce, it is said, which was partially violated ; when two of the assailants, climb- 
ing the iron railings of the front, planted there the tri-color flag. This roused their com- 
rades to tenfold energy ; between 200 and 300 burst open the great gate, and, being fol- 
lowed by thousands, the Swiss fled to the Tutlleries and the popular cause was triumphant 

A more appropriate place of sepulture could not it was thought be found, for those 
who fell in the attack, than directly in front of the palace. 
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CHATEAU ROYAL DE MEUDON. 

Louis XIV. acheta en 1691 le pare et Ie chateau de Meudon,situes a deuxlieus de 
Paris, du Marquis de Louvois, ct le donna au Dauphin, en echange de Choisi. 

On arrive a cet edifice, qui offre des blua ceaux points de vue des environs de la ca- 
pitate, par une grande avenue, au bout de la quelle est une terrace magnifique, de 260 
verges de longueur et de 140 de largeur, qui commande le village de Meudon. Cette 
terrace fut terminee par Henri de Lorraine, fils du Due de Guise, a peupres trente ans 
avant que cc bien fdt vendu, comme nous venons de le dire, a Louis XIV. L' avenue a 
6te depouillce, dans les dernieres quarantes annees, des tous lea beaux hitres qui en fai- 
saient le principal ornement. 

Le Dauphin fit batir le chateau actuel, a cdte de 1' ancien, et pres d' une belle grotte, 
qu' on doit a Philebert de L'ormes ; e'est cette partie uioderne qui existe encore. Quel- 
ques colonnes Doriques ornent le centre, mais tout le batiment est d* une construction 
fort simple et, comme l'a dit Donnet, ressemble plutot a une caserne qu' a un chateau. 
Napoleon qui le cboisit pour demeure, en 1812 et en 1813, fit des ameliorations consi- 
derables, tout aux terres qu' au chateau que la Republtque avait consacre a des usages 
militaires. Ce chateau servit aussi pendant quelque temps de demeure au Roi de Roma 
et e'est la, dit-on qui M. de Polignac se c&cha, pendant la derniere Revolution. 



TOMBEAU PRES DU LOUVRE, CONSACRE A LA MEMOIRE 
DE CEUX QUI PtfRIRENT A L* ATTAQUE DE 
CE PALAIS, EN JUILLET, 1830. 

Nous avons dejtk donne d'assez longs details surle Louvre, et il ne nous reste qu' a 
y aj outer ceux qui ont rapport a la derniere Revolution. 

Les narrations populairett, attribuent aux habitans de Paris la gloire d* avoir attaque" 
et pris ce palais, en depit d'une forte decharge de mousqueterie. Des details plus recena, 
fournis par des ofBciers qui ont eu part a V engagement assurent au contraire que loin 
d* avoir ete emporte par les insurgens, Ie palais a cte abandonn£ par les troupes royales, 
en consequence d* un ordre de Marmont qui fut mal compris ou mal rendu. Le temps 
seul peut prouver le quel des deux partis dit la verity. II parait certain supendant, que 
le 29 Juillet, la populace fit des attaques vigoureuses et frequentes sur 1' entree du Ca- 
roussel, du cote des Quais, aussi bien que vis-a-vis le Pont des Arts et sur la grande 
facade. Elle obtint d' ubord une treve dit-on, qui fut en partie violee lorsque deux des 
assaillans grimperent sur la balustrade de fer, et y planterent le drapeau tricolore. Cette 
action inspire une double energie a la populace, et deux ou trois cents ayant enfonce 
la grille, furent suivis par des milliers qui mirent les suisses en fuite et firent triompher 
la cause populaire. On a juge que les braves qui tomberent dans cette action, ne pou- 
vaient avoir un Ueu de sepulture plus convenable que celui-meme ou ila ont peri. 
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COUR DU PALAIS ROYAL. 

The Palais Royal, as the town residence of the king, has of late had new pre- 
tensions to its designation; while it should not be forgotten that Philippe I., when 
Duke of Orleans, devoted a large portion of hi* time and fortune to its improvement. 

Between the second court of the palace and the garden was an irregular double 
gallery of wood, lined with shops : this has given place to the present noble stone gal- 
lery, and, though it would be perhaps desirable to detach these attractive shops and 
places of popular resort altogether from the abodes of royalty, while they remain con- 
joined, they cannot perhaps assume a handsomer shape, or be subject to a better arrange- 
ment than in this court. 



DEPARTURE FOR RAMBOUILLET. 

The circumstances that occasioned this memorable scene form, of course, the source 
of its chief interest 

Charles X. had disappointed the hopes of even the most sanguine that he would 
conform himself to the Charter ; he had issued, and defended by the sword, his memor- 
able decrees of July, 1830, which virtually annulled it : and now lingered at Ram- 
bouillet, in the forlorn hope of the Due d' Orleans, or some of his own partisans, pro- 
claiming his grandson, and thus retrieving the fortunes of his house. 

But the career of the elder branch of the Bourbons was destined here to close. The 
Due d* Orleans banded to the Chamber of Deputies the qualified abdication of the 
ex-king, which they passed over in silence. This doating prince had, however, 
established a formidable camp at Rambouillet, and the Duke, as Lieutenant General of 
the Kingdom, felt the necessity of its being promptly dispersed. The people were fully 
ripe for a march thither en masse. He, therefore, selected for them chiefs, and 
mustered the National Guard. It was then announced that Charles X. must be dis- 
lodged from his post, and that the government required the people to march on Ram- 
bouillet. General Pajol commanded this motley force, which was wisely preceded some 
hoars by 6000 of the National Guard, and still earlier by commissioners empowered to 
treat with the ex-king. 

The omnibusses, and all other carriages at hand, were put in requisition, and 
thousands crowded round them on foot. In the Bois de Boulogne they were first 
reduced to some kind of order ; thence they passed by St. Cloud to Versailles. 

Our plate exhibits the group as collected at the Pont Royal, the south-west angle of 
the Tuileries being seen in the back ground. We need not detail the sequel. Charles 
X. wisely closed with the commissioners, and received a large sum of money, now used 
in sowing discord over France. 
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COUR DU PALAIS-ROYAL. 

Il est digne de remarque que le Roi des Frangais a, lorsqu' il etait encore Due 
d* Orleans, devoue une grande partie de son temps et de sa fortune a embellir ce palais, 
qu' on peut maintenant appeler Royal, sous plus d'un rapport. 

II existait, entre la seconde cour du Palais et le Jardin une double galerie en bois, 
de forme irr£guliere, et entouree de boutiques ; elle a fait place maintenant a une belle 
galerie en pierre ; et quoiqu' il serait peut-etre a desirer que cea boutiques et cette 
promenade publique ne fussent pas attachees a une demeure royale, il faut avouer que 
si elles le sont, elles ne ne peuvent etre mieux disposees, ni offrir un plus beau coup- 
d'ceil, qu' elles ne le font dans cette cour. 



DEPART POUR RAMBOUILLET. 

Cktte scene memorable doit tout son iaterlt aux circonstances qui l'occasionne- 

renL 

Charles X. avail trompe les esperancea de ceux qui croyaient qu' il se conformerait 
a la chartre : il avait publie et defendu par la force ses memorables ordonnances du mois 
de Juillet 1830, qui la rendaient nulle, et s'arretait a Rambouillet dans l'espoir que le 
Due d'Orleans, ou quelqu' un de ses partisans, proclamerait son petit-fils, et retablirait 
ainsi les esp£tances de sa famille. Mais la branche aince de la famille des Bourbons 
etait pres de terminer sa carriere. Le Due d'Orleans presenta 1' abdication modifiee de 
1' ex-monarque it la chambre des Deputes, qui la recut en silence. Charles X. avait 
cependant 6tabU a Rambouillet un camp formidable, et le due d'Orleans, comme lieu- 
tenant du royaume, sentit la necessite de le faire evacuer imm6diatement. La populace 
etait toute dispose o £ y marcher en masse. Le due ayant choisi des chefs et assemble 
hi Garde Nationale, on annonga au peuple qu' il fallait forcer Charles X. a abandonner 
son poste, et qu' a cet effet le gouvernement commandait qu' on marchat vera Ram- 
bouillet. Le General Pajol fut mis a la tite cette troupe qu' an fit sagement precider 
de quelques heures par 6000 hommes de la Garde Nationale, et par des commi&saires, 
qui avaient le droit de traiter avec 1' ex-monarque. 

On mit en requisition les omnibus et toutes les voitures qu' on put se procurer, et 
qui furent entoures par des miliera d'invidus a pied. Ce ne fut qu' au Bois de Boulogne 
qu' on parvint a les mettre en ordre; et ils traverse rent St Cloud pour se rendre a 
Versailles. 

Notre planche represente la troupe asscmblee au Pont-Royal, et 1' on apergoit, dans le 
fond, un des angles des Tuileriea. 11 nous serait inutile de rapporter le detail les resultata 
de cette expedition. Charles se rendit a la demande des commissionaires, et en rec.ut 
une forte somme, qui sert maintenant a repandre la discorde en France. 
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ENTRANCE TO THE PALACE OF PHILIP I., AT NEUILLY. 

These are the entrance lodges and part of the stabling of the well known retreat of 
the Due d'Orleans (now Philippe I.) at Neuilly. On this house and grounds he bestowed 
his chief attention during the reign of his unfortunate predecessor — seldom appearing at 
court, and even prolonging his stay here, we are told, until Saturday the 31st of July, 
1830, or during the whole of the memorable " three days," in which the last Revolution 
was effected. There is nothing remarkable in the architecture of the house. 

Mr. Sadler states that a party of the defeated soldiery fired several volleys of mus- 
quetry and cannon shot into the park, on their retreat by this road, Friday the 30th, and 
that two of the latter fell near the house. It seems also that an intention to arrest the 
Due d'Orleans was entertained early on that day, but that the party could not advance 
ever the celebrated bridge of Neuilly, it being barricadoed by the people. His Royal 
Highness walked from this house into Paris at 9 o'clock on the Saturday morning, to 
take possession of the throne of forty kings. 



GARDEN OF THE TUILEKIES FROM THE GRAND 

ENTRANCE. 

The history of these gardens would be that of modern ornamental horticulture, as 
they have been, from the dawn of the art (in Louis XIV.'s time), particular objects of 
its application. 

Originally they were much leas extensive than at present, and separated from the 
palace by a street which ran along the whole garden front They contained, however, 
a wood, orange-grove, fish-pond, aviary, menagerie, labyrinth, and theatre ; and at the 
end of the grand avenue was a curious echo, produced by a circular wall of twelve feet 
high and tweuty-fonr feet diameter. Sauval speaks of the labyrinth as distinguished by 
" the prouesse des amants," and is delighted with the wonders of the echo. 

The chief modern improvements were undertaken or suggested by La Quintinee and 
Le Noire. They removed the whole of the buildings which separated the palace from 
the gardens (including an hotel then occupied by Mad. de Guise), and a range of houses 
which extended from the Seine to the Park de la Conference. By these alterations an 
area of sixty-seven acres was placed at the disposal of Le Notre, and the outline of the 
gardens has remained untouched from his time. 

Our plate is after a drawing tuken from the Grande Entree, near the Pont Tournant : 
on the right is seen a stone terrace, from which also an enchanting scene presents itself. 

187 



Digitized by Google 



ENTREE DU PALAIS DE PHILIPPE I. A NEUILLY. 



Cette planche rcpresente les loges ct une partie des ecuries, appartcnant a la 
cclebre demeure du Due d' Orleans (maintenant Philippe I.), & Neuilly. II s' occupn 
de cctendroit pendant le regne de son malheureuz predeeesseur, paraissant rarement a 
la cour, et prolongeant m6me aon sejour a Neuilly jusqu' au 31 de Juillet, 1830, c* est 
& dire pendant les trois mcmorables jours on" se fit la dcrnicre Revolution. L* architeo- 
ture de cc palais n' offre rien de remarquable. 

M. Sadler rapporte qu' uno troupe de soldata qui araient eprouve nne defaite 
tirerent plusieurs voices de mousqueterie et de ooups de canon dans le pare, pres du quel 
ils passerent en fuyant, le 30 de Juillet, et que plusiers boulets tomberent pres de h 
maison. II parait aussi qu' on avait 1' intention d' arreter ce jour la le Due d' Orleans, 
mais que ceux qui etaicnt charges de cette mission n' avaient pu traverser le fameux 
pont de Neuilly, qui avait etc barricade par la populace. Son Altesse Royale se rendit 
a pied de cette demeure a Paris, a huit heures le samedi matin, lorqu' il alia prendre pos- 
session du trone qu' avait occupe 40 rois. 



JARD1N DES TUILERIES, VU DE LA GRANDE ENTREE. 

L' histoire de ces jardins contiendrait celle de Part moderne de 1' horticulture, 
car depuis le regne de Louis XIV., ou cet art commence a paraitre jusqu' a nos jours, 
ils ont ete 1' objet dc la plus grandc attention. 

lis 6taient d' abord beaucoup moins grands qu' ils ne le sont maintenant, et etaient, 
separes du chateau par une rue qui s* etendait tout le long de la facade du jardin. Ils 
contenaient cependant un bois, une orangerie un etang, une voliere, une menagerie,, un 
labyrinthe, et un theatre ; et au bout de la grande avenue, etait un echo tres aingulier, 
produit par un puits circulaire, de douze pieds de profondeur et de vingt-quatre de dia- 
metre. Sauval parle du labyrinlhe, com mo remarquable par " la prouesse des am ants," 
et est enchante des mcrveilles de 1' echo. 

Les principales ameliorations modernes ont et£ faites ou conseillees par LaQuintinee 
et Le Notre. Ils firent abattre tous les b&timens qui separaient le palais dea jardins (y 
compris un hotel, occupe par Madame de Guise), et une ranges de maisons qui s' eten- 
daitdc la Seine, jusqu' a la porte de la conference. Par ce moyen Le Nfltre eut a sa 
disposition un espace de 67 arpens, et la forme des jardins n' a pas change depuis cette 
epoque. 

Notre gravure est d' apres un dessin pns de la Grande Entree, pris du Pont-Tour- 
nant: a droite, se voit une terrace en pierre, d' ob Ton apercoit aussi une perspective 
dclicicuse. 
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THE CASERNE SWISSE, RUE DE BABYLONE, 

Was one of the useful erections of Marshal Biron, about the year 1780. Twenty- 
three other similar establishments, in various partts of Paris, mark his laudable zeal for 
the comfortable accommodation of the private soldier. All of them are commodious, and 
many of them spacious and noble buildings. 

This is No. 23 of the Rue de Babylone, and, being the barrack of the Swiss Guards, 
who at the Hotel de Ville, as well as at the Tuileries and Louvre, had rendered them- 
selves particularly obnoxious to the people, it was attacked with fury by the latter on the 
29th of July,1880. The students of the Polytechnic School were, as usual, at their head. 
One of them, when his comrades were retreating from the fire of the Swiss, although he 
had received two gunshot wounds, mounted an eminence near, and successfully rallied 
them. These youths, we believe, first suggested the plan of burning straw in front of 
the building, as a means of hiding the assailants and their operations from the foe within; 
and under the same direction it was finally set on fire, when a remnant of the Guard 
rushed out and fought their way to St. Cloud. An English medical man is said to have 
paid devoted attention to the wounded throughout the attack. 



— 



PONT DE BOIS, CHOISI LE ROI. 

This is a recent erection of Navier's, and though the era of erecting wooden bridges 
over principal rivers is, we would hope, well nigh past, this is certainly one of the best 
constructed of its kind. The piers and abutments are of Btone; the body of the bridge, 
consisting of five well-turned arches, of oak. It is 369 feet long and 23 broad, being the 
chief means of communication between Provins and Versailles. The road from the latter 
to Choisi is particularly fine. 

Of the fallen glories of Choisi le Roi this is hardly the place to speak ; but few parts 
of France have suffered equal changes since the days of Louis XIV. The plough-share, 
as Donnett says, has passed over its superb gardens ; the Seine, which bathed its charm- 
ing walks, from which it seemed to retire with regret, now washes only the ruins of its 
noble terrace ; and various manufactories, erected on the site of its " grand" and " petit 
chateau, 1 ' pour forth their smoky exhalations on its charming atmosphere. 
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CASERNE SUISSE, RUE DE BABYLON E. 



Cb batiment est un de ceux que fit 61ever le Marechal Biron, vera l'annee 1780. 
Vingt-trois autres 6tablissemens semblables, repandus dans lea differens quartiers de 
PariB, font preuve de son zele pour le bien-e'tre des soldats : tous sont commodes, et 
quelques una d' entre eux sont des batimens grands et beaux. Le No. 23 de la rue de 
Babylone, servant de caserne aux Gardes Suisses, qui a 1' Hotel de Ville, ainsi qu'aux 
Tuileries et au Louvre, avaient oppose le peuple, celui-ci 1' attaqua avec fureur le 29 de 
Juillet. Lea eleves de 1* Ecole Polytechnique etaient comme a 1'ordinaire a la lite de 
la populace. L' un d'eux, lorsque scb camaradea battaient en retraite, et quoiqu' ayant 
deja recu deux coups de feu, monta sur un endroit eleve, et parvint a les rallier. Ce sont 
ces jeunes gens qui donnerent d'abord I'idee de bruler de la paille devant le batiment, 
afin d'empficher l'ennemi en-dedans, de voir les assiegeans et leurs op6rations ; et c'est 
aussi d'apres leurs conseils qu' on mit le feu a ce batiment : les reBtes de la Garde 
sortirent alors, et T6pee a la main, se firent jour, et se rendirent a St. Cloud. On dit 
que pendant toute l'attaque, un medecin anglais raontra les plus grands soins aux 
blesses. 



PONT DE BOIS, CHOISI LE ROI. 

Ce pont a ete bati dernierement par Navier, etquoique Tepoque des ponts de bois 
soit passee, celui-ci est un des meilleurs de cette esp^ce. Les piles sont de pierre, et le 
corps du pont consiste de cinq arches de cbenc, bien faites. II a 369 pieds de longueur 
et 23 de largeur, et il est le point principal de communication entre Provins et Ver- 
sailles. La route qui conduit de ce dernier endroit a Choisi est extre'mement belle. 

II est presque inutile de parler ici dea beautcs de Choisi le Roi ; mais il n'est peut-^tre 
pas d'endroit en France qui ait souffert de si grands changemens, depuis Louis XIV. 
La charrue, comme le dit Donnet, a passe sur ses beaux jardins ; la Seine qui arroeait 
sea belles promenades, qu' ele ne paraiasait quitter qu' a regret, ne baigne plus que lea 
ruines de la belle terrace, et la fumee dea differentes fabriques qu' on y a baties, s'eleve 
maintenant a Tendroit qu' ornaient autrefois son grand et son petit Chateau. 
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TOMB TO THE MEMORY OF THOSE WHO FELL IN THE 
REVOLUTION, JULY 30, NEAR THE FONTAINE DES 

INNOCENS. 

Mercy to the vanquished, and succour to the wounded, were both certainly more 
evident than respect to the dead, speaking generally, during the late Revolution. Many 
hundred bodies were interred in the streets and markets, and not a few sunk in sacks in 
the Seine, without being at all recognised. 

Necessity, however, rather than any unkind feeling, dictated much of this : for; in parti- 
lar spots, where the people fell, they were interred with military honors, and their graves 
profusely adorned with laurels, flowers, and funeral elegies. The eastern part of the 
Louvre was, as we have seen already, one of these spots ; the Marche des Innocents 
another. Our plate exhibits the national flags suspended over the latter, as well as on 
the top of the Fountain, one of the characteristic ornaments of Paris. Wc have already 
described this fountain and given a sketch of its history. 



EGL1SE DE SORBONNE. 

Who has not heard of the Sorbonne and its Grande Sorbonnique ? — This last being a 
public act of the college, in which a candidate for a diploma was obliged, without eating 
or drinking, or quitting the place, to sustain himself in argument against twenty as- 
sailants, who, relieving each other every half hoar, beset him from six in the morning 
until seven at night. 

The celebrated interior Schools of Theology were held in buildings contiguous to this 
church, which was erected after the designs of Le Mercier, and by means of funds secured 
to the college, by Cardinal Richelieu, between 1635 and 1659. The whole of the paint- 
ings of the dome were executed by Philippe de Champagne. On the death of the cardinal 
(the munificent patron of the Sorbonne), his tomb was placed in the nave of the church, 
but at the Revolution it was removed to the Musce des Monumens Francois. 

At thk period the Ecole Normale was proposed to be held in the church de Sorbonne, 
and an amphitheatre was constructed under the dome for that purpose. But the project 
was soon abandoned, when it was converted into a painting and sculpture gallery. In 
1819 it was placed at the disposal of the Committee of Public Instruction. 
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TOMBEAU, PRfeS DE LA FONTAINE DES INNOCENS, 
A LA MEMOIRE DES INDIVIDUS QUI FURENT TUfiS LE 

30 JUILLET, 1830. 

Il est certain que pendant la derniere Revolution, les pariaiens montrerent plus de 
misericorde aux vaincus, ct de disposition a secourir les blesses qu' a honorer les morts. 
On en enterra un grand nombre dans les rues et dans les marches, et d' autres, apres 
avoir ete mis dans des sacs furent jetes dans la Seine, sans avoir et6 reconnua. 

II faut convenir cependant que cette conduite fut le resultat de la necessite, et non 
d'un manque de respect, car dans pluiseurs endroits les morts furent enterres avec les 
honneurs militaires, leurs torn beaux furent ornes de fleurs et de lauriers, et V on 
prononca des elegies a leur sujet. Nous avons deja vu que le Louvrefut un de ces en- 
droits ; et le Marcbi des Innocens fut un autre. Notre gravure represente le drapeau 
national suspend u sur ce demier, ainsi que Bur la fontaine, 1* un des principaux orne- 
meus de Paris. Nous avons deja donne une description et l'histoire de cette fontaine. 



tiGLISE DE LA SORBONNE. 

Qui n' a pas entendu parler de la Sorbonne et de sa grande Sorbonnique? On 
appelle ainsi un acte public du College dans le quel celui qui desirait obtenir un 
diplome, etait oblige, sans bouger de place et sans boire et sans manger, de re pond re 
aux argumens de vingt assaillans, qui se remplacant, toutes les demie-heures, 1' attaquaient 
depuis six heures du matin jusqu' a sept heures du soir. 

Les fameuses ecoles de Thcologie, se tenaient dans des batimens a cote de cette eglise, 
qui fut b&tie, d 'apres les dessins de Le Mercier, et au moyen des fonds assures au College 
par le Cardinal Richelieu, entre les annees 1635 et 1659. Toutes les peintures du 
dome sont de Philippe de Champagne. A la mort du Cardinal de Richelieu, le genereux 
patron de la Sorbonne, son buste fut place dans la nef de V eglise, mais lore de la Revo- 
lution, il fut transport* au Musee des Monumens Francais. 

A cette epoque 1' Ecole Nonnale se propose de tenir ses Seances dans 1' eglise de la 
Sorbonne, et on eleva a cet effet un amphitheatre sons le dome. Mais ce projet ayant 
ete abandonne on en fit une galerie de peinture et de sculpture. En 1819 cet edifice fut 
place a la disposition du Committee d 1 Instruction pubhque. 
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PONT DES CHAMPS ELYSEES. 



This is a modern bridge, on the Suspension plan, communicating between the 
south side of the Champs Elyseea and the Quai d'Orsai ; taking its name from the former 
important and interesting plain. It is designed for carriages as well as foot-passengers, 
and hitherto has worn exceedingly well. It has but two piers, or one complete suspen- 
sion arch, on the stream, and has not been completed more than two years. 



BRIDGE OF ARCOLE. 

■ 

The name of this new Suspension bridge, situated near the Place de Greve, has been 
traced to two sources alike remarkable. One account assigns it to an exploit of a private 
individual of the name of Arcole, during a conflict with the military on the spot, July 
28, 1 830. " We must cross this bridge," said a youth, who placed himself at the head of 
the populace. " I will set the example ; if I fall, remember my name is Arcole." He 
rushed forward, we are told, and had just reached the middle of the bridge when he fell, 
pierced with musket balls ; and the witnesses and companions of his heroism bestowed 
by acclamation the present name on the bridge. Such is the popular account 

Other writers wholly deny the fact of such an occurrence as the above, and tell us that 
this bridge has been thus denominated after the celebrated battles of Napoleon near 
Areola in Italy, and in particular after that in which he seized the standard of his 
retreating grenadiers (15 November, 1796), and in the face of a severe cannonade of the 
enemy carried the bridge over the Adige. 
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PONT DES CHAMPS ELYSEES. 

Ce pont, qui est suspendu et d'une erection raodcrne, est place entre le Quai d' Orsai 
et les Champs Elysees, aux quels ils doit son nom. II est a 1' usage des voitures ainsi 
que des pietous, et promet du durer long temps : il consiste de deux piles, et d'un arche 
suspendu au-dessus de la riviere ; et il n' ya pas plus de deux aus qu' il est termine. 



PONT D' ARCOLE. 

On attribue a deux causes egalement remarquables le nom de ce pont, qui est sitae 
pres de la Place de Greve. Les uns 1* attribuent a la valeurd' un individu nomme Areole, 
pendant le combat contre les troupes, le 28 de Juillet 1830. " 11 faut que nous Aver- 
sions ce pont," dit un jeune homme qui se mit a la tete de la populace. " Je vais vous 
donner 1' exemple : si je peris, rappelez-vous que je me nomme Areole." En disant ces 
mots, il s' elanca sur le pont, et avait parvenu jusqu' au milieu quand il tomba perce de 
coups de fusil, ses compagnons, dit-on, donnennt alors son nom au pont ou il avait 
ainsi fait preuve d' heroisme : tel est le rapport populaire. 

' D'autres ecrivains nient ce fait, et disent que ce pont fut nomme d'apres les 
celebres batailles de Napoleon, pres d' Areole, en ltalie ; et surtout en memoire de oelle 
ou (le 15 Novembre, 1796), il saisit l'etendard de ses grenadiers en fuite, et prit malgre 
une terrible decharge de canon, le pont qui est sur V Adige. 
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fcCOLE POLYTECHN1QUE. 



The establishment here devoted to the education of youth for various branches of 
the public service, and particularly for the artillery and marines, was recently under the 
special protection of the Due d' Angouleme. Little could that devotee of arbitrary 
power and legitimacy conjecture what kind of Revolutionary materials were here pre- 
paring :— for to nothing were the populace more indebted for the successes of the days 
of July, 1830, than the courage and military skill of the pupils of this school. They be- 
came at the Hotel do Ville, at the Tuileries, and indeed every where, their successful 
leaders. When the Royal Guard attacked the pupils of the Polytechnic school in order 
to carry off their cannon, the latter, perceiving the fault of the Guard in attacking them 
in front, exclaimed, "They don't know their trade, we shall defeat them :" and it was 
the body of one of these youths, who had fallen in the attack on the Tuileries, which, 
being covered with crape, was placed on the throne of the State Room, amid the shouts 
of his companions. 

The building was originally the College de Navarre ; the Gothic front of which is 
still in a state of tolerable preservation, but the greater part of the interior has been re- 
modelled or rebuilt. It is situated in the Rue de la Montagne St. Genevieve. 

The last ordinance of the infatuated Charles X. is said to have been for the suppres- 
sion of the School Polytechnique. 



HOUSE OF PEERS, DURING THE TRIAL OF THE 

EX-MINISTERS. 

This apartment of the Luxembourg gave name, in 1814, to the entire palace : a 
marble tablet being at that period placed over the principal entrance which announced 
its change of designation. 

There needed no inscription of this kind to denote the purpose to which it was de- 
voted on the memorable occasion to w,hich our plate alludes. The whole public interest 
of the metropolis of France, and indeed of the civilized world, was too powerfully en- 
gaged in what was passing. It was felt to be a trial not only of the alleged crimes of the 
unfortunate gentlemen implicated, but of the strength of the new government. We are 
happy to record the peaceful and even moderate result. 

The hall is comparatively small, but splendidly fitted up : the imitation of veined 
marble has been much admired ; and, in the busts of Greek and Roman orators, the 
modern sculptors of France have, as we have seen, endeavoured to surround her senate 
with the most appropriate historical recollections. The magnificent staircase leading 
to this apartment has already engaged our attention. 
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tiCOLE POLYTECHNIQUE. 

Cet 6tablissement qui sert a 1' education de la jeunesse pour lea difierens departe- 
mens du service public, et principalement pour 1' artillerie et la marine, 6tait, il n' y a pas 
long temps, sous la protection sp^ciale du due d'AngouWme. Cet admirateur du 
pouvoir arbitraire, £tait loin de s' imaginer de quels matenoux revolutionnaires se com- 
posait 1' institution qu' il protegeait ainsi, car c' est en grande partie au courage et aux 
talens militaires de 1' Ecole Polytechnique que la populace de Paris dut les succes 
qu' elle eprouva pendant l' trois memorables jours de Juillet ; et e'est eux qui, aux 
Tuileries, a l* Hotel de Ville, et partout se mirent a la t£te des assaillans et les cou- 
duisirent a la victoire. Quand la Garde Royale attaqua les Aleves de 1' Ecole Poly- 
technique pour enlever leur canon, ceux-ci s'apercevant de l'erreur que commettait la 
Garde en lea attaquant de front, s'6crierent. lis ne savent pas encore leur metier, nous 
les battrons. C est Ie corps d'un ces jeunes gens, tue a l'attaque des Tuileries, 
qui fut couvert de crfipe, et place" sur le trone dans la Grande Salle, aux acclamations 
de ses campagnons. 

La facade gothique de ce bailment, qui servait autrefois au College de Navare existe 
encore, mais Pint^rieur de P Edifice a e*te modele* ou rebati. II est situe dans la Rue de 
la Montagne St. Genevieve. On dit que la derniereordonnancc de Charles X. avait pour 
but 1' abolition de 1' Ecole Polytechnique. 



CHAMBRE DES PAIRS, PENDANT LE PROCES DES EX- 

MINISTRES. 

Cet appartement du palais du Luxembourg donna, en 1814, son nom au reste de 
P edifice, et P on placa alors au-dessus de V entree principale une tablette de marbie, 
qui indiquait ce changement de nom. 

On n' eut pas besoin d' inscription pour ttidiquer P usage an quel il servit a P occa- 
sion representee dans notre gravurc, car ce qui s' y passa alors fixa P attention non- 
seulement de tout Paris, mais du monde civilise. On sentait que se jugement deciderait, 
non-seulement du sort des malheureux ministres, mais qu' il ferait voir ju6qu* ou s' £ten- 
dait le pouvoir du nouveau gouvernement ; on se rapellera toujours avec plaisir le resultat 
de cet <5venement. 

La salle est petite, & P 6gard du rcste de P edifice, mais elle est richement ornee. 
On admire beaucoup les imitations de marbre ; et commc nous P avons vu, en placant dans 
cette salle les bustes des principaux orateurs de Rome etde la Grece, les sculpteurs francais 
out chcrche a inspirer a leurs senateurs des souvenirs convenables a leur situation. 
Nous avous parle ailleurs du magnifique escalier qui conduit a cet appartement. 
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INTERIOR OF THE GALLERY OF THE PALAIS ROYAL. 



This is the interior of the gallery which forms the right wing of the approach 
to the Palais Royal, from the Rue St Honored It consists of the usual ornaments and 
attractions of a Parisian arcade ; except, perhaps, that it possesses the most elegant 
shops in all light and fancy articles, is splendidly lighted at night, and has at all times 
ample air and accommodation for its well dressed crowds of visitors. 



INTERIOR OF THE CHURCH DE ST. ETIENNE DU MONT. 

The original connection of this church with that of St Genevieve was so peculiar, 
that it was built with but one door, we are told, communicating with the latter ; so that it 
was impossible to pass into the church of St. Etienne, but through that of St Genevieve. 

In 1547, however, it was rebuilt, when permission was obtained for a separate door, 
by which the public could be admitted. When the principal front was erected, in 1610, 
Marguerite de Valois contributed 3000 livres, and laid the first stone. Opposite the 
pillar in the choir on the right, and facing the chapel of the Virgin, the celebrated 
Pascal was interred under a flat tomb, with a Latin inscription, too long for us to insert. 
Racine is also interred near this spot. 

The jub£, or stone screen, before the choir, and the reliquary of the high altar (seen 
in our plate) attract universal attention, for their lightness and elegance. The pulpit, 
designed by Lattyre and supported by a well executed Sampson, is also worthy the 
minute examination of visitors, as well as the paintings of many of the windows. A 
chef d'cBuvre of Lagiliere, Louis XIII returning thanks for the cure of a fistula, per- 
formed by St Genevieve, is to be found in the chapel of that saint. 

The long continued procession of this parish, arose from the attack of an enthusi- 
astic protestant on the host, in 1563. He snatched it, in fact, out of the priest's hand, 
for which he was condemned to have his own hand cut off in front of the church, and 
afterwards to be hanged and burnt. Five days after, a solemn procession, at which the 
king (Charles IX.) and the royal family assisted, was also thought necessary for the 
expiation of this crime. 
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INTERIEUR DE LA GALERIE DU PALAIS-ROYAL. 



Cktte gravure represent* V interieur dc la Galerie qui forme 1' aile droite de 
1' entree du Palais-Royal, en sortant dc la Rue St Honore. Elle consiste des objets 
qu' on trouve ordinairement dans les arcades parisiennes, avec cctte difference cependant, 
que cctte Galcrie contient les meilleures boutiques pour les objets de fantaisie. Elle est 
tres bien eclairte le soir, et offre a tous les instans une promenade salubre et agreable 
aux elegans qui la fnJquentent. 



INTERIEUR DE L' EGLISE ST. ETIENNE DU MONT. 

La premiere communication de cette eglise avec celle de St. Genevieve e*tait si 
singuliere, qu' on n'y fit qu* une portc qui communiquait, dit-on avec de cette derniere, 
de manure qu' il etait impossible d'entrer dans 1' Eglise St. Etienne, sans traverser celle 
dc Ste. Genevieve. 

Mais quand cette Eglise fut rebatie cn 1547, on obtint permission d' y mettre une 
portc separee, par ou le public put etre adniis. Lorsque la facade principale fut elevee 
en 1619, Marguerite de Valois contribua 3000 livres et posa la premiere pierre. Vis a 
vis le pilier dans le chccur, a droite, et en face de la chapelle de la vierge, est enterre le 
celcbre Pascal, sous un tombeau qui porte une insrciption latine, que sa longueur ne 
nous pcrmet pas de copier ici. Racine est aussi enterre prea de cet endroit Le Jube 
qui est en face du chceur, et le rcliquairc du grand autel sont fort admires pourlalegere 
ulegance de leur construction. La cbaire dessinec par Lattyrc et supported par une 
figure de Samson, tres bien executee, mcrite 1' attention, ainsi que les dessins qui 
ornent la plus part des fenfires. On trouve dans la chapelle de Ste. Genevieve un chef 
d' oeuvre de Lagiliere, qui reprcsentc Louis XIII. rendant graces d' une cure miraculeuse 
faite par cette sainte sur sa personnc. 

La procession de cette paroisse, qu' on a continuee si long-temps, fut causee par la 
conduite d' un protestant enthousiasme, en 1563. II arracha 1' hostie des mains du 
pretre, et pour ce crime fut condamne a avoir le poing coupe, vis a vis de 1' eglise et i 
c-tre ensuite pendu et brule. Cinq jours aprts il senibla necessaire d' expier ce crime par 
une procession solemnelle, i la quelle assista Charles IX. ainsi que toute la famille royale. 
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BARRIER OF ST. DENIS 

(Burnt Oaten July ->M, 1830.; 

The whole Faubourg St. Denis, from the Porte or Arc de Triomplie of Louis XIV. 
to the Barrier, was on the 28th and 29th of July the scene of severe conflicts. The 
Porte St. Denis was amongst the first of the public edifices on which the tri-colorcd flag 
was displayed : it also exhibited a red and black flag in ominous succession ; and bears 
many a mark of the bravery of the people, and the terrible fire of the military which they 
sustained. Towards the close of the 28th we believe the barrier was first set on fire. 

When it is remembered that through this street the kings of France (down to the 
late expelled monarch) have made for ages their fitst public entry into Paris, and were 
received with almost impious adulation at the gate, the eagerness of the populace here 
to display their triumphs may perhaps be in part accounted for. At any rate the history 
of this whole neighbourhood is that of the instability of power and popular favor. 



INTERIOR OF LA BOURSE, OR THE EXCHANGE. 

This is also called the Palais de la Bourse, and is certainly not unworthy that name. 
A magnificent colonnade, of 64 Corinthian columns, surrounds a parallelogram 
measuring 212 feet by 12b'; having on the principal facade a peristyle with additional 
columns. The buildiug is approached by a handsome flight of steps extending the whole 
breadth of this facade. Over the entrance is inscribed in bronze letters— Bourse kt 
Tribunal de Commerce. 

From the peristyle we are conducted by a noble vestibule to the Salle de la Bourse, 
which occupies the whole length of the building, being 122 feet long by 77 broad, in- 
cluding the galleries and arcades. It is lighted wholly from above. A hall for the 
Agents de Change opens opposite to the principal entrance, which communicates with 
other apartments for the Courtiers de Commerce, 8cc. The Tribunal de Commerce holds 
its sittings in an apartment ascended by a grand staircase on the left of the vestibule. 
Brosigniard has the merit of originating the plans which were followed in this fine 
structure until his death in 1813. After this the works were placed under the direction 
of Labarre. 
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BARRIERE ST. DENIS. 



BruUe le 29 Juillct, 1880. 

Tout le Faubourg St. Denis, depuis la porte, jusqu' a la barrieic dc ce nom, fut 
le 28 et le 29 de Juillct la scene de plusieurs combats. La Porte St. Denis est un des 
premiers endroits ou Ton arbora le drapeau tricolore ; on y vit aussi successivement un 
drapeau rouge et un noir. On y voit encore les marques du feu des troupes, que le peupls 
soutint avec tant de bravoure. C'est, dit-on, vers la fin de la journee du vingt-huit 
qu'on mit le feu a la Barriere St. Denis. 

On a' etonnera moins de cctte marque de violence quand on se souvient que c'est 
par cette rue que les rois de France (sans en excepter Charles X.) ont depuis plusieurs 
aiecles fait leur entree a Paris au milieu des acclamations triomphantes de la populace. 
Du moins, cet endroit rappelle plus qu' aucun autre Tinstabilite de la puissance mo- 
narchique et de la faveur populaire. 



INTERIEUR DE LA BOURSE. 

Cet edifice qu'on appelle aussi le palaisde la Bourse, n'est pas indigne decenom. 
Une colonnade magnifique de G4 colonnes de l'ordre coiinthien, surmonte un parallelo- 
gramme de 212 pieds de longueur, et 126 de largeur, ayant a la facade principale un 
peristile et d'autres colonnes. On entre dans le batiment par un perron qui s'etend d'un 
bout de cettc facade a 1'autre. Au-dessus de l'entree, ces mots sont inscrite en bronze : — 
Bourse et Tribunal de Commerce. 
Du peristile on arrive par un beau vestibule a la salle de la Bourse, qui occupe toute 
la longueur du batiment, ayant 122 pieds de longueur et 77 et largeur, y compris les 
galeries et les arcades : elle est eclaireedu plafond. Vis a vis de l'entree principale est une 
Salle pour les Agens de change, qui communique avec d* autres appartemens pour les 
courtiers de commerce, &c. Le Tribunal de Commerce tient ses seances dans un appar- 
tement au quel on arrive par un grand escalier a gauche du Vestibule. C'est a Brosi- 
gniard qu'on doit les plans qu'on a suivis dans la construction de cc bel edifice, jusqu' a 
sa mort, en 1813. Les travaux furent ensuite places sons la direction de Labarre. 
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THE CHATEAU DE ROSNY 

• 

Was long the fumily possession and seat of the celebrated Rosny, duke de Sully ; into 
whose family it first came as the dowry of Anne, daughter of Hugh, count de Meulun, 
when in 1529 she married the duke's ancestor, Jean de Berthune. Its peculiar brick 
construction, as well as the columns of the entrance, seem to identify it with the sixteenth 
century. It is a noble, solid building, surrounded with large and deep fosses, and 
situated in the middle of a beautiful park, bordered by the Seine. When it came into 
possession of the late Royal family of France we do not find : but it was for a length of 
time a favorite residence of the duchess de Berry, who erected here a monument to 
the memory of her unfortunate husband. 

Happy might it be for France and her existing dynasty, could LouIb Philippe find 
another de Rosny on whom to bestow this unpretending but interesting mansion. 



BAINS, OR BATHS, VIG1ERS. 

Paris has been remarkable for the number of its baths at various periods; their 
proprietors once formed a corporate body called Barbiers-Etuvistes. 

The present are named after M. Vigier, now, or lately, the principal proprietor, and 
comprise four floating warm-baths, established in the neighbourhood of the Pont Royal, 
Pont Neuf, and Pont Marie. The largest, a little above the Pont Royal (the subject of 
our plate), bears also the name of the Pavilion de Flore, and were erected after the de- 
signs of Bcllanger in 1801. They contain 140 bathing closets, commodiously fitted up, 
two stories high ; have very tasteful pillars dividing the rooms, and remarkably handsome 
ceilings. Externally they are adorned with an elegant portico and shrubs ; having a cor- 
responding parterre on the banks of the Seine. 
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LE CHATEAU DE ROSNY. 



Ce chateau appartint long-temps a la famille du celebre Marquis Due de Sully, et 
fut apporte en dot par Anne, fille de Hughes, Comte de Meulun, lorsqu* en 1529 elle 
epousa Jean de Bethuue, aieul du Due. Sa construction en briques et les colonnes qui 
sont a T entree rapportcnt son origine au seizieme siecle. C est un edifice noble et 
bien bati, entourc de grands fosses et situe au milieu d' un beau pare que la Seine arrose 
de ses eaux. Nous n' avons pu decouvrir quand ce chateau passa entre les mains de la 
famille royale, mais la Duchesse de Berry en fit pendant long-temps sa demeure favorite et 
elle y eleva un monument a la memoire de son malheureux epoux. II serait heureux 
pour la France et la dynastie actuelle si Louis Philippe trouvait un autre Marquis de 
Rosny, a qui il put donner cette interessante demeure. 



BAINS VIGIEBS. 

Paris a ete remarquable pour le nombre de ses bains, a difi'erentes epoques : leurs 
proprietaires formaient autrefois une eompagnie qu' on nommait les Barbiers-Etuvistes. 

Les bains nommes d' apres Mr. Vigiers qui en 6tait le proprietaire, et contenant 
quatre bains chauds flottana, sont etablis pr^sdu Pont-Royal, du Pont-Neuf, etdu Pont- 
Marie. Le plus grand, que represente notre gravure, est place au-dessus du Pont-Royal : 
il fut engl en 1801, d' apres les desseins de Bellenger, et porte aussi le uom de Pavilion 
de Flore. II contient 140 bains, tres bien monies a deux etages : des colonnes tres 
elegantes divisent les appartemens qui ont aussi de tres beaux plafonds. A 1' exterieur 
ces bains ont un porche elegant, et sont orn£s de plantes qui correspondent a un parterre 
sur les bords de la Seine. 
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